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I

TrouGH Shakespeare’s sonnets are unequal in literary General
merit, many reach levels of lyric melody and meditative energy haractess-

which are not to be matched elsewhete in poetry. Numerous e
lines like .

Gilding pale streams with heavenly alchemy
or

When to the sessions of sweet silent thought

seem to illustrate the perfection of human utterance. If
a few of the poems sink into inanity beneath the burden of
quibbles and conceits, others are almost overcharged with the
mellowed sweetness of rhythm and metre, the depth of thought
and feeling, the vividness of imagery, and the stimulating
fervour of expression which are the finest fruits of poetic
power.'

* This preface mainly deals with the bibliographical history of the sonnets,
and the prg?ﬂcms involvyed in the :;mnnsmwcs of tbeire i Shakln
regard to igni e of the ir bearing oa c-
speare’s bioguyhygma:lndwm or theirpoewrdations to the massive sonnct
literature of the day, at home and sbroad—1I only offer here & few remarks and
illustrations &whatlhsn wrt;'nttcnonthuembjcﬁ
in ife- of Shakespeare, edition, 190¥, Or Introduction to
m Semmets 3904.’ Cmbk's’tcg:m,c of Arber’s English Garner).
ﬁeahmd:ntuitidmv‘ncb’ has been lavished on my sircady published
comments bas not modified my faith in the justice of my general

or in the fruitfulness of my general line of investigation, Aﬁ;ﬁie Canon
Becching in to my strictures, restated the ¢ autobiographic’
or ¢literal’ in his recent edition of the sonncts (1904), but it scems
to me that he attaches insufficient weight to Shakespeare’s habit of mind
elsewhere, and to the astoms and conventions of contemporary literature,

to those which mesrly touch the relations commonly subsisting
mmmp{ms,mm Canon Beeching’s
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8 SONNETS OF SHAKESPEARE

The sonnets, which number 154, are not altogether of
homogeneous character. Several are detached lyrics of im-
personal application. But the majority of them are addressed
to a man, while more than twenty towards the end are
addressed to a woman.! In spite of the vagueness of inten-
tion which envelops some of the poems, and the slenderness
of the links which bind together many consecutive sonnets,
the whole collection is well calculated to create the illusion
of a series of earnest personal confessions. The collection
has consequently been often treated as a self-evident excerpt
from the poet’s autobiography.

In the bulk of the sonnets the writer professes to
describe his infatuation with a beautiful youth and his
wrath with a disdainful mistress, who alienates the boy?s affec-
tion and draws him into dxssolute courses. But any strictly
literal or autobiographic interpretation has to meet a for-
midable array of difficulties. Two general objections present
themselves on the threshold of the discussion. In the first
place, the autobiographic interpretation is to a large extent in
conflict with the habit of mind and method of work which
are disclosed in the rest of Shakespeare’s achievement. In
the second place, it credits the poet with humiliating
experiences of which there is no hint elsewhere.

On the first point, little more needs saying than that
Shakespea:e’smmdwasdommawdandmgmssedbygamus
fordmnn,andthat,mvmvofhxsmprememmyofdramztm

comments on textual or critical whi&ﬁeuﬁde&eswpeof&c
mmmmm@

*kumdmmwmmﬂ&mxud&wdwam
are inscribed to thitse addressed to
ammammmmm the sex of the
Mmtemme,n mmmmummmmg

;«e b‘wmby seventeenth and ' eighteenth-century readers -to
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power, the likelihood that any production of his pen should
embody a genuine piece of autobiography is on a priori
grounds small. Robert Browning, no mean psychologist, went
as far as to assert that Shakespeare ¢ne’er so little’ at any
point of his work left his ¢bosom’s gate ajar’, and declared
him incapable of unlocking his heart ¢with a sonnet-key”.
That the energetic fervour which animates many of Shake-
speare’s sonmets should bear the living semblance of private
ecstasy or anguish, 18 no confutation of Browning’s view.
No critic of msight has denied all tie of kinship between the
fervour of the sonnets and the passion which is portrayed in
the tragedies. The passion of the tragedies is invariably the
dramatic or objective expression, in the vividest terms, of
emotional experience,which, however common in human annals,
is remote from the dramatist’s own interest or circumstance.
Even his two marrative poems, as Coleridge pointed out,
betray ¢the utter aloofness of the poet’s own feelings from
those of which he is at once the painter and the anmalyst?.
Certainly the intense passion of the tragedies is never the
mere literal presentment of the author’s personal or sub-
jective emotional experience, nor docs it draw sustenance
from episodes in his immediate environment. The personal
mehtthemnhmmjwdlmmuchwthatdmmatic
instinct which could reproduce intuitively the subtlest thought
andﬁekagafwhzchman’smndxsmpable

r course and effect of the emotion, which
S!aakapeme portrayed in dramd, were usually suggested or
prescribed by some story 'in an- historic chronicle ‘or work
of fiction. The detailed schemé of the somnets seems to
stand on something of the same ﬁmmg a8 - the ploes of
hmphys. ’I‘hésanmmvéwgethamddae}ogmh
the finest poetic and dramatic sensibility themes which

B



10 SONNETS OF SHAKESPEARE

had already served, with inferior effect, the purposes of
poetry many times before. The material for the subject-
matter and the suggestion of the irregular emotion of the
sonnets lay at Shakespeare’s command in much literature by
other pens. The obligation to draw on his personal experi-
ences for his theme or its development was little greater
in his sonnets than in his dramas. Hundreds of sonneteers
had celebrated, in the language of love, the charms of young
men—mainly by way of acknowledging their patronage in
accordance with a convention which was peculiar to the
period of the Renaissance. Thousands of poets had described
their sufferings at the hands of imperious beauty. Others
hadfonndfoodforpoetryinston&af'mcntalconﬁict
caused by a mistress’s infidelity or a friend’ coolness.’ The
spur of example never failed to incite s dramatic
muse to activity, and at no period of literary history was
the presentation of amorous adventures more often essayed
in sonnets than by Shakespeare’s poetic contemporaries at
home and abroad daring the last decade of the sixteenth
century. It goes without saying that Shakespeare had his
own experience of the emotions incident to love and friend-
ship or that that experience added point and colour to his
verse. But his dramatic genius aholvedhim of«the need

‘Thecuu&ictsbetmthechhmcf&md:pd onﬁea&ec

tms,mdthe&c&mmtoﬁumwx ‘sttentions to

Wmeuwm-m
mmmﬂmdkmm%

verse headed A mmmtmmddk

i 196 4:37& himself in 2 situation
‘*friend’ of his sonoets. Betug

kmwmm;m&mmhﬁmmw

» “ ’
:m@aﬁ,mm"* o b “grosnd i s ms,m'i heart
to offer Ber, the other balf being sbeorbed by friendship.



SONNETS OF SHAKESPEARE 11

of seeking his cue there exclusively. It was not in his nature
(to paraphrase Browning again) to write merely for the purpose
of airing his private woes and perplexities.

Shakespeare acknowledged in his plays that ¢the truest
poetry is the most feigning?. The exclusive embodiment in
verse of mere private trospection was barely known to his
era, and in these words the dramatist paid an explicit tribute
to the potency in poetic literature of artistic impulse and
control contrasted with the impotency of personal sensation,
which is scarcely capable of discipline. To few of the sonnets
can a controlling artistic impulse be denied by criticism.
The best of them rank with the richest and most concentrated
efforts of Shakespeare’s pen. To pronounce them, alone of
his extant work, free of that ¢feigning’, which he identified with
‘the truest poetry’, is tantamount to denying his authorship of
them, and to dismissing them from the Shakﬁpea:ean canon.

The second general objection which is raised by the The alleged
theory of the sonnets’ autobiographic significance can be stated Borbidity of
very briefly. A literal interpretation of the poems credits the
poet with a moral instability which is at variance with the
tone of all the rest of his work, and is rendered barely
admissible by his contemporary reputation for <honesty’. Of
the <pangs of despised love’ for a woman, which he professes
to suffer in the sonnets, nothing need be said in this connexion.
But a purely literal interpretation of the impassioned pro-
testations of affection for a ¢lovely boy’, which course through
the sonnets, casts a slur on the digaity of the poet’s name
which scarcely bears. discussion. ' Of friendship of the
hﬂkkymlytype,am his plays alone, but the records of

his - biography, - .give fine and mcﬁamg examples. All his
dramatic writing, a5 welf 35 Hil t%0 narrative poems and the
, intimate amociates i life, scems to prove

B2
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13 SONNETS OF SHAKESPEARE

him incapable of such a personal confession of morbid
infatuation with a youth, as a literal interpretation discovers
in the sonnets.

It is in the light not merely of aesthetic appreciation but
of contemporary literary history that Shakespeare’s sonnets
must be studied, if one hepes to reach any conclusions as to
their precise significance. which are entitled to confidence.
No critic of his sonnets is justified in ignoring the .con-
temporary {iterary inflaences to which Shakespeare, in spite
of his commanding genius, was subject throughout his extant
work.. It is well to bear in mind that Elizabethan sonneteers,
whose number was legion, habitually levied heavy debts not
only on the great masters of this form of verse in Italy
and. France, who invented or developed it, but on con-
temporary foreign practitioners of ephemeral reputation. Nor
should it be forgotten that the Elizabethan reading public
repeatedly acknowledged a vein of artificiality in this natural-
ized instrument of English poetry, and pointed out its cloying
tendency to fantastic exaggeration of simulated passion.*

Of chief importance is it to realize that the whole vocabu-
lary of affection—the commonest terms of endearment-—often
carried with them in Renaissance or Elizabethan poetry; and
especially an Renaissance and . Elizabethan sonnets, a peetic
value that is wholly different. from any that they bear so.day.
The example of Tamo, the chief sepresentative of the Renais-
sance on the continent of Eurepe in Shakespeare’s day, shows
with singular Incidity how the language of love was suffered
dehbmtdytodﬁhethemmﬂmofmto

Imgcﬁdumwﬁmtty expressed With e Hterary Babit of ¢
: saint with supple .sonncting”, wiich 'was h&m*e dmw%

‘Ignnfo‘ Mﬁeﬁw otemporary crtibises iets in
my%g"smpp.&n«u}. Py I T R AT

A




SONNETS -OF SHAKESPEARE 13

a helpful patron. Tasso not merely recorded in sonnets an
apparently amorous devotion for his patron, the Duke of
Ferrara, which is only intelligible in its historical environ-
ment, but he also carefully describes in prose the precise
sentiments which, with a view to retaining the ducal favour,
he sedulously cultivated and poetized. In a long prose letter
to a later friend and patron, the Duke of Urbino, he wrote
of his attitude of mind to his first patron thus’: ¢I confided
in him, not as we hope in men, but as we trust in God. . ..
It appeared to me, so long as I was under his protection,
fortune and death had no power over me. Burning thus with
devotion to my lord, as much as man ever did with love to
his mistress, I became, without perceiving it, almost an idolater.
I continued in Rome and in Ferrara many days and months
in the same attachment and faith’ With illaminating frank-
ness Tasso added : <I went so far with a thousand acts of ob-
servance, respect, affection, and almost adoration, that at last,
as they say the courser grows slow by too much spurring, so
his [i.e. the patron’] goodwill towards me slackened, because
I sought it too ardently’ There is practical identity between
the alternations of feeling which find touching voice in many of
the sonnets of Shakespeare and those which colour Tasso’ con-
fession of his intercourse with his ' Duke of Ferrara. Both
poets profess for a man a lover-like idolatry. Both attest the
hopes and fears, which his favour evokes in them, with
a fervour and Memofemotm which it was only in the

nxatthelzuguageoflovewészn common use in Eliza- Poeric

bethan England’ among poets in their intercourse with dmse;;;,?g:'”

een

beth.

Tusho, Opere; Pish; 198173, voloaii p. 298,
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to the greatest of all patrons of Elizabethan poetry—the
Queen. The poets who sought her favour not merely com-
mended the beauty of her mind and body with the semblance
of amorous ecstasy ; they carried their professions of ¢love’
to the extreme limits of realism. They seasoned their notes
of adoration with reproaches of inconstancy and infidelity,
which they couched in the peculiarly intimate vocabulary that
is characteristic of genuinely thwarted passion.

Sir Walter Raleigh offers especially vivid evidence of the
assurance with which the poetic client offered his patron the
homage of varied manifestations of amoristic scntiment. He
celebrated his devotion to the Queen in a poem, called
Cynthia, consisting of twenty-one books, of which only the
last survives.' The tone of such portion as is extant is that
of ecstatic love which is incapable of restraint. At one point
the poet reflects

[How] that the eyes of my mind held her beams

In every part. transferred by leve’s swift theught;

Far oﬂ"er nest, makgugarudm:

Imags strong thesr lustre '3
Such force ber angelic appearance
To master distance, time or cruelty.

Raleigh’s snnulated passmn rendered him
maggd, and dxsmayed,
In fears, dream.r,

mw:&nm&ms;ww&hmm
obably composed aboat 1594. ‘Cynt!m’uthcmmcommmly
(ll_ecn her poctic admirers, Spenm,ﬁun&cﬁ and numerous yoeﬁ
g{t?:m of the hcmdmds,pmgs inShakeepcne’ ets
* With some e ita. ssom
may be compared, €. g.:—

mg—-:& . . v

XLIL, 1113, Wmhtz‘J ”7&
Mwuﬁuwwmy



SONNETS OF SHAKESPEARE 1

The obsequious dependant and professional suitor declares
himself to be a sleepless lover, sleepless because of the cruelty

xuv. 1-3,  If the dull substance of my flesh were thought,
Injurious distance should not my way.
LXI. I-2. Is it thy will thy image should keep open
My heavy ey to weary night?
Similarly Spenser wrote of Queen Elizabeth in 1591 in his Colix Clouts come
bowme againe with 3 warmth that must mislead any reader who closes his ears
and eyes to the current conventions of amorous expression. Here are some
of his assurances of regard (ll. 472-80) :—
To her my thoughts I daily dedicate,
To ber my bears I mightly martyrize:
To her my love I lowly do prostrate
To her my life I wholly sacrifice ;
Mytbmggt,myhurt,mylovc,myﬁfeism,
And I hers ever only, ever onc:
One ever I 2ll vowed hers to be,
One ever I and others never none.
As in Raleigh’s case, Spenser draws attention to his sufferings as his patron’s
lover by night as well as l:l day. To take a third of alﬁ?ndrcd instances
that could be adduced of the impassioned vein of poetic addresses to Queen
Elizabeth, Richard Barnficld wrote 2 volume of poems called (like Raleigh’s
poem) Cystbia, in honour of his sovereign (published in 1595). In a prefatory
address he calls the Queen €his mistress’. Much high-strung panegyric
follows, and he reaches his climax of adoring affection in a brief ode
attached to the main poem., There he describes how, after other adventures
in the ficlds of love, ¢ Eliza* has finally written ber name on his heart €in
characters of crimson blood’. Her fair cyes have inflicted on him a fatal
wound. The common note of familiarity in s poet’s addresses to patrons is
well illustrated by the fluency of style in which Barnfield professes his affection
for the Queen:— Her it is, for whom I mournec;
Her, for whom my fife I scomne;
Her, for whom 1 weepe ail day;
Her, for whom I sigh, and say,
Either .She, or cls no cresture,
Shall enioy my louc: whose feature

I ncuer can obtaine,
mﬂ true loue remaine:



6 SONNETS OF SHAKESPEARE

of his mistress in refusing him her old favours. In vain he
tries to blot out of his mind the joys of her past kindness
and to abandon the hopeless pursuit of her affection. He 1s
¢a man distract’, who, striving and raging in vain to free
himself from strong chains of love, merely suffers ¢change of
ion from woe to wrath’. The illusion of genuine passion
could hardly be produced with better effect than in lines like
these :—
The thoughts of t lke flames of bel.
Kindled aﬁug;‘ w1thmpa3tmym Homer of Bell
The many dear achievements that befell
In those prime years and infancy of love.

It was in the vein of Raleigh’s addresses to the Queen
that Elizabethan poets habitunally sought, not her countenance
only, but that of her noble courtiers. Great lords and great
ladies alike—the difference of sex was disregarded—were
repeatedly assured by poetic clients that theirr mental
and physical charms excited in them the passion of love.
Protestations of -affection, familiarly phrased, were clearly
encouraged in their poetic clients by noble patrons.® Nashe,
a typical Elizabethan, who was thoreughly impregnated
thhthesptrit and temper ofthctlm, bore(inxy”)
unqualified witness to the poetic practice when he wrote of
Gabriel Harvey, who religiously gbserved all carrent con-
ventions in his relations with patrops :x

Harvey's ¢Ihauegfmsedeewofhn,mmmdcrhxsowne

lov;—Poe s hand to S P wher¢in he courted him as he were

tsoxdr::y% another CYP“ﬂss“S or Ga.nmedx: the last Gprdﬂm troe loues
knotorkmmngupof&mmthas% R

* The two sonnets which i Nuashc’s gi toﬂaeyamgﬁ:ﬂof
» m
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SONNETS OF SHAKESFEARE 17

Sum iecur, ex quo te primum, Sydneie, vidi;
Os oculosque regit, cogit amare iecur.

All liver am I, Sidney, since I saw thee;
My mouth, eyes, rule it and to loue doth draw mee.’

All the verse, which Elizabethan poets conventionally
affirmed to be fired by an amorous infatuation with patrons,
was liable to the like biting sarcasm from the scoffer> But
no satiric censure seemed capable of stemming the tide of
passionate adulation, in what Shakespeare himself called
¢the liver vein’, which in his lifetime flowed about the
patrons of Elizabethan poetry. Until comparatively late in
the seventeenth century there was ample justification for
Sir Philip Sidney’s warning of the ﬁattery that awaited those
who patronized poets and poetry: <Thus domg you shall be
[hailed as] most fair, most rich, most wise, most all; thus
doing, you shall dwell upon superlatives; thus doing, your
soul shall be placed with Dante’s Beatrice”? There can be
little doubt that Shakespeare, always prone to follow the
contemporary fashion, yielded to the prevaxlmg tendency and
penned many sonnets in that ¢liver vein? which was especially
calculated to fascinate the ear of his literature-loving and
self-mdnlgent patron, the Earl of Southampton. The illusion
of passion which colours his verse was beyond thie scope of other
contemporary ‘idolaters’ of p patrons, because it was a manifesta-
tion of his mgwhuveand ever-active dramanc power.

! ‘Hmcwﬁgw&mwm £Q 3 yerso), in Nashe’s Works, ed

-2 0n 3
deciingly e e o "mmm“wmm%mmf,mmm
(mﬁm&h@ﬁmtw@

m*wmwmusm :

- A -green goose:

God mu'm wmm«w the way.
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I

IT is not known for certain when Shakespeare’s sonnets
were written. They were probably produced at various
dates, but such external evidence as is accessible assigns
the majority of them to a comparatively early period of
Shakespeare’s career, to a period antecedent to 1598. In-
ternal evidence is on this point very strongly corroborative
of the external testimony. The language and imagery of
the sonnets closely connects them with the work which is
positively known to have occupied Shakespeare before 1595
or 1596. The passages and expressions which are nearly
matched in plays of a later period are not unimportant, but
they are inferior in number to those which find a parallel
in the narrative poems of 1593 and 1594, or in the plays
of similar date. Again, only a few of the parallels in the
later work are so close in phrase or sentiment as those in
the earlier work.'

Two leading themes of the sonnets are very closely
associated with Shakespeare’s poem of Venus and Adenis and
the plays that were composed about the same date. The
first seventeen poems, in which the poet urges a beautiful
youth to marry, and to bequeath his beauty to posterity,
repatmthmwhatgre@etembemce,butmthno
variation of sentiment, the plea that Venus thrice fervently

Almost &ﬂ:&mmwmﬂ&  expressions
mthemanﬁ‘y xxv-xxvii) has collected several (which

w&ﬁmﬂ&y and Masdet, it they gre not -numerous
cnongh farge conclusion. ittfoumtmtohcveheen
noticedttntthemds E.t. , 8nd Sewses CXXVL. 12)
and‘Mypmpbe&:M wwmem ) come in Hemies

mmhsﬁﬁ ey ocour may be
dmﬂy%%“wmtww&w



SONNETS OF SHAKESPEARE I9

urges on Adonis in Shakespeare’s poem (cf 1l 129-32,
162-74, 1751-68). The plea is again developed by Shake-
speare in Romeo and Fuliet, 1. 1. 218-28. Elsewhere he only
makes slight and passing allusion to it—viz. in AU’s Well,
i 1. 136, and in Twelfth Night, i. 5. 273-5. The bare
treatment, which the subject receives in these comparatively
late plays, notably contrasts with the fullness of exposition
in the earlier passages.

An almost equally prominent theme of Shakespeare’s
sonnets—the power of verse to ¢eternize’ the person whom
it commemorated—likewise suggests early composition. The
conceit is of classical origin, and is of constant recurrence
in Renaissance poetry throughout Western Europe. The
French poet, Ronsard, never tired of repeating it in the
odes and sonnets which he addressed to his patrons, and
Spenser, Daniel, and Drayton, among Elizabethan poets,
emulated his example with energy. Shakespeare presents
the theme in much the same fashion as his English con-
temporaries, and borrows an occasional phrase from poems
by them, which were in print before 1594. But the first
impulse to adopt the proud boast scems to have come from
his youthful study of Ovid. Of all Latin poets, Ovid gave
the pretension most frequent and most frank expression.
Sonnet LV, where Shakespeare handles the conceit with

* Nothing was commoner in Remaissance literature than for 2

clieat to urge on a the duty of ing to future ages his charms
and attainments. is versified in Sir Sldnm‘&(hkm
in the addresses of the old dependant Geron to his master Histor,

in ‘Guarini’s Pasteor Fide (158¢) in the addresses of the old dependant Linco to
his master the hero - dwells on the theme in an address to

his patron the Duke of Leanox, in his transiation of Homer’s I4ad (of which
the publication began in 1998) +— . . )
None ever lived by scif-love; others’ good
Is th’ wbject of our own. They liviag dic
That bury in themeelves their fortunes’ brood.
Ca

The
eternizin

facaky

verse.



20 SONNETS OF SHAKESPEARE

gorgeous effect, assimilates several lines from the exultant
outburst at the close of Ovid’s Mewmerphoses. To that book,
which Shakespeare often consulted, he had especial recourse
when writing Venus and Adomis. Moreover, a second work
of Ovid was also at Shakespeare’s hand, when his first
narrative poem was in process of composition. The Latin
couplet, which Shakespeare quoted on the title-page of Venus
and Adomis, comes from that one of Ovid’s 4mores (or
¢Elegies of Love’) in which the Latin poet with fiery
vehemence expatiates on the eternizing faculty of verse.
Ovid’s vaunt in his <Elegies’ had clearly caught Shakespeare’s
eye when he was engaged on thwandx{dmu, and the
impression scems to be freshly reflected in Shakespeare’s
treatment of the topic through the sonnets*

The sonnets No internal evidence as to the chronalegtcal relations

and Lows  of two compositions from the same poet’s pen is open to

Labour °s

Lost. less dispute than. that which is drawn from the tone and
texture .of the imagery and phrascology. The imagery and

* To the manms I bave adduced of the handling of this topac by
Spenser and other n poets, tnay be added this stanza from Roydon’s
Elegie on Sir Philip Sidney, where he refers to the sonnets which Sidaey,
xnmemmeofAstrophel,addresscdtoLadszch,mthcnamcofStella--
Then Astrophill’ hath honour’d "thee [i.e. Stelts
B Ty e,
eterns
Aﬁfi live by vertue of s inke;
Emlqhasmhcdmkgn
To short-livde besutic aye. live. A
’Cf.Mnrlﬁect,qmdm,qm, mihi fama perennis
Quaeritur, mmmuagrhe
. (Oﬂd’s‘m,:.xv.y.s.)

NMMMMmmMyM%nMs‘ms
(i. xv. 35-6) by these Iines:— .

E mmalwu,umd&smm
%ﬂﬂmmmm
Cedautmm&a:eges triumphi, .
W%WWWT@(M)
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phraseology of great poets suffer constant low. Their stores
are continually replenished in the course of their careers.
Whenever, therefore, any really substantial part of the
imagery and phraseology in two or more works is of
identical tone and texture, no doubt seems permissible that
they belong to the same epoch in the poet’s career. Appli-
cation of these principles to Shakespeare’s sonnets can lead to
no other result than that the bulk of them are of the same
date as the earliest plays.

Probably Shakespeare’s earliest comedy, Love’s Labour’s
Lost, offers a longer list of parallels to the phraseology and
imagery of the sonnets than any other of his works.' The
details in the resemblance—the drift of style and thought—
confirm the conclusion that most of the sonnets belong to
the same period of the poet’s life as the comedy. Longa-
ville’s regular sonnet in the play (iv. 3. 60-73) closely
catches the tone that is familiar to readers of Shakespeare’s
great collection. Like thirty-four of Shakespeare’s collected
quatorzains, it begins with the rhetorical question :—

Did not the heavenly rhetoric of thine eye,
’Gainst whom the world cannot ‘hold argument,

Persuade myy heart to this false perjury?
Vows for thee broke deserve not punishment.

But apart from syntactical or metrical forms, the
imagery in Love’s Labour®s Lost is often almost identical
with that of the sonnets.

The lyric image of sun-worship in Sognet VII. 1-4 :—

Lo, in the Orient when the gracious light
Lifts up his burning head, ecach under eye

* Cf. Mr. C.F.Mc(l'!mnpht’sptpcuonﬁercwbuoftbcwnnets(x)
with Leve’s Laboar's Last, and (1) with Reweo and Fuliet, respectively, in
mzmmm:w - 4, June, 1900, pp. 337-46, sad in
Shakespeare-Fabrbuch, xl. pp. :87seq (Weimar 1904).
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Doth homage to his new-appearing sight,
Serving with leoks his sacred majesty,
reappears in heightened colour in Biron’ speech in Leves
Labour’s Lest (iv. 3. 221-8):—
Who sees the heavenly Rosaline,
That like a rude and savage man of Inde,
At the first opening of the gorgeous East,
Bows not bis vassal bead, and strucken blind
Kisses the base ground with obedient breast?
What peremptory eagle-sighted eye
Dares look upon the heaven of her brow,
That is not blinded by her majesty?
Only here and in another early play—Romeo and Fulier—
is the imagery of sun-worship brought by Shakespeare into
the same relief
Another conceit which Shakespeare develops persistently,
in almost identical language, in both the sonnets and Lovés
Labour’s Lost, is that the eye is the sole source of love, the
exclusive home of beauty, the creator, too, of strange
delusions in the minds of lovers.*
* Cf, Roweo and Fulint, L. 1. 12452
the worshipp’d sum
Peer'd forth the goldes window of the eest.
2 Cf, Sowwet x1v. 9 :
But from thine eyes my kwowledge 1 derive.
L. L. L. iv. 3. 350: . .
From wemen’s eyes this doctrime I derive, 8c.
Sommet XVIL. §-6: i
-If 1 could write the of
And in fresh m:knqumhui m graces.
L, L. L. iv. 3. 332~3 ¢ o
Such members as the
Of wﬁ”: tm‘ ::ve emi&edpmpﬁ;gzz;&.
Cf. again Sewmet cxIV. 2-7 with L. L, L. v. 2, 770~5. For a curious paraflel
usc of the Jaw terms “scveral’ and *common ’ ste Smwes CXXXVIL 3, 10, and
L. L. L. ii. 1. 233. = . \
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Furthermore, the taunts which Biron’ friends address
to him on the black or dark complexion of his lady love,

Rosaline, are in phrase and temper at one with Shakespeare’s
addresses to his ¢dark lady’ in the sonnets. In the comedy
and in the poems Shakespeare plays preciscly the same
fantastic variations on the conventional controversy of
Renaissance lyrists, whether a black complexion be a sign
of virtue or of vice.'

* Hardly briefer is the list of similarities of phrase and i coEeredby
Shakcspearcs carliest romantic aﬁedy Romeo and Fulies. The following
four examples-are representative of many more :—

Som, XXV, §-6 : their fair leaves spread
But as the marigold o zbe saw’s eye.
Row, and Fal. i. 1. 157-8 :
[bud] can spread bis sweet leaves to the air,
Or dedicate his beauty o zbe sum,
Sow, xCVIL, 2~3 ¢
When prowd-pied April, dress'd in all bis trim,
Hath put & spirit of yowth in everything.
Rom. and Fal.i.2, 267
Such comfort as do Justy yowmg mﬁd
Whes wtll-mvlf’ldpnl
Som, CXXXVI. 8~9:
dmgcm&umnr«tn’lw
Mmﬂemlawyarmu
Rom. axd fol. i. 2. 32-3: :
Which on more view of mamy, unhwgm
May stand in wumber, W’hmbmvgm.
Sow. LXXXIV. §-6 3
Lean penury within sbet pes doth dwell
Mbbu:abaakdswmmaﬂgluy.
Rew. and Fal. i. 3. 70-1:

" That ook in many shave the g
’I‘Mmgoldchspsmnmﬁzcgoldm%
w&mmmmaﬁnWM.g,mmm

of the glorious morning sun, . .
Mgpakmmvitbheaven!y dchemy,
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At many points, characteristic features of Shakespeare’s
vocabulary in the sonnets are as intimately associated with
the early plays as the imagery. Several uncommon yet
significant words in the senmets figure in early plays and
nowhere else. Such are the epithet ¢dateless’, which is
twice used in the sonnets—XXX. 6 and CLIH. 6, and is
only used twice elsewhere, in two early plays, Richard 11, i. 3.
151, and Romeo and Juliet,v.3. 115*; the two words <compile’
(LXXVIIL g), or ¢compil’d > (LXXXYV. 2), and ¢filed’ (in the
sense of ¢polished ?), which only appear in the sonnets and in
Love’s Labour®s Lest (iv. 3. 343 V. 2. 52 and 896; v. i. 12);
the participial <Out-worn’ in sonnets LXIV. 2 ¢Qut-worn
buried age’, and LXVIII. 1 ¢days out-worn’, which is only
met with in Lucrece, 1350, ‘the worn-out age’, and 1761,
‘time out-worn’; the epithet ¢world-without-end’, Sonnet
LVIIL 5, which is only found elsewhere in Loves Labour’s
Losty v. 2. 799 ; ¢wires® for <hair’ (CXXX, 4), a favourite
word with Elizabethan sonneteers between 1590 and 1597,
which is only found elsewhere in the epithet ¢wiry? for
¢hairy’> in King Fobn, iii. 4. '64; and ‘idolstr‘y’ (¢Let not
my love be called idolatry?) in CV. 1, which is used else-
where in five plays *—one alone, Troslus and Cressida (u 2. §6),

being of later period.
is skin to th hmlin another ,m b2’s Dre,
mc?;lgyx-;,nwhuecnmd : “ﬂfﬂjﬁ S Droa,

Nejitine
'C£Sn.m.6 ,m;ww;mmm

mmmwmm;mmglm
Rom, and Ful. v. 3. 11 e
A dateless bargain to death!
A.M:m Mw *3%11&%&‘“? R 4L
s L!a! E
and Cressida, ii. 396, 23 A o 3 ind
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Three rare words which testify to Shakespeare’s French
reading—<rondure’ (XXI. 8), ¢couplement’® (XXIL s) and
¢carcanet’y i.e. necklace (LII. 8)—are only found elsewhere
respectively in Kmg Fobn, ii. 1. 259, in Love's Labour’s Lost,
v. 2. 535, and in Comedy of Errors, iii. 1. 4.

One or two quotations or adaptations of lines of the
sonnets in work by other pens, bring further testimony to
the comparatively early date of composition. In these in-
stances the likelihood that Shakespeare was the borrower
is very small. The whole line (XCIV. 14—

Lilies that fester smell far worse than weeds

appeared before 1595 in the play of ¢ Edward III (ii. 1. 451),
together with several distinctive phrases.! The poet Barnfield,
who, in poems published in that and the previous year,
borrowed with great freedom from Venus and Adonis and
Lucrece, levied loans on the sonnets at the same time.?

* Two are ially noteworthy, viz. ¢ scarlet ornaments’, of the lips or
checks (Sox. CXLEII. 6 and Edw. III, ii. 1. 10), and “flatter *, applied to the
cifect of sunlight (Sew. XXXIIL 2 and Edw. IT1, i. 2. 142).

* In Semwer LXXXV Shakespeare uscs together the rare words compiled’
and ¢ filed * (in the sense of € polished °) when he writes of

comments of your praise, richly compiled, ...
Andpnciwsphraebyalltbeh&xslisfhd. ’

Barnfield, in his Cassemdra, which was r for publication in January, 14
writuc%theam ofhishemin:’.sdlburm‘his maguw%m%:}
praise’, and subseq of her filed tongue’. The collocation of the expres-
sions is curious, descriptions in his Affectionate Shepheard (1994)
of his youth’s < amber locks trust up in golden tramels’, ¢ which ne
his loucly checkes ’, with the s warning of ¢th’ indecencic of mens long
haire’, and the tothe boy, € Cut off thy Locke, and sell it for wier*
{Affectionate L ii; IL xix, xxiii), mey comment on espeare’s
sonnet LXVHI, where the youth is extravagantly complimented on the
of his €golden tresses’, which ¢show false art what beauty was- of yore’. In
Shakespeare’s sonnet XCVEHL, lines 8wz2—

Early
borrowing
from the
sonnets.
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In two sonnets (published in Jan. r59s) Barnfield depre-
ciated the beauty of heroes of antiquity compared with his
own fair friend. Semmez XII begins :—

Some talke of Ganymede th’ Idalian Boy

And some of faire .Adonis make their boast,

Some talk of him [i.e. Castor], whom louely Laeds
[i.e. mother of Helen] lost . .

Semner XVII opens :—

Cherry-lipt Adenis in his snowie shape,
Might not compare with his pure Iuorie white.

Both seem crude echoes of Shakespeare’s sonnet LIII :—

Describe Adonis, and the counterfeit
Is poorly imitated after you.

II1
ALL occasional poetry, and especially poetry for patrons

¢in the liver vein’ was usually ¢kept in private’ in the

possibly reflect Barnfield’s lines in the Affectisnate Shepbeard (L. iii):—
His Iwry-white and Alabaster skin
Is staind throughout with reve Vermillion red,
But s the Lil/ie and the blushing Rose,
So white and red on him in order grows.
It is curious to note that this is the only place in all his works where Shake-
speare uses the word ‘vermilion’. It is not uncommon in Elizsbethan literature;
cf. Sidney’s Astropbel, cii. 5, ¢ vermillion E’; Daniel’s . Rosamend (1592),
1. 678, vermilion red’ (of roses); J.C.’s Alilia {1596), ¢ vermillion hue’ (in
Elizabethan Longer Poems, p. 361). But it is far mare fr in sixtecath-
mmrychhsndluﬁmpoetrmed ; It is used in all
the carly Italian poems concerning Venus and Adonis were accessible
to Shakespeare. Cf. Dolce’s Ls Fowla & Adome, iv. 72—

%i dimostrano ogn’ hor licte ¢ vezzosc.
In both Dolce’s L Favole & Adowe (83. 8) and Tarchagnota’s L. Adewe (73. 6
and 74. 2) Adonis’ dead body is metamorphosed inbo ¢ uao cirmighe fiore’ or
¢ quel fior vermiglie ®, the flower sssuming “vermighv color del sangue’.
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Elizabethan era. It was ¢held back from publishing’. It
circulated only among the author’ or the patron’s ‘friends.
The earliest known reference to the existence of any collec-
tion of sonnets by Shakespeare indicates that he followed the
fashion in writing them exclusively for private audiences.!

In 1598 the critic, Francis Meres, by way of confirming
the statement that ¢the sweet, witty soul of Ovid lives in
mellifluous and honey-tongued Shakespeare’, called to <witness
his Venus and Adonis, his Lucrece, his sugared Senmets among
his private friends etc” There can be little question that
Meres refers to sonnets by Shakespeare which were in ‘circula-
tion among his private friends, and were, in the critic’s mind,
chiefly distinguished from Shakespeare’s two narrative poems
by being unpublished and in private hands* Meres’ lan-
guage is too vague to press very closely. The use of the
common and conventional epithet ¢sugared’ suggests that
Shakespeare’s sonnets were credited by the writer with the
ordinary characteristics of the artificial sonneteering of the
day.3

* Of the specimens of adulatory verse to which reference has been made
above, neither the work of Raleigh, nor of Nashe, nor of Harvey was printed
in the authors’ lifetime. Harvey’s confession of love for Sir Philip Sidney is
not known to be extant. The manuscript copics in which Raleigh’s and
Nashe’s verse declared their passion for their patrons were printed for the
first 61;; in our own day. for and . E

* Manuscript poems written and circulating among an Elizabethan

’s friends nlx:!y mﬁeﬁd his own hand agﬁnéh;fix I”%u%lc veteran s

Churchyard, when enumecrating in his Callenge unpublished pieces
himself which had been < gotten from me of some such noble freeadsas 1 abn);
loath to offend ’, includes in his list ¢ ax infixite sember of other Songes and
g;,gimm they cannot be’ recouered, nor purchase’ any fauour when

are craued ’, - .

? The conventionsl epithet “sugared’ was often applied to poetry for
patrons. In the Rerwwe from Parsassus (16007 zpovg:ykmickcn scholar,
mmmm{guﬁ% is uns togiveﬂacm‘me
sger condy tesrms’ (Il 237 ile to patrot’s son' ¢ piping
poctry and smgar endes of verses be disected > (L 1404). In the same piece
(L 243) Danicl was congrstulated on his <mgered soninéting’. - CF. ¢ sugred

D 2
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Meres* evidence as to the ¢private’ circulation of
a number of Shakespearc’s sonnets in 1598 received the best
possible corroboration a year later, when two sonnets, which
were undoubtedly by Shakespeare, were printed for the first
time in the poetic miscellany, The Passionate Pilgrim. That
volume was compiled piratically by the publisher, William
Jaggard, from ¢private’ manuscripts, and although its contents
were from various pens, all were ascribed collectively to
Shakespeare on the title-page.

There are indications that separate sonnets by Shake-
speare continued to be copied and to circulate in MS. in the
years that immediately followed. But ten years elapsed before
Shakespeare’s sonnets were distinctly heard of in public again.
Then as many as 154 were brought together and were given
to the world in a quarto volume.

On May 20, 1609, the grant of a licence for the publica-
tion of Shakespeare’s sonnets was thus entered in the Registers
of the Stationers’ Company: ¢Entred [to Thomas Thorpe]
for his copie vnder th’ andes of master Wilson and master
Lownes Warden, a Booke called Shakespeares somnezzes vj!.

A knowledge of the career and character of Thomas
Thorpe, who was owner of the copyright and caused the
sonnets to be published, is needful to a correct apprehension

talk ’, Fletcher's Licia, 1593, Sonnet g3, L. 1 ; € sugred terms®, R, L.’s Diell,
tyyﬂ,’,Somtq;; ‘M'}Msm Amintas® in N:d:e";
preface to Greene’s Mewapbon, 1589, <“Sucré’ is similarly used in French
literature of the same date. ook

* Eleazar Edgar, a small publisher, who his freedom on June 16,
1597, obtained from the Stationers’ Ct;mgznym anuary 3, 1600, Hicenve

for the ion of ¢.Amewrs, by J. D., with Certen i.e, other)sonnetes
by W. 5 No book corresponding 40 s £ seeems 2 v boce s
is small ground for identifying the W. 8. of this licence with

There was another sonncteer of the day, William Smith, who -had
a collection of sonnets under the title of Chiais, in 1596, Edgar may have
designed the publicstion of another collection by Smith. AR
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of the manner in which they reached the printing-press or to
a right apprechension of the order in which they were pre-
sented to the reading public. The story has many points of
resemblance with that of William Jaggard’s publication of
The Passonate Pilgrim in 1599,

Thorpe, a native of Barnet in Middlesex, where his father Thorpe's

kept an inn, was at Midsummer, 1584, apprenticed for nine < life
years to an old-established London printer and stationer,
Richard Watkins, whose business premises were at the sign of
Love and Death in St. Paul’s Churchyard. Nearly ten years
later he took up the freedom of the Stationers’ Company.
He seems to have become a stationer’s assistant. Fortune
rarely favoured him, and he held his own with difficulty for
some thirty years in the lowest ranks of the London publish-
ing trade,

In 1600 there fell into his hands a ¢private> written His owner-
copy of Marlowe’s unprinted translation of the first book of :;fl;‘;g‘;t
Lucan. Thorpe, who was not destitute of a taste for litera- of Marlowe’s
ture—he knew scraps of Latin and recognized a good MS. “*
when he saw one—interested in his find Edward Blount *, then
a stationer’s assistant like himself, but with better prospects.
Through Blount’s good offices, Peter Short printed Thorpe’s
MS. of Marlowe’s Lacan, and Walter Burre sold it at his shop
in St. Paul’s Churchyard.

As owner of the MS, Thorpe chose his patron and His
supplied the dedicatory epistle. The patron of his choice dedicatory
was his friend Blount. The style of the dedication was Edward
somewhat flamboyant, but Thorpe showed a literary sense omn

: M@%ﬂym‘aw@w liziih*;sameapgcityg
better-cquipped friends in the trade both a printer and s publisher for his



30 SONNETS OF SHAKESPEARE

when he designated Marlowe ¢ that pure elemental wit’ and
a good deal of dry humour in offering to <his kind and
true friend >, Blount, ¢some few imstructions’ whereby he
might accommodate himself to the unaccustomed- réle of
patron. Thorpe gives a sarcastic description of a typical
patron. <When I bring you the book,” he advises Blount,
¢take physic and keep state, Assign me a time by your
man to come again. . . . Censure scornfully enough and
somewhat like a traveﬂ:r Commend nothing lest you dis-
credit your (that which you would seem to have) judgment.
+ . . One special virtue in our patrons of these days-1 have
promised myself you shall fit excellently, which is-to give
nothing.’ Finally Thorpe, adopting the conventional tone,
challenges his patron’ /ove ¢<both in this and, I hope, many
more succeeding offices *.
Three years later he was able to place his own name on
the title-page of two humbler literary prizes—each an in-
significant pamphlet on current events. Thenceforth for a
dozen years his name reappeared annually on one, two, or
three volumes. After 1614 his operations were few and far
between, and they ceased altogether in 1624. - He seems to
have ended his days in poverty, and has been identified with
the Thomas Thorpe who was granted an alms-room in the
hospital of Ewelme, Oxfordshire, on December 3, 16375.
Character of Thorpe was associated with the publication of twenty-
bis business.  1yine volumes in all, inclnding Marlowe’s Lacsn; but in almost
all his operations his personal encrgies were confined, a5 in his
initial enterprise, to procuring the manuscript. - For a short
period in 1608 heoccupwda shop, the Tiger’s Head, in
St. Paul’s Churchyard, and the fact was duly announced on
the title-pages of three publications which he issued “jer that
year. But his other undertakings were described ‘Gm their
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title-pages as printed for him by one stationer and sold for
him by another, and when any address found mention at all,
it was the shopkeeper’s address, and not his own. He merely
traded in the ¢copy?, which he procured how he could—in
a few cases by purchase from the author, but in more cases
through, the irregular acquisition of a ¢private? transcript of
a work that was circulating at large and was not under the
author’ ¢ protection®.' He never enjoyed in permanence the
profits or dignity of printing his ¢copy ? at a press of his own,
or selling books on premises of his own. In this homeless
fashion he pursued the well-understood profession of procurer
of ¢dispersed transcripts® for a longer period than any other
known member of the Stationers’ Company.

Besides Thorpe, there were actively engaged in the
publication of the first edition of Shakespeare’s sonnets the
printer George Eld and two booksellers, John Wright and
William Aspley, who undertook the sale of the impression.
The booksellers arranged that one-half of the copies should
bear one of their names in the imprint, and the other half
should bear the other’s name. The even distribution of the
two names on the extant copies suggests that the edition was
precisely halved between the two. The practice was not un-
common. In 1606 the bookseller Blount acquired the MS.
of the long unpublished A4 Discourse of Civill Life, by Lodowick

 Very few of his wares does Thorpe appear to have procured direct from
thcauth;g. 1t is tmye that between 160% and 1611 there were issued under

his auspices t voluines of genuinely literary value, including, besides
Shakespeare’s nmgtg:,h %% whmhhé’emtxsv bad
Mh‘whﬂf Ben Jonson hxs old lountw scems wf;h;vc Corypmr:’d
for him), and Coryzt’s Bagw 2 excerpt from at’s
Oua'im)’ mdﬁwember:,
16 andas&gnedxtto 6 1605. not retain

% miﬁs m&yam,:swcﬂnm}omons

dter&trrcun()ctobug,r 10

389473

The printer
George EW.
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Bryskett, the friend of Spenser and Sidney. One-half of the
edition bore the imprint, ¢ London for Edward Blount,” and
the other half, ¢ London for W. Aspley.’!

Thorpe’s printer, Eld, and his bookseller, Aspley, were
in well-established positions in the trade. George Eld, who
had taken up his freedom of the Stationers’ Company on
January 13, 1600, married in 1604 a widow who had already
lost in rapid saccession two husbands—both master-printers.
The printing-press, with the office at the White Horse, in
Fleet Lane, Old Bailey, which she inherited from her first
husband Gabriel Simson (d. 1600), she had handed over next
year to her second husband Richard Read (d. 1604). On
Read’s death in 1604, she straightway married Eld and her
press passed to Eld. In 1607 and subsequent years Eld was
very busy both as printer and publisher. Among seven copy-
rights which he acquired in 1607 was that of the play called
The Puritaine, which he published with a title-page fraudu-
lently assigning it to W. S.—initials which were clearly intended
to suggest Shakespeare’s name to the unwary.

Aspley, the most interesting of the three men engaged in
producing Thorpe’s venture, was the son of a clergyman of
Royston, Cambridgeshire. After serving an apprenticeship
with George Bishop, he was admitted a freeman on April 11,
1597. He never owned a press, but held -in course of time
the highest offices in the Company?s gift, finally dying during
the year of his mastership in 1640. His first shop was at the
sign of the Tiger’s Head in St. Paul’s Churchyard, where
Thorpe carried on business temperarily a few years later, bat
in 1603 he succeeded Felix Norton in the more important
premmesatdmagnofwe Pnrmmthemmm Tt was

tnm“mmmammmumm
imprints.
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there that half of Thorpe’s edition of Shakespeare’s Sommess was
offered for sale in 1 60, Aspley had already speculated in Shake-
speare’s work. He and a partner, Andrew Wise, acquired in
1600 copyrights of both the Second Par: of Henry IV and Much
Ado about Nothing, and published jointly quarto editions of the
two.  In the grant to Aspley and his friend of the licence for
publication of these two plays, the titles of the books are
followed by the words ‘Wrytten by master Shakespere’. There
15 no earlier entry of the dramatist’s name in the Stationers’
Company Registers. In 1623 Aspley joined the syndicate which
William Jaggard inaugurated for printing the First Folio
edition of Shakespeare’s plays, and he lived long enough to be
a member of the new syndicate which was formed in 1632 to
publish the Second Felio. Aspley had business relations with
Thorpe, and with Thorpe’s friend Blount, long before the issue
of the Somnets, and probably supplied Thorpe with capital.’

John Wright, the youngest of the associates in the John

enterprise: of the Sommets, had been admitted a freeman per
patrimonium on June 28, 1602. His business was largely
concerned with chap-books and ballads, but he was fortunate
enough to acquire a few plays of interest. The most inter-
esting publication in which he took part before the Sonnets,
was the pre-Shakesperean' play on the subject of King Lear,
the copyright of which he took over from a printer (Simon
Stafford) on May 8, 1605, on condition that he employed

H
* On 13, 1600, Thotpe and Aspley were granted jointly a provisional
licence fbrggg pi}ﬁig:xoc’m of ¢ A leter written to )ir governors and assistantes
of ye E[a]st Indian Merciantes in I.mdonConccmingﬁmam{e]ofye{a]st
lm{im etc.” The licence was endorsed : “This is to be their copy gettinge
tucthority for fit]}” The book was ultimately published Thorpe, and was
the carliest pablication on the title-page of which his name A similar
provisional licence, granted to the two men on the same day, came to nothing,
being afterwards :cancelled owing to the official recognition of another
publisher’s claim to the copy concerned (cf. Arber’s Registers, iii. 37).
E

Wrighe,
bookseller,



The
absence of
Shake-
speare’s
authority.

34 SONNETS OF SHAKESPEARE

Stafford to print it, which he did. In 1611 he published
a new edition of Marlowe’s Faustus, which came from
Eld’s press, and bore the same imprint as his impression of
Shakespeare’s sonnets. At a later period—on May 7, 1626—
he joined the printer, John Haviland, in parchasing the
copyright of Shakespeare’s Venus and Adenis. His residence,
described as ¢at Christ Church Gate’, was near Newgate.
After 1612 he removed to the sign of ¢the Bible without
Newgate’,

There are many signs, apart from the state of the text,
which awaits our inquiry, that Shakespeare had no more
direct concern in Thorpe’s issue of his 154 sonnets in 160y,
than in Jaggard’s issue of his two sonnets, with the other mis-
cellaneous contents of The Passionate Pilgrim, ten years before.
The exceptionally brusque and commercial description of
the poems, both in the entry of the licence in the Stationers’
Company Register, and on the title-page, as ¢Shakespeares
Sonnets? (instead of ¢Somnets by William Shakespeare?),
is good evidence that the author was no party to the
transaction.’ The testimony afforded by the dedication to
¢Mr. W. H.’ which Thorpe signed with his initials on the
leat following the title-page, is even more conclusive.* Only
when the stationer owned the copyright and controlled the
publication, did he choose the patron and sign the dedica-
tion. Francis Newman, the stationer who printed ¢dispersed
transcripts > of Sir Philip Sidney’ sonnets for the first time in
15971, exercised the customary privilege. Thorpe had already
done so himself when issuing Marlowe’s Lum in 1600,

! Thcmstpnmlklnm the title of Beistens Becirs * Delights (1591),
apeeﬁc% amgmdtoﬂ:epeet}\r Breton by the
lnmts,mmtfs& 3P vhen

: -Rames, were muaﬁemw the
dedicatee was a private and nn&stm@mhed
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There is no ground for the common assumption that
¢T.T. in addressing the dedication of Shakespeare’s sonnets
to ¢ Mr. W. H., was transgressing the ordinary law affecting
publishers’ dedications, and was covertly identifying the
¢lovely’ youth whom Shakespeare had eulogized in his sonnets.
A study of Elizabethan and Jacobean bibliography can alone
interpret the situation aright. In all probability Thorpe
in the dedication of the Somnets followed the analogy of his
dedication of Marlowe’s Lucan in 160o. There he selected
for patron Blount, his friend-in-trade, who had aided him in
the publication. His chosen patron of the edition of Shake-
speare’s Sommets in 1609 was doubtless one who stood to him
in a similar business relation,

Altheugh Thorpe’s buoyant and self-complacent per-
sonality slightly coloured his style, his dedicatory address
to <Mr. W. H.” followed, with slight variations, the best
recognized and most conventional of the dedicatory formulae
of the day. He framed his salutation of ¢<Mr. W. H.? into
a wish for his patron’s ¢all happiness’ and ¢eternity . ¢<All

* The formula was of great antiquity, Dante employed it in the dedica-
tion of his Diwine Commedia, which ran: ¢ Domino - Grandi de Scala
devotissimus suus Dante Aligherius . . . vitam optat per tempora diuturna
felicem, et gloriosi nominis in perpetuum incrementum.” The Elizabethan
dedicator commonly ¢wisheth > his patron €all happiness’ and ¢eternity’
(or periphrases to that effect) by way of prelude or heading to a succeeding
dedicatory epistle, but numerous examples could be adduced where the dedi-
cator, 28 in ’s casc, loft the ‘wish ’ to stand alone, and where no epistle
followed it. Thorpe’s dedicatory procedure and choice of type was obviously
influenced by Ben Jonson's form of dedication before the first edition of
his Folpeme, which Thorpe published for Jonson in 1607 and which Eld printed.
On the first leaf, following the title, appears in short lines (in the same fount of

ils as that used in Thorpe’s dedication to < Mr. W. H.’) these

words: “Tothe Most Neble | and Most. Acquall | Sisters | The Two Famovs

Vniversities | For their Love | And TL:AW Shewn | Tohis Poeme | in

the Presentation | Ben: Ionson | Gratefvil Acknowledger | Dedicates |

Both It and Himselfe | . In very small type, at the right-hand corner of the
E2

The dedica-
tion to
Mr. W. H.



The promise
of eternity.

Thorpe’s
technical

langnage.
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happiness’, <health and eternall happinesse?, ¢all perseverance
with soules bappiness, < health on earth temporall and higher
happiness exernall’, <the presperity of times successe in this life,
with the reward of ezemitie in the world to come? are variants
of the common form, drawn from books that were produced
at almost the same moment as Shakespeare’s sonnets. The
substantives are invariably governed by the identical inflexion
of the verb—-¢ wisheth >—which Thorpe employed.

By attaching to the conventional complimentary mention
of ¢eternity’> the ornamental phrase ¢ promised by our ever-
living poet? (i.e. Shakespeare), Thorpe momentarily indulged in
that vein of grandiloquence of which other dedications from his
pen furnish examples. ¢Promises? of eternity were showered
by poets on their patrons with prodigal hands. Shakespeare
in his sonnets had repeated the current convention with
much fervour when addressing a fair youth. Thorpe’s
interweaving of the conventional ¢wish? of the ordinary
bookmaker, with an allusion to the conventional ¢ promise ®
of the panegyrizing poet, gave fresh zest and emphasis to
the well-worn phrases of complimentary courtesy. There
is no implication in Thorpe’s dedicatory greeting of an
ellipse, after the word ¢promised’, of the word ¢him’, ie.
<Mr. W. H? Thorpe ¢wisheth’ ¢Mr. W. H. ¢eternity’,
no less grudgingly than ¢our cver-living poet? offered his
own friend the ¢promise’ of it in his sonnets.

- Almost every phrase in his dedicatory greeting of
¢Mr, W. H.? hasihtechnicalsigniﬁcaizée‘,ﬁhichlns no bear-
ing on Shakespeare’s intention™ as sonmieteer, but exclusively
concerns s action and posxtion as ﬂlé gnbhsbaer In

bdwthxs&eawtﬁon mﬁiewor&‘ ‘ﬁmm:ﬂWE
E:gventmeonfﬂxmlﬁ. " The Epistle begins overleaf. Tre



SONNETS OF SHAKESPEARE 37

the well-wishing adventurer in setting forth’ and thereby
claimed sole and exclusive responsibility for the under-
taking. His fellow-publisher, William Barley, called himself
his patron’s ¢ faithful well-willer> when, in 1595, he dedicated
a book, the manuscript of which he had picked up without
communication with the author, to Richard Stapar, a Turkey
merchant of his acquaintance.' Similarly, when the dramatist
John Marston in 1606 undertook to issue for himself his play
named ¢ Parasitaster or the Fawne’, he pointed out in a prose
preface that he (the author) was the sole controller of the
publication, and was on this occasion his own ¢setter out’:
¢Let it therefore stand with good excuse that I have been
my own setter out.

To the title which Thorpe bestows on Mr. W. H,, ¢ the
onlie begetter of these insuing sonnets,’ a like professional
significance attaches. In this phrase Thorpe acknowledges the
services of ¢Mr, W. H. 1 ¢ procuring’ and collecting in his
behalf the ¢private’ transcripts, from which the volume
was printed. To ¢Mr. W. H.s? sole exertions the birth of
the publication may be attributed. <Mr. W. H.’ filled a part
which is familiarly known in the history of Elizabethan
publishing as ¢ procurer of the copy’. In Elizabethan English
there was no irregularity in the use of ¢begetter’ in its
primary sense of ¢getter ’ or ¢ procurer ’, without any implica-

! Barl:z saluted his patron (bcfore Richard Hasleton’s report of his ¢ Ten

m% thus : < Your worship’s faithful well.willer,
[mi:m} Ba all R)rmnzte and hmmm in all your enter-
pdss,wzﬁxmauacofworldl death, the joys unspeak-

thctrnd:isai&itwél It is reprinted in Arber’s
Gm ’!‘hc Thontas Walkley in 1633, in his preface to the
mamw&mmmrwm,mmmm
advewpyred to iastié & revistd edition mmmam
abroad®, Another <ststioner’, Richird who published on his own
accoutit the third eﬁwﬁﬁcm#‘yiﬂm’&,mwh&e
preliminary page as ¢ acting the merchent adventarer’s pat’,

¢ The onlie
begetter.’
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tion of that common secondary meaning of ¢breed’ or
¢ generate’, which in modern speech has altogether displaced
the earlier signification.’

* ¢Beget’ came into being as an intensive form of ¢get’, and was
mzin!y employed in Anglo-Saxon and Mediaeval English in the sense of
<obtam’, It acquned the specialized signification of ‘breed’ at a shghtly
later stage of development, and until the end of the seventecnth century it
bore concurrently the alternative meanings of € procure’ (or €obtain*) and
¢breed”’ or‘proxglce ) Seventeenth-century literature and lexicog rayhymog
nized these two senses of the word and no other. ¢Begetter’ t
mean “father” (or ‘author’) or it might mean ‘procurer’ (or “acquirer”’). Thcrc
is no suggestion that Thorpe meant that Mr. W, H was ¢ author ’ of the
sonnets. Consequently doubt that he meant ‘procurér or facquirer’ is
barely justifiable. The following are six examples of the Elizabethan use
of the word in its primary sxgnmcuncc of * ¢ procure > :—
(1) The mightier [sc. the] man, the mightier is the thing
That makes him honour’d, or egets [i.e. procures] him hate.
(Lwcrece, 1004~5.)
(x) We could at once put us in readiness,
And take a Jodging fit to entertain
Such friends as Time in Padus shall deges [i.c. procure].
(Taming of the Shrew, i. 1. 43—~5.)
(3) “In the very torrcnt, tempest, aud as I may say, the whirlwind of
passion . , . acquire and éeget 2 temperance.’ (Hmlet iiis 2. 6,) Hamlet in
this sentence colloquially sceks empbasis by mpettﬁon, and the distinction of
meaning to be drawn between €acquire’ and ¢ beget’ is no more than that
to be drawln ::twcen the preceding ¢torrent’ and ¢tem
4) ¢I have some cousins german at Court [that] shall
pmx(re)for you) the reversion of the Master of the sRevd‘s'gﬂmk
Sd:rmmx, 1692 ; cf. Hawkins’ Origin of Exglish Dnau, ii. 156. )
(5) ¢[This play] hath legw :m#‘ (i.e. promred for itself orobtained)
gruterhvmrthmhc(s e. Sejawus) Jost, the love of men,” (Ben Jon-
son’s dedication before Sejawus, 1605, which was published by Thorpe.)
(6) [A spectator wishes to see 2 hero on the stage] ¢ kill Paynims, wild
bous,dmcm,mdntherm, bgwhlm(u:.?hlm) & mﬁm,

and many Bm}oasws
Ld)(&&;:},Acti,
hnmeinmmdﬂat in theVmumedxtimefﬂu}ames

who. there i collec.
um,w T.’s dedication w;:k ‘MWW

OF precures 3
st’ Aﬁerq Mku’smnﬂh:m uthpu(N Mﬁad&
that W, H. 4 furaished the printer with his ¢ \ Steeyens

nor Malone, who were singularly well versed in ] bibliography,
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A very few years earlier a cognomen almost identical
with ¢begetter > (in the sense of procurer) was conferred in
a popular anthology, entitled Belvedere or the Garden of the
Mouses, on one who rendered its publisher the like service
that Mr, W. H. seems to have rendered Thorpe, the publisher
of Shakespeare’s Stmmets. One John Bodenham, filling much
the same rile as that assigned to Mr. W. H., brought together
in 1600 a number of brief extracts ransacked from the
unpublished, as well as from the published, writings of con-
temporary poets. Bodenham’ collections fell into the hands
of an enterprising ¢stationer ’, one Hugh Astley, who published
them under the title Belvedere or The Garden of the Muses. After
an unsigned address from the publisher ¢ To the Reader’
in explanation of the undertaking, there follows immediately
a dedicatory sonnet inscribed to John Bodenham, who had
brought the material for the volume together, and had
committed it to the publisher’s charge. The lines are signed
in the publisher’s behalf, by A. M. (probably the well-known
writer, Anthony Munday). Bodenham was there apostro-
phized as

First causer and collectour of these floures.

In another address to the reader at the end of the book,
which is headed < The Conclusion ’, the publisher again refers
more prosaically to Bodenham, as ¢The Gentleman who
T Tk

in the common sense of ¢produced’, in the Sonnet to the
e TR STk Tt oL )
amd my desire’; she umwmwu?mymcﬁm pnd-nd

by, mbmnﬁ,,hrhmdw pen, at the writer's request. The countess was
W.mgm,admm pmattoDanicl’s

'Pbeymageitdcyuvedofmﬂ" tten by thy band’ be
accorded any other meaning. h@ o &

¢ First
causer and
collectour
of these
floures.'
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was the canse of this Collection® (p. 235). When Thorpe
called «Mr. W. H. ¢the onlic begetter of these insuing
sonnets’, he probably meant no more than the organizers
of the publication of the book called Belvedere, in 1600, meant
when they conferred the appellations ¢first causer’ and ¢the
cause’ on John Bodenham, who was procurer for them of
the copy for that enterprise.’

v

THe corrupt state of the text of Thorpe’ edition of
1609 fully confirms the conclusion that the enterprise lacked
authority, and was pursued throughout in that reckless spirit
which infected publishing speculations of the day. The
character of the numerous misreadings leaves little doubt that
Thorpe had no means of access to the author’s MS. The
procurer of the ¢copy’ had obviously brought together
¢dispersed transcripts’ of varying accuracy. Many had
accumulated incoherences in their progress from pen to pen.’
The ¢copy *> was constructed out of the papers circulating in
private, and often gave only a hazy indication of the poet’s

* What was the name of which W. H. were the initials cannot be stated

Esiﬁvez. I have given reasons for believing them to to one William
all, 2 eemanoftheStatioam’Comgmz,whamw ave dealt in un-

or ¢ dispersed transcripts” in the ear rs of the seven-
ViR

poems
tecntg century and to have procured their publication ; of Shakespeare,
P- 418°3¢q. - S
* Like Sidncy's sonnets, ' which long circulated in €private’ MSS.,
Shakespeare’s collection ¢being spread abroad in written. , had gathered
much corruption by ill writers (i.c. scriveners) . Cf the publisher Thomas

Newman’s dedicstory epistle before the first (unauthorized) edition of Sidney’s
Astropbel and Srella (1% Thorpe’s bookselling friend, Edward Biousnt
when he gathered (ﬂ?ﬂm&eWsﬁ,\ﬁem&mh
John Earle, which published in 1628 under the title of Miarecesme-
graphie, described them as many sundry dispersed transcripts, some very
imperfect and surreptitious’. T
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meaning. The compiler had arranged the poems roughly in

order of subject. The printer followed the manuscript with
ignorant fidelity. Signs of ineflicient correction of the press
abound, and suggest haste in composition and press-work.

The book is a2 comparatively short one, consisting of forty

leaves and 2,156 lines of verse. Yet there are probably on

an average five defects per-page or one in every ten lines.

Of the following thirty-eight misprints, at least thirty Misprints.

play havoc with the sense:—

xiL. 4. And sable curls or siluer’d ore with white:

(for all).

xxIL 14. To heare wit eies belongs to loues fine wibt:
(for with and w#).

xxvlL, 11. And puts apparrell on my zestered louing: (for
tattered),

xxviIl 14. And night doth nightly make greefes /length
seeme stronger : (for strengeh).
xxxix. 12. Which time and thoughts so swectly dost
deceiue : (for deth).
XL. 7. But yet be blam’d, if thou #his selfe deceauest :
(for thy).
xLIv. 13. Receiuing naughts by elements so sloe.
xtvil 11. For thou mer farther then my thoughts canst
moue : (for sez or me).
L1 ro, Therefore desire (of perfects love being

* made).
Lv. 14. When that shall vade, by verse distils your
R U'ngh (ﬁn ”)0 :
LVL 13, 4l it Wmter, which bcmg ful of care:
e, (foren).

LXIIL. 2. W;th m mmnous hand abm:bt and ore-
; . worne : (for erusbd).
F
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Misprints. LXV. 12,
LXIX. 3.
LXXIIL 4.
LXXVI. 7.
LXXVIIL, 10,
LXXXV1IL 1.
XC. 11,
XCL 9.
XCIV. 4.
XCVI. 11.
XCIX. 9.

ClI. 7--8.

CVl, 12,
CVIIL 3.
CXil, 14.

CXIII, 6.

SONNETS OF SHAKESPEARE

Or who his spoile or beautic can forbid
(for of ).

All toungs (the voice of soules) giue thee that
end: (for due).

Bare m’wd quiers, where late the sweet birds
sang : (for ruin’d).

That euery word doth almost fz/ my name:
(for eell).

Commit to these waste blacks, and thou shalt
finde : (for blanks).

When thou shalt be dispede to set me light:
(for disposed).

But in the onset come, so :tall I taste: (for
shall).

Thy loue is bitter then lugh birth to me:
(for bester).

Vnmooued, could, and to temptation slow:
(for celd).

How many gazers mighst thou lead away:
(for mightest).

Our blushing shame, an other white dispaire:
(for Ome).

As Philomell in summers front doth singe,

And stops bis pipe in growth of riper da:es:
" (for ber). :

They had not sl enou@ your worth to
sing: (for okelly.

W}mt’smmm wintmte register :
< (for mew)

ﬁiﬂtaﬂthcwoddeaW]’ﬂe
“dead: (for viethinks ove dvad). ,

Of bird, ofﬂowre,m@pewinchudoth
lack : (for lateh).



CXXVIL 9.

CXXIX. 9.

IO"I Io

CXXXII, 2.

CXL. 13.

CXLIV. 2.

6&

CLIL 13.

CLIIL 14
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Therefore my Mistersse eyes are Rauen blacke: Misprints.
(for Mistress’s brows).

Made In pursut and in possession so: (for
mad in pursuit).

Had, hauing, and in quest, to haue extreame

A blisse in proofe and proad and very wo:
(for prev’d a).

Knowing thy heart terment me with disdaine :
(for torments).

As those two meming eyes become thy face:
(for mourning).

That I may not be so, nor thou be Jyde: (for
belied).

Which like two spirits do sagiest me still :
(for sugges?.

Tempteth my better angel from my sighs: (for
side).

For I haue sworne thee faire: more periurde
eye: (for 1)

Where Cupid got new fire; my mistres eye:
(for eyes thyming with Jics).

The discrepancies in spelling may not exceed ordmary Confission
limits, but they confirm the impression that the compositors ™ P&
followed an unintelligent transcript. ¢Scythe? appears as
¢sieth? (XIL 13 and C. 14), and as ¢syeth? (CXXII. 14);
¢ Minutes * appears as ¢mynuits’ (XIV. y and LXXVIL 2),
as ¢ mynuit > (CXX VL 8), and as <minuites’ (LX. 2); ¢False’
appears as ¢false’ (XX. 4, 5), as <faulse’ (LXVIHL 14), and
as ¢ falce > (LXXII. 9, XCII. 14, XCIIL 7). More than forty

other
which are

peculiaritics of like sagnificance, few of
from misprints, are :—¢accumilate’

for accummlate” (CXVIL 10); <a floate? for ¢afloate’

F2a2
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(LXXX. ¢); calaied® for callayed’ (LVL 3); are’ (in
¢thou are’) for ¢art’ (LXX. 1); ¢Asconce’ for ¢ Askance’
(CX. 6); ¢Alcumie’ for <alchemy’ (CXIV. 4); ¢bale’ for
¢ bail > (CXXXIIL 10); ¢beare’ for ¢bier’> (XII 8); ¢binne’
for ¢<been ’> (CXVILI. 5); ¢boure’ for ¢bower’ (CXXVIL 7);
¢ coopelment ’ for ¢couplement’ (XX1. 5); <Croe? for < crow’
(CXIIL 12); ¢cryttick? for ¢critic? (CXIL 11); ¢caller? for
¢colour’ (XCIX. 14); ¢Currall’ for <Coral’ (CXXX. 2);
¢deceaued * for ¢deceived > (CIV. r2); ¢denide’ for ¢denied ’
(CXLIL 14); ‘dome? for <doom’ (CXLV. 7); ¢Eaues’ for
“Eves’, i.e. ‘Eve’s’ (XCIIL 13); ¢ethers’ for ¢eithers’, i.e.
¢either’s > (XXVIL 5); ¢fild’ for ¢filled’ (LXIIL 3 and
LXXXVL 13); ¢foles’ for ¢ fools” (CXXIV. 13); ¢grin’de’
for ¢grind ? (CX. 10); ¢grose’ for ¢ gross > (CLI. 6); ¢ higth?’
for ¢ height > (CXVL 8); ¢ Himne’ for ¢hymn’ (LXXXV. 7);
¢hower’ for ¢hour’ (CXXVL 2); ¢hunny’ for ¢honey’
(LXV. 5); I’ for <Ay’ (CXXXVL 6); ‘iealious’ for ¢jealous’
(LVIL 9); ¢inhearce’ for ¢inhearse’ (LXXXVI. 3); ¢mar-
ierom’ for ¢ marjoram’ (XCIX. 7); ¢naigh ? for ¢ neigh’ (LL
11); “nere’ for ‘ne%r’, i.c. ¢never? (CXVIIL 5); ¢of? for
‘off> (LXI. 14); ¢pertake’ for ¢partake’ (CXLIX. 2);
¢pibled”> for ¢pebbled’> (LX. 1); ¢pray’ for ¢prey’
(LXXIV. 10); ¢random’ for ‘randem’ (CXLVI. 12);
‘renw’de’ for ¢remewed’ (CXL 8); ¢sawsic’ for ¢saucy’
(LXXX.7); %shall’ for ¢shalt? (LXXXVIIL 8);. “thether?
for <thither’ (CLIIL 12); ¢wvnstayined . for < unstained ’
(LXX. 8); ¢woes? for¢woos’ (XLI 7);  ¢yawes’ for
tiaws’ (XIX. 3); ¢y’haue’ for ‘yaﬁ haﬁ:’ (CXX.. 6);
<Yf? for <If? (CXXIV. 1). '

The substitation, fificen times, ﬁ’m&uﬁymﬁ&q
and once -of there for. shee, cven more: forvibly illustrates the
want of intelligent apprehension of the subjoctimatter-of the
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poems on the part of those who saw the volume through the
press. Few works are more dependent for their due compre-
hension on the correct reproduction of the possessive pro-
nouns, and the frequent recurrence of this form of error is
very damaging to the reputation of the text.
The following is a list of these puzzling confusions :—
xxvI. 12. To show me worthy of their sweet respect :
(for sy)
XXVIL 10. Presents their shaddoe to my sightles view :
(for thy)
xxx1, 8. But things remouw’d that hidden in zhere lie:
(for thee).
xxxv, 8. Excusing their sims more then their sins are:
(for thy and zhy).
xxxvil 7. Intitled in zhesr parts, do crowned sit: (for
XLIIL 11, Whtbgrz in dead night rheir faire imperfect
shade : (for thy).
xLv, t2. Of their faire health, recounting it to me:

(for thy).
XLVL. 3. Mine eye, my heart #hesr pictures sight would
barre : (for zby).
8. And sayes in him their faire appearance lyes:
(for ),
13. As thus, mine eyes due is thesr outward part:
(for thine).
14. And my hearts nght tbexr mward loue of
=+ heartr (for: thine).
1x1x, §. . Their outward thus mth outward pmse is
oS0 c -m

" Lxx. 6. Their worth the gram beemg woold of
- time : {(for Thy).~ .



46 SONNETS OF SHAKESPEARE

cxxvir 11. Ore whome shesr fingers walke with gentle

gate: (for shy).
14. Giue them #their fingers, me thy lips to kissc:

(for #hy).
“To’ for The like want of care, although of smaller moment, 1s
“too”. apparent in the frequent substitution of the preposition 2 for
the adverbial 200 :—

xxxviil. 3. Thine owne sweet argument, #o excellent.
LXI. 14. From me farre of, with others all # neere.
Lxx1v, 12. Te base of thee to be remembred.
rxxxiil 7. How farre a moderne quill doth come ¢
short.
LxxxvI., 2. Bound for the prize of (all # precious) you.
The reverse mistake appears in—
cxxxv. 2. And Will 0 boote: (for fo boot).
“Were.' and At least thrice were is confused with wear:—
e Lxxvir. 1. Thy glasse will shew thee how thy beauties
were : (for wear).

xcviL 11, They weare but sweet, but figures of delight :

| (for mere). )
cxt. 5. If I might teach thee witte better it weare:
(for were).
Miscella- The following proofs of carelessness admit of no classifi-

RCOUS errors.

cation, but give additional proof of the want of discrimination
on the part of those who have credited the volume with

exceptional typographical accuracy.’

Mammbﬁinghupumesm”m ies of the
edition which illustrate the common pra ct:oca.mongm mp;rmtetsof
ind after

other copies have been made up with the-corrected Tbe‘&mm:

copy has, in LXXVIIL 6 thcnn ue misr is cor-
rected in otfier cdples. ism&%&&m tocf;aé’i’%(mcto)
the wrong catchword Tbe for Speake, W&kmtrighﬂnthc Bodleian copy.
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There was an obvious error in the ¢ copy’ of the first two
lines of Swmmet CXLVL 1, 2:—

Poore soule the center of my sinfull earth,

My sinfull earth these rebbeiy powres that thee array.
The repetition of the three last words of line 1 at the
beginning of line 2 makes the sense and metre hopeless.

Sonnet CX V1 is wrongly headed 119.

The first word of Somnet CXXII, Thy, appears as TThy.
The initial *W? of Smnet LXXIX is from a wrong fount.
The catchwords are given more correctly in some copies
than in others, but nine errors are found in all. At C3
(recto) To appears instead of Thex; at C4 (verso) Eternall
for Etemal; at E (recto) Crawls for Crawles; at D2 (recto),
Ej3 (recto), F (verso), G2 (verso), H3 (verso), and Iz (recto),
Mine, That, I grant, When, My, and Loue appear instead of
the numerals 46, 70, 82, 106, 130, and 142, which are the
headings respectively of the next pages (the numeral is
given correctly in like circumstances in seven other places).

The appearance of two pairs of brackets, one above the
other, enclosing blank spaces, at the end of Somset CXXVI
1s 2 curious irregularity, due probably for once to the printer’s
scruples, albeit mistaken. The poem is not a regular sonnet :
it consists of six riming couplets—twelve lines in all. Bat it
is complete in itsclf, and it is not uncommon to find poems
of the same kind and length inserted in sonnet-sequences of
the day. The printer, however, imagined that it was a sonnet
with the thirteenth and fourteenth lines missing, and for these
he clumsily defi: 2 vacant” space which hevaguelyexpcted to
ﬁll in subﬁn@mdp S

.ﬁm ;atcndcdth@ brackets to demote
&ad@eaf ﬂ‘themmmastnf were addmessed to
2 man, snd the opening of a second section, most of which were addressed
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Punctuation shows, on the whole, no more systematic
care than other features of composition. Commas are fre-
quent, both in and out of place. At times they stand for
a full stop. At times they are puzzlingly replaced by a colon
or semicolon, or again they are omitted altogether. Brackets
are occasionally used as a substitute for commas, but not
regularly enough to justify a belief that they were introduced
on a systematic plan.’

Considerable irregularity characterizes the use of capital
letters within the line or of italic type. Both appear rarely
and at the compositor’s whim. It was the natural tendency to
italicize unfamiliar or foreign words and names and to give them
an initial capital in addition. But the printer of the sonnets
usually went his own way without heed of law or custom.*
bmckcts Th:; are dxrccﬁg f&:&%yg ::Jn;ll::em CXXV‘]f::g

point to some imagined histus within its limits.
* Brackets, in the absence of commass, are helpful in such lines a5 these:

Whilst I (my soueraine) watch the clock for you LviL 6.

Oh let me suﬂ"cr t your beck) LVIIL §.

O if (I s& vponthisverse LXXI. 9.

When 1 ( l:ﬁ) mmpmnded am with day 10.

Or (being wrackt) I am a worthlesse LXXX. 1I.
E”acketsmmyyimudmdinhmsﬁke‘—- ,

But since your werth (wide as the Ocean is) LXXX. §,

Bound for the prize of (all to precious) you, LXXXVI. 2.

'I‘hcabscnceofalipunctumonmthmﬁelinemsuch ﬁnaasthﬁcisnry
perplexing :—

Which vsed liues th' executor to be, . A | 2 7 R
Siqgsﬁistotbccﬂaeuanﬁewxhgwcm -, VL .14e
hmcalphesamrkdinkrmgmcniskcs placeofoneofex-
chmthnwmmnﬁmd ﬂ;e
* ¢Rose’ is twelve timess Atxsm!madm L, &‘hemmesaf
nthaﬁwusmmthﬂxdzedat:ﬂ(&XXV‘,Xé%”

XCIX.6). ¢ %m is used twice : xtisméw ;

:fm?"t m;}- udite’ smdﬁnm,mdatwm
< winter® are ever thus hed. - The fdliowiag pos v Jover

words in the sonncts: Abisme 9); M@M@WM 3)
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To Thorpe’s <copy’ of the sonnets was appended a poem s Lovers
which had no concern with them. It consisted of 329 lines @™rin
in the seven-line stanza of Lucrece, and was entitled < £ Lovers
Complatnt. By William Shake-speare’ The piece is a poetic
lament by a maiden for her betrayal by a deceitful lover.
The title constantly recurs in Elizabethan poetry! The
tone throughout is conventional. The language is strained,
and the far-fetched imagery exaggerates the worst defects of
Shakespeare’s Lucrece. Such metaphors as the following are
frequent : —
Sometimes her levell’d eyes their carriage ride,
As they did battery to the spheres intend. (L. 22-3.)
This said, his watery eyes he did dismount,
Whose sights till then were levell’d on my face. (IL 281-2.)
A very large number of words which are employed in the
poem are found nowhere else in Shakespeare’s work. ~ Some
of these scem invented for the occasion to cover incapacity of
expression.” The attribution of the poem to Shakespeare may

Cupi (;:Lm'. 1 and 14); Dyaws (CLUL 2); Eaewes (XCII r?; Grecian
s ;!f;‘dlm (Lf?i‘; 3 ?m({LV V.g)?sﬁm(XX7); Isformer
.“ » m - % - 7 - (‘ ’! .
{CXXV1. iz; Satire (C. ¥IZ? Saturze (Xéi’lﬂ 4); S’tatm‘, (Lg. )3
gn- 1) ; Wl (C 21, 2, I, 13, 145 CXXXVL 2, 5, 14

13) A Lever’s Complaint only :d?hwdﬂumghont is itali-
cized—dlloes, in L. 273. The following words of like class to those italicized
in the sonnets lack that mark of distinction: Orfent .r‘;l’bzui;gx.q,;
; EP!'-‘P‘} (LXXXI. !};

Muse (XXXIL 10 et al. loc.); Ocean (LXIV. §
{ 3 Lg'i(xvu. 3); cryttick (CXIL 11);

Rbethorick {(LXXXII. xol; rter
cherubines ( .-6); Phisitions (CXL.. 8

* Two poems called €A Lovers Complaint® figure in Breton’s Aréor
of .Amorons Devises (xyy'[). v ) )

* The i hemofﬁwm&%hlbw’:cwfm:
¢ Acture’ (. 185); ©annexions” (208); “bat’ [i.e. stick] (64); ©credent’
279); ¢ ’d” (201); “ender“(221); €enpatron’(134); ¢ enswathed’

?

4,?- ¢ extinctare” (294) ; ¢ fluxive’ (5o0); ¢ d’ (205); ¢inundation’
(390); <invised* (a12); lmoderiag 273 “loverd (1201, maind  (30)

(91); ‘shusedy)ﬁa G1); cm,,s::?l‘ ¢ (302); ¢sawn’ [=secen]
G
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well be disputed. It was probably a literary exercisc on a very
common theme by some second-rate poet, which was circu-
lating like the sonnets in written copics, and was assigned to
Shakespeare by an enterprising transcriber. The reference to—

Deep-brained sonnets, that did amplify
Each stone’ d&r nature, worth, and quality,

(L. 209-10.)

combines with the far.fetched conceits to suggest that the
writer drew much of his inspiration from that vast sonnet
literature, which both in France and England abounded in
affected allusions to precious gems. The typography of the
poem has much the same defects as the sonnets. Among the
conﬁlsmg misprints are the following:—¢a sacred Sumne’ for
‘nun’ (260); ¢Or cleft effect” for <O? (293); ¢all strain

formes? for ¢ sttange (303); ¢ sounding palenesse” for ¢swound-

ing? or ¢swooning ? (305); ¢sound? for ¢ swound ’ or ¢swoon’

(308).

* Ronsard, and all the of the Pléiade, were v in their
eompmmofm charms to precious stones. §§Mwhch
was freely imitated by Elizabethan somneteers, received its most conspicuous
illustration in the work of Remy Belleau, in his Les Amovrs of movvesvs
eschanges des pierres precieuses, m:nmfmlla,whxdxm&utpﬂ:—
lishedathsinx”J,mdﬁguratxvcl describes, with amorous 2
and dhmxmd, ﬂw!ﬂhkouwsowﬂ; vmnag;g
gmmmmmmmmm&mmww

Mxking:i?!@atof compare,
With sun and moon, wi w&mﬂ:ﬂ’smbgm
o ’ {MXXI.)

In Sewser CXXX be again derides the common convention :—

mistress’ nothing - like the sun; :
g’?rdk&rng:ndmhalifm ? AeE e

T s
o . ¥E

veped Ah e - . . .



SONNETS OF SHAKESPEARE ST

\'4

Troreg’s edition of the Semness does not seem to have
been received by the public with enthusiasm. Edward Alleyn,
the actor, purchased a copy of the book for fivepence, in
June, 1609, within a2 month of its publication.' Another
copy, in the John Rylands Library (No. VI, below), was
clearly purchased at the same price for a gift-book, near
the same date. Yet a third extant copy (No. VII, below)
bears indication that it was acquired in very early days by
Milton’s patron, the Earl of Bri ater. But there is no
sign that Shakespeare’s sonnets were widely read. A single
edition answered the demand. The copyright proved of no
marketable value. Thorpe retained it till he disappeared in
1625, and then no one was found to take it off his hands,

Contemporary references to Shakespeare’s somnets in the
printed literature of the day are rare. The poet, Drummond
of Hawthornden, seems to have studied them, though he failed
to note the purchase of Thorpe’s volume in the list which he
prepared of the English books bought by him up to the year
1614. Many reminiscences of Shakespeare’s sonnets figure in
Drummond’s early sonnets and poems, which were first col-
lected in 1616. He borrowed, too, some lines from £ Lover’s
Complaint,which was appended to'l‘horpe’s edition of the Sonnets.

* Warner’s Dabwich Mawuscripts, p.
* Cf. Drummond’s Poems, pt. ii, n, and i xmpmsxon, Edinb. 1616 :
deare Naphi= doe not grieve
Iih:t I this Tribute pay thee from mine Eive,
MM(MMMImm&«)
I lewndre thy faire Figwres iy this Brime.
A Lover’s Complaint (15-38) ‘
- mmwmh«mmw
mm:'?;” bt&hmw’
That season’d woe pelicted in tesres,
G 2

Reception of
Thorpe's
volume.
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Some twenty years later, Shakespeare’s earnest admirer and imi-
tator, Sir John Suckling, literally reproduced many expressions
from Shakespeare’s sonnets, in his Tragedy of Brennorait.
There seems. little doubt that Shakespeare’s sonnets
continmed to circulate in manuscript as:- separate poems,
with distinct headings, after, no less than before, Thorpe’s
publication of the collection. Many copies of detached
sonnets appear in extant manuscript albums, or in commen-
place books of the early wyears of the seventeenth century.
The textual variations from Thorpe’ edition indicate
that these tramscripts were derived from a version still
circulating in manuscript, which was distinct from that
which Thorpe procured. In a manuscript commonplace
book in the British Museum, which was apparently begun
about the year 1610, there is a copy of Semner VI,
with the heading not found anywhere else: ¢In laudem

* Shakespeare’s Sommet XLVII :—
Betwixt mine eye and heart a league is tooke,
And each doth good turnes now vnto the other,
When that mine ¢ye is famisht for & look,
%razurtwm cshimsel&d&dg&xsmoﬂw
picture my e fesst,
Axd tom»?h painted banguet bids );r}y:cm.
clearly suggested such a passage in Suckling’s ylag{v. 18-21) (cf Fragmesta.
Aurea, 1645, Do 44), 48 1 -
.- lpbligene]. Wdlmnntacaﬂmmﬂm,
pmtnrcwheny'mgm?
Tba'wbn qct:fﬁiﬁ’ﬁrr“c
Rmybnghmza -
Adaihmmw”qhm
’CfAdd.mxfgzﬁ f. 3 b. - This volume contsins many different
handwritings M%Wmdemmy. It
opens with 2 poem which docs nat secwto-luive beew-pririted, entitled

1612,

Rewleighs Cancat to Secure Conrsiers, <] gpeak: to.ich if. anie sach.
there be” Towards the ead of the gfatw:tmthel’hgae
of London of 166%, and, in & far eartlier M%

umofthems’pmafﬁw,m M&&m‘o{

& - or he WMisae U0

-~
o e
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musice et opprobrium contemptorij (s#) eiusdem.” 'There is no
sign that the poem was recognized as forming part of any
long sequence of sonnets. The variant readings are not
important, but they are numerous enough, combined with
differences in spelling, . punctazuon, and the use of capital
letters, to prove that the copyist did not depend on Thorpe’s
text. In the manuscript the two quatrains and the con-
cluding sixain are numbered €17 €27, and €3> respectively.
The last six lines appear in the manuscript thus :—
3..

Marke howe one stringe, sweet husband to another

Strikes each on each, by mutuall orderinge

Resemblinge Childe, and Syer, and happy Mother

w.t all in one, this single note dothe singe

whose speechles songe beeinge many seeming one
Sings this to thee, Thou single, shalt proue none.
W : Shakspeare

In Thorpe’s edmon these lines run thus :—

Marke how one string sweet husband to an other,

Strikes each in each by mutuall ordering

Resembling sier, and child, and hap mother,

Who all in one, one pleasing note J’Y

Whose speechlesse song being many seemmg one
Sings this to thee theu mcgle wilt pr:ae none. ’

The superior punctuation of the last line of the manuscript is
noticeable. - - “

In like manner, Smmets LXXI and XXXII, which, closely sme:
connected in subject, meditate on the likelihood that the poet xxxii
will die beforehﬂﬁnﬁ,appmr as independent poems in
a manuscript commotiplace "béok ‘of poctry apparently kept

by an Oxford student about td’;s.
- *This MS.; formely m%;or-mnww
mthehbtatyoer Marsden J. of Providence, U.S.A. mmﬁp,
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No less than thirty-one years elapsed before a second
publisher repeated Thorpe’s experiment. In 1640, John
Benson, a publisher of St. Dunstan’s Churchyard, Fleet

Street, where Jaggard’s memory still lingered, brought out
a volume called ¢ Poems written by Wil. Shakespeare Gent.’
It is a miscellancous collection of verse by several hands,

of Providence, has kindly sent me a transcript. The text of the two sonnets
only differs from Thorpe’s edition in points of spelling and in the substitution
gf‘b;me’ for ‘you’ in LXXI. S,alnd Of‘m;f%;m’ in XXXH. 11.
rpe’s readings are the better. In 2 volume . poetry now belonging

to Mr. Bertram, of iIim:xdon, the well-known critic and bookseller, zgg dati
about 1630, Sewser 1l appears as a2 scparste poem with a distinct title, whi
is not mest with dscwhex?gca The textual variations from Thorpe’s text induce
Mr. Dobell to regard it as a transcript of 2 copy which was not accessible to
Thorpe. Most of the poems in Mr. Dobell’s manuscript volume bear their
writers’ names. But this sonnet is unsgnen}, and the copyist was in apparent
ignorance that it was Shakespeare®s work, In another similar M8, collection
of poetry, which belonged to Mr. Dobell, and is now the of an
American collector, there figured several fragmentary excerpts Shake-
speare’s sonnets in an order which is found nowhere else. The handwriting
is of the early part of the seventeenth century, and shows slight variations in
point of words, spelling, and punctuation from the printed text. In two
instances distinct titles are given to the poems. One of these transcripts,
headed ¢ Cruel’, runs thus ;—

Thou, Contracted to thine owne bright

Feedst thy light flame with seife subetantial fewell,

Mak? a famine, where aboundance lics,

Thy scife thy foe to thy sweet selfe too cruell.

Thou that art now the worlds fresh ornament,

And onely herauld to ye Gaudy spring,

And tender Churle makes wast in niggarding.

Pitty ye world or Els this Glutton bee

%’@d“ﬁ’;"&‘i‘ﬁ Desicge. thy brow

m'Dig&upmminﬂxxﬁun{;awd,

‘ Thyyﬁn‘?md livery so gazd on pow

Wil be A totterd weed of small ‘worth held. :

The Canker bloomes haue fal as' deepe o dy oo

As ye Perfumed tinctare of ye' rosies. -
The first ten Jines with Swwnez L. g~34, the next four with Seewer 11,
I-4, and the last two with Sesse? LIV, §-6.- _ 2
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but its main contents are 146 of Shakespeare’s sonnets inter-
spersed with all the poems of Jaggard’s Passionate Pilgrim
in the third edition of 1612, and further pieces by Heywood
and others. A short appendix presents ¢ an addition of some
excellent poems . . . by other gentlemen’ which are all
avowedly the composition of other pens.

There is no notice in the Stationers’ Register of the
formal assignment of the copyright of either Shakespearc’s
Sonnets or Jaggard’s Passionate Pilgrim to Benson. But Benson
duly obtained a licence on November 4, 1639, for the publi-
cation of the appendix to his volume. The following entry
appears in the Stationers’ Company’s Register under that
date :—

Entred [to John Benson] for his Copie under the hands
of docto;zlykespand Master ﬂ’ethersto; warden ofl,; Addsczd?
of some ent Poems to Shakespeares Poems er -
m'fen. vxt. His mistris drawne. and ber mmzy by Be;iammin
Johnson. An Episte to Beniamin Fobnson by Ffrancis Beau-
mont. | His Mistris shade by R. Herrick. etc. vjt.'

The volume came from the press of Thomas Cotes, the
printer who was at the moment the most experienced of any
in the trade in the production of Shakespearean literature.
Cotes had bought in 1627 and 1630 the large interests in
Shakespeare’s plays which had belonged respectively to Isaac
Jaggard and Thomas Pavier. He printed the Second Folio
of 1632 and a new edition of Pericles in 1635. The device
which figured on the title-page of his edition of Pericles, as
well as on that of Pavier’s edition of that play in 1619,
reappeared on Benson’s edition of the Peemss in 1640.

Bllt, closcly Wgﬁ ﬂlﬂ Pm,&f 1640 ‘werc, The source

% Asber,-iv. 461,
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Shakespeare’s works, it may be doubted whether Benson
depended on Thorpe’s printed volume in his confused im-
pression of the somnets” The word ¢ sonnets ’, which loomed
so large in Thorpe’s cdition, finds no place in Bensons. In
the title-pages, in the head-lines, and .in the publisher’s
¢ Advertisement’>, Benson calls the contents <poems* or
¢lines’. He avows no knowledge of ¢ Shakespeares Sonnets’.
Thorpe’s dedication to Mr. W. H. is ignored. The order'in
which Thorpe printed the sonnets.is disregarded. Benson
presents his < poems’ in a wholly different sequence, and
denies them unity of meaning. He offers them to his readers
25 a series of detached compositions. At tunes he runs more
than one together, without break. But on each detachment
he bestows an independent descriptive heading. The varia-
tions from Thorpe’s text,thoughnotforthemstpart
of great importance, are numerous, -

The separate titles given by Benson to - the- detached
sonnets represent all the poems save three or four to be
addressed to a woman. For example, that which Thorpe
numbered CXXH is entitled by Benson, ¢ Vpon 'the receit
of a Table Booke from hés Mistris) and ‘that which Thorpe
numbered CXXYV is headed, ¢ An intreatie for ber-acceptance.’
A word of the text is occasionally changed- in order'to bring
it into accord with the difference of sex. In Semmez CIV. 1,
Benson reads ¢ faire love? instead of Thorpe’ ¢faire friend?,
and in CVIII 5, ¢sweet love? for Tho‘tpc’s “sweet boy?>.

eface ¢ To the Rcader isnotvaydurlyyhmsed,bathe

that the poéfns, which ic now offers “his ‘public, were
Wnn@ﬁmw@mm - His apening words rust o .- . -

themselves: _ A
" then living avouched ; they had not the fortunc by reason of their Infitcie in
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Baut it is surprising how rare is any alteration of this kind
necessary in order to adapt the sonnets to a woman’s fascina-
tions. Semnet XX, which is unmistakably addressed to a man,
is headed ¢The Exchange’, and Semnes XX VI, which begins
¢Lord of my love’ is headed <A dutiful message’. But
such other headings as, ¢<In Prayse of his Love,’ ¢ An address
to his scornefull Loue,’ ¢<Complaint for his Loues absence,’
¢ Self-flattery of her beanty,” &c., which are all attached to
sonnets in what is known as the first section of Thorpe’s
volume, present no inherent difficulty to the reader’s mind.
The superscriptions make it clear that Benson did not dis-
tinguish the sonnets from amatory poems of a normal type.

Benson’s text seems based on some amateur collection
of pieces of manuscript poetry, which had been in private
circulation. His preface implies that the sonnets and poems
in his collection were not among those which he knew Shake-
speare to have ¢avouched’ (i. . publicly acknowledged) in his
lifetime. By way of explaining their long submergence, he
hazards a guess that they werc penned very late in the
dramatist’s life. John Warren, who contributes new com-
mendatory lines (¢Of Mr. William Shakespear’) for Benson’s
edition, writes of the sonnets as if the reader was about to
make their acquaintance for the first time." He says of them
that they

Will make the learned s/l admire to see
The Muses’ gifts so fully infused on thee.

of his everliving Workes.” ¢Everliving’—the epithet which Thorpe apphed to
Shakespeare—was in too common use a8 a synoaym for ¢ immortal ° to make
it needful to assume that Benson borrewed it from Thorpe (cf. Shakespeare,
IHuryﬁ'I,m;‘sx,‘ThathmofmemH the Fifth?).

The aother piece of commendatory verse by Leonard Digges con
itself to an enthusiastic sccount of Shakespeare’s continued hold on the stage,
and to the playgoer’s preference of his work over that of Ben Jonson.

H
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The theory that the publisher Benson sought his copy
elsewhere than in Thorpe’s treasury is supported by other
considerations.  Semmets CXXXVIII and CXLI1V, which take
the thirty-first and thirty-second places respectively in Benson’s
volume, ignore Thorpe’s text, and follow that of Jaggard’
Passionate Pilgrim (1599 or 1612) The omission of eight
sonnets tells the same tale. Among these are one of the
most beautiful, ¢ Shall I compare thee to a summer’s day?’
No. XVIII, and the twelve-lined lyric numbered CXXVI,
which some critics have interpreted as intended by Shakespeare
to form the envoy to the sonnets addressed to the man. It is
difficult to account for the exclusion of these two poems, and
six others (Nos. XIX, XLIII, LVI, LXXV, LXXVI, and
XCVI), except on the assumption that Benson’ compiler had
not discovered them.

Whatever may have been the source of Benson’s text, his
edition of them, although it was not reprinted till 1710, prac-
tically superseded Thorpe’ effort for more than a hundred
years! The sonnets were ignored altogether in the great
editions of Shakespeare which appeared in the early years
of the eighteenth century. Neither Nicholas Rowe, nor
Pope, nor Theobald, nor Hanmer, nor Warbarton, nor
Capell, nor Dr. Johnson, included them in their respective
collections of Shakespeare’s plays. None of these editors,
save Capell, showed any sign of acquaintance with them.
In collections of ¢ Shakespeare’s Poems’ forming supplemen-
tary volumes to Rowe’s and Pope’s edition of the plays,

* In 1654 there was issued a2 catalogue of books * pristed for H.
Mo, mdatctobcsnldttﬁsShopattthrmce’s’Armesiert.Pﬁ s
Churchyard”. Among the books noticed is ¢ Poems written by Mr. William
Shakespeare Gent.’ The entry suggests that Moseley caused to be printed
and published & new issue of poems, but there is no trace of
any such edition. a
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which came out under independent editorship in the years
1710 and 1725 respectively, and were undertaken by inde-
pendent publishers, the whole of Benson’ volume of 1640
was reprinted; the sonnets were not separated from the
chaff that lay about them there.! The volumes which were
issued in the middle of the century under such titles as
‘Poems on several occasions, by Shakespeare’ (17507 or
‘Poems. Written by Mr. William Shakespeare’ (1775), again
merely reproduce Benson’s work.

Only one publisher in the early years of the century
showed any acquaintance with Thorpe’s version. In 1710
Bernard Lintott included an exact reprint of it in the
second volume of his ¢A Collection of Poems (by Shake-
speare)’. But no special authority attached to Lintott’s
reprint in the critical opinion of the day, and even Lintott
betrayed the influence of Benson’s venture by announcing
on his title-page that ¢Shakespeare’s one hundred and fifty-
four Sonnets? were ¢ all in praise of his mistress’.

Lintott’s
repring of
Thorpe's
edition,
1710.

It was not until 1766 that the critical study of Steeveny

Shakespeare’s sonnets can be said to have begun. In that
year Steevens included an exact reprint, of his copy of
Thorpe’s edition of 1609 (with the Wright imprint), in the
fourth volume of his ¢Twenty of the Plays of Shake-
speare, Being the whole Number printed in Quarto During
his Life-time, or before the Restoration, Collated where
there were different Copies and Publish’d from the Origi-
nals?. The only comment that Steevens there made on the

* Charles Gildon, the editor of the su volume of 1710, whose
work was frecly appropriated by Dr. the editor of the supplementary
volume of 17ag, denied that any of Shakespeare’s pocms were sent to press
before 1640, and sefuted doubts of their authenticity on internal evidence only.
©Of the sonncts or ¢ Epigrams’, a8 he calls them, he remarks: ¢There is
& woaderful smoothucss in many of them that makes the Blood dance to its
numbers’ (p. 463).

H2

reprint,
1766.
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sonnets was that ¢the consideration ’ that they made their
appearance with Shakespeare’s name, and in lis lifetime,
¢‘seemed to be no slender proof of their authenticity?. Of
their literary value, Steevens announced shortly afterwards
a very low opinion. He excluded them from his revision
of Johnson’s edition of the plays which came out m
1778.

Malone’s Malone produced the first critical edition of the sonnets

fg:i;;id“‘l in 1780, in his ¢Supplement to the Edition of Shakespeare’s

1780 Plays published in 17782 vol. i. This revision of Thorpe’s
text proved of the highest value. Steevens supplied some
notes and criticisms, and in the annotations on Semnet
CXXVII, Malone and he engaged in a warm controversy,
which occupied nearly six pages of small type, regarding
the general value of Shakespeare’s sonnets. A year before
Steevens borrowed of Malone a volume containing first editions
of the Sonnets and Lucree. On returning it to its owner,
he pasted on a blank leaf a rough sketch in which Shake-
speare is seen to be addressing William Atkinson, Malone’s
medical attendant, in these words :—

If thou couldst, Doctor, cast
The water of sonnets, find their disease,
itor, till he understood them,
I appiaud thee, &c.!

Steevens now insisted that ¢quaintness obscurity and
tautology > were inherent ¢in this exotik species of com-

* The volume containing this drawing is in the Malone collection in the
Bodleian Library (Mal. 34%0 It contains the following note in Malone’s hand-
writing :—¢ Mr. Steevens nowedﬁnsvdumcfwﬁ:mmzngtopumeﬂe
Rape of Lacrece in the original edition, of which he was not possessed. - When
he returned it, he made this drawing, I was then confined by 1 sore throat,

and was attended by Mr. Atkinson, the Apmbmz , of whomn the above e,
whom Shakwpearfy addresses, is a caricatur fo



SONNETS OF SHAKESPEARE 61

position’. Malone, in reply, confessed no enthusiasm for
Shakespeare’s sonnets, but claimed for their ¢ beautiful lines’
a rare capacity for illustrating the language of the plays.
He agreed that their ardent expressions of esteem could
alone, with propriety, be addressed to a woman.

About the same date, Capell, who gave Malone some
assistance, carefully revised in manuscript Thorpe’s text,
as it appeared in Lintott’s edition of 1710, But his
revised text remains unpublished in the library of Trinity
College, Cambridge. Steevens was to the end irreconcilable,
and in an Advertisement prefixed to his last edition of Shake-
speare, 1793, he justified his continued exclusion of the sonnets
from Shakespeare’s works on the ground that the ¢strongest
Act of Parliament that could be framed would fail to compel
readers into their service’.! The sonnets figured in Thorpe’s
text, revised by Malone, in the latter’s edition of Shakespeare’s
works of 1790, in the Variorum of 1803, and in all the
leading editions of Shakespeare’s works that have been
published since.

The reasoned and erudite appreciation, which distin-
guished eighteenth-century criticism of Shakespearean drama,
gives historic interest to its perverse depreciations or grudging
commendations of the Sonnets. Not till the nineteenth
century was reached, did the tones of apology or denunciation
cease. Nineteenth-century critics of eminence with a single
exception soon reached a common understanding in regard
to the transcendent merit of the poetry. Hazlitt, alone of

) ‘S&wcns added ‘Ti%tse misceliancous poeﬁtggeog]eﬁ?ed gver);
m%m:,ﬁ:m& mztsmgfm like thi: ivoiyn:'t:ge‘g ::d

‘it Prudentius, are on this occasion disgraced by the objects of
their culture. - Had Shakespeare produced no other works than these, his name

would have reached us with as little celebrity as time has conferred on that of
‘Thomas Watson, an older and much more elegant sonucteer.’

Nineteenth-
century
criticism,
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the great Shakespearean critics of the past century, declined
to commit himself without damaging reserves to the strain
of eulogy. At the same time differences have continued to
prevail as to the precise significance of the poems, even
amongst those whose poetic msight entitle their opinion to
the most respectful hearing. Coleridge and Robert Browning
refused to accept the autobiographic interpretation which
commended itself to Wordsworth and Shelley. Great weight
was attached to Hallam’ censure of the literal theory: ¢There
is a weakness and folly in all excessive and misplaced affection,
which is not redeemed by the touches of nobler sentiments
that abound in this long series of sonnets.” The controversy
is not yet ended. But the problem, in the present writer’s
opinion, involves in only a secondary degree vexed questions
of psychology or aesthetics. The discussion must primarily
resolve itself into an historical inquiry respecting the con-
ditions and conventions which moulded the literary expression
of sentiment and passion in Elizabethan England.

VI

Cories of the 1509 edition of the Sommets are now very
scarce. A somewhat wide study of sale catalognes of the past
150 years reveals the presence in the book market of barely
a dozen during that period. ‘Many years have passed since a
copy was sold at public auction, and the only recent evidence of
theselﬁngvduesfthebmkistheﬁctthatthecopyNo IX,
tnfra, which was sold by public auctionin xuﬁbr {225 159, 0d.,
was acquired privately, a quarter of a century lates, by a collector
of New York for a thousund pounds. Of the eleven-traceable
copies which are enumerated below, one Tacks tiie “rigle-page,
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and two have facsimile title-pages; of the remaining eight,
three have the Aspley imprint and five the Wright imprint.
Of the ecleven copies, eight are in England, and three in
private libraries in America. Of the British copies six are
in public collections. The Earl of Ellesmere and Mr. Huth
secem to be the only private English owners.!

THE EDITION The original edition of Shakespeare’s Semmets appeared
OF 1699 with two title-pages varying in the name of the bookseller in
Description.  the imprint. One issue ran :—

SHAKE-SPEARES | SONNETS | Neuer before Im-
printed. | AT LoxpoN | By G. Eld for T. T. and are | to be
solde by William Aspley. | 160y.

The title-page of the other issue ran : —

SHAKES-PEARES | SONNETS | Neuer before Im-
printed. | AT roNpoN |By G. Eld for T. T. and are | to be
solde by Jobn Wright, dwelling | at Christ Church gate. | x6oy.

The volume is printed in quarto, contaming in all forty
leaves. Signature A, consisting of two leaves only, contains
the title-page and dedication. The text of the Semnezs begins
on sgnatureBandendscnKrecto On Kverso “begins
¢ A Louers complaint. | By | William Shake- %, and it ends
with the close of the volume on L 2 verso. Thus the signatures
run:—A (two leaves), B, C, D, E, F,'G, H, I, K in fours, and
L (two leaves). There is no pagxmnon the leaves Az, A,

C4, D4, Eg P%G%Hh%mmsgmd
No. I. O? e’copxes in the British Mnsamt,thatmdae(}renvﬁle
f/xr:::::m * It is impoasible to determine whether the t&ru mentioned in the
Rﬂbwmgsa!cct&hgﬂ&anbqu&!yxdmnﬁcd any of the ceven
enumerated copies, %m&&w ua@ni'tteeﬁsﬁmse—
I Amyymthel&myof mwmmm

sold by ﬁwboaksdkrmar;!of(}m slnﬂ,:ﬂz?g-z.
e %&wmﬁem S 's tibrary s White Knights, sold in
181
- 93 &mﬁc@ﬁmoﬂm&ﬁm&&ew,wg@mw
-39 thsﬁr{g‘&t;‘: od, N
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collection (G. r1181), measuring 63" x 44" and bound in red TaeEomos
morocco, is in fine condition. This has the Aspley imprint. oF 1609.
A few pages are stained. This is possibly the copy with Ditsh
Aspley imprint, priced at f30 in Messrs. Longman’s sale list, (G?,,,m:ﬁ;,)
Bibls An{lo.l’oetz'm, 1815, p. 301, which fetched £40 19+. od. copy.
at the sale of a portion of John Bellingham Ingli¢’ library in

e, 1826.
oo The second Museum copy (C. 21. c. 4.42, which measures No. IL.
73" x 5%, has the title-page and last leat in a dirty con- Pritih
dition, but otherwise it 15 a good copy. Some pages are (Brighr)
mended. It is bound in yellow morocco. It was apparently copy.
sold with the library of B. H. Bright in 1845 for £34 101 od,
It has the Wright imprint. It was reproduced in Shakspere-
Quarto Facsimiles, No. 30, by Charles Praetorius in 1886.

Of the two copies in the Bodleian Library, the one which No. 111.

is reproduced here belongs to the Malone collection and is Podleian
bound up with the first edition of Lucrere. It has the Aspley ‘e
imprint, and measures 75" x 55", being inlaid on paper
measuring ¢}’ x 75”. Malone acquired the volume in April,
1779, paying twenty guineas for the two quartos.’ He lent
the volume to Steevens in the same year. Malone subsequently
inlaid and bound up the two tracts with quarto editions
of Hamlet (1607), of Lewes Labour’s Lest (1598), of Pericles
(r609 and 1619), and A Yerkdhire T (1608). The whole
volume was labelled ¢ Shakespeare Old Quartos, Vol H1.? It is
now numbered Malone 34.

The second Bodleian copy was presented by Thomas No.Iv.
Caldecott, and is now numbered Malone $8¢. volume ?é‘f}jf;;t )
is bound ap with 1594 editions of Vesus and Adenis and copy
Lucrece, which it follows. It hasdscveral ma&nscript notes u(xl
Caldecott’s handwriting, chiefly dealing with misprints an
illustrations from the plays. - The copy has been cut down
by the binder. It measures 63" x 4%, and the date of
the title-page, which bears Wright’s name, has been cut off.

A copy in the Capell collection at Trinity College, No. v.

* The Earl of Cherlemont’s MSS., i. 343 (in Hist. Coww. M35, Report).
) §
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Cambridge, is. defective, wanting cight leaves (A1-a, Bi,
Kz2-L2) including the title. The missing pages are 1
in manuscript, by Capell, who transcribed a Wright title-page.
The volume measures 7”x 5. ' L
The John Rylands Library, in Manchester, contains
a very .fine copy which was acquired with Lord Spencer’s
tll\!léhorp collection, in xs?z. It measures 73" x 5, and has
Wright imprint. Ear cer purchased it in xyp8, at
thesaleef&?&ichardlimslibury,fexg. It is in
excellent candition, and is bound by Roger Payne.in green
morocco. . Two peculiarities give the copy exceptional mterest,
On the last page of the volume, below the ornament, is the
following ‘manuscript note, in a somewhat ornamental hand-
writing of the early seventeenth century.:—¢ Comendacons to
my very kind & approuned fireind 23: M:>. The numeral and
capital at the end of the inscription may be the ant of
the donor in cipher, or may indicate . the date ofgi%,uﬁxch
or May 23. Nothing is known of the h'wtegc:f this inscrip-
tion,and there is no internal or external evidence to associate
it in any way with Shakespeare. =The copy was clearly pre-
sented by one friend to another about the date of publication.
Another manuscript note in the volume is of more normal
character. At the top of the title-page—to the left above the
ornament—is the symbol ¢ g4 written in the same hand as the
inscription at the end. There is no doubt that this repre-
sents the cost of the volume, and it is. curions. ta note- that
Edward ‘;giyn.rmds in his account-book for, June, 160y,

that he paid fivepence for a. of -Shakespeare’s. Semmess.
gina oAﬂqnmnslmg:m&‘ : &c
ng history attaches to i the library
of the Farl of E at Bridgewates ff& i

sold by

P

acquised by the second Earl of Bridgewater, it was

. . . b .. F St A PR 3 S S9N

* Cf Dibdin's Aedes lsbovpinnae, i. 194, & My the" Hibrlirian of

the}olmklandslibnxy.,haskindlygi,mmeavay déaaiptionofthis
volume and careful tracings of the manusqript inserigtices.. . .
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the last Duke of Bridgewater in 1802, apparently on the TusEorrion
crroneons assumption that he owned another copy. It was OF 16°9
then bought by George Chalmers for At the sale of
Chalmers’ library, in 1842, it was repurc for the library

at Bridgewater House by the fiest Earl of Ellesmere, grand-

father - of the third Earl, the present owner, for fros.

This copy was: teproduced in photo-zincography, under the

direction of Sir- Henry James, in 1862. It has the Aspley
title-page. It is in eighteenth-century binding. The measure-

ments are 73" x g3,

The copy belonging to A. H. Huth has the Wright No. v
imprint. It was for many years in the Bentinck library The Huth
at ‘Varel, near Oldenburg, and formed part of a volume of “¥
tracts which had been bound together in 1728. The volume
was first noticed by Professor Tycho Mommsen in 1857,
when the Bentinck lib was dispersed by sale. It was
purchased by Halliwell[-Phillipps], but was sold at a sale of his
books in 1858, when it was acquired by Henry Huth, father of
the ‘present owner, (through the beokseﬂer Lilly) ’ for f154
75. od. * The copy is somewhat dirty, the top margms are cut
close, and some of the print in the hendhnes is shaved.'

Of the copies in America, the most interesting belongs No. IX.
to Mr. E. Dwight Church of New York. It has the Wright [be Dwight
impriat; is bmmd in‘brown morocco by ‘Charles Lewis, and copy
mieasares: 617 x 5. At the end of the seventeenth century it

pawhmdbyNammLuttreH for one shilling. Itsub.
seqnantiy ‘belonged to George Steevens, whose autogra
beats, and it was sold in 1800 at the sale of Steevens’ li mry
for f3 19s. od. It was then acquired by the Duke of Rox-
hmée, at the sale of whose library in 1812 it fetched

* A efswapn ’s ¢ Poems and Sonnets® dated 1609 is mentioned
ma%m:f&ewdw at Gopsall, Leicester-

m, ﬂ%:g?m Am Gogl bm it
MMM

htﬁewhatedﬁmuﬂhcsm:mw
Howe’s library on exsmination (which Lord Howe invited
me there to mtke) nummaqmmmwa
the;‘ogedmoaof Sewnets is reproduced.
I2
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£21 105 od. It was again sold at Evans’ sale rooms in
a valuable collection of Books of a Gentleman gone abroad’,
gn Jan. 25, 1832{0: £29 105, 6dyand wasafterwardsaoquirt;i
George Daniel, whose monogram G. D. is stamped on
Cgvet. It fetched at theDanieleg:muic of 1864 £225 x15s. od.,and
afterwards passed into the collection of Almon W. Griswold of
New York. Mr. Church purchased it of Mr. Griswold through
Dodd, Mead & Co. of New York in 1389 for fr,000
(55000 dollars). The title-page is reproduced in facsimile in
the Grolier Club’ ¢ Catalogue of original and early editions’,
1895, p. 185.

Mr. E. R. Halsey, of New York, is the owner of the copy
formerly belonging to Frederick Locker Lampson, of Rowfant,
which was sold to Messrs. Dodd, Mead & Co. of New York in
Jan. 1905. This copy has the Aspley imprint. It seems to be
the ¢imperfect’> copy sold at the Jolley sale in London in
1844 for £33;' and successively in the libraries of Edward
Vernon Utterson, at whose sale in 1852 it fetched f£30 5s.-0d.;
of J. O. Halﬁwcll{-?hiﬂipps], who sold it for L1 in 1856,
when it was acquired by Sir William Tite. At the Tite sale
in 1874 it seems to have been bought by Messrs. Ellis & White
for the late Frederick Locker Lampson admm& od. The
title and dedication are supplied m i - facsimile by
Harris. The volume is bound in extra-merocco by J. Clarke.

A thirmy in America, which belongs to Mr, W. A.
White of B yn, also has the title-page and dedication in
facsimile. It measures 62" x 5. The volume was bound by
Charles Lewis and acquired by the present owmer in New
York in 1887, L

The edition of 1640 is an octavo of ninety-seven leaves
without pagination, and is made up in two distinct parts—
- * Dibdin writes somewhat mysteriously of Jolley’s ¢ ite its imper-
fections, thus : ‘The}n’gwyofthea@isyiﬁm the: km
singulsr interest, almost sufficient to 2dd snother day o 4 3* i
decameron, The copy is in pristine condition, and looks e8 if santehod frem
the press.” Bound up with the Fewes and Adonis of 1 yo4 (sec Fewes and dilvwis,
QmNo.!},ﬂsﬂMm),&wi@Jﬁy &or' ¢ fowr pence
in a Lancashire ramble. S e S
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the first of five leaves and the second of ninety-two. The Poems or
first part, of five leaves, is supplementary to the rest of the 'S4
work. On the third and fourth leaves are respectively The supple-
the signatures ¥2, *3, a form of signature which indicates that mentary
the sheet to which it is at was prepared and printed poee,
after -the rest of the volume was ready for the press. These
supplementary pages contain a frontispiece facing the title,
presenting a carcfully-elaborated cut of the Droeshout
engraving of the First Folio signed ¢ W. M. Sculpsit’. The
engraver was William Marshall, an artist of repute. The
lower half of the plate is occupied by eight lines of verse,
of which the first six consist of three couplets drawn at
haphazard from Ben Jonson’s eulogy in the First Folio. The
concluding couplet—

For ever live thy fame, the world to tell,

Thy like no age shall ever parallel.

alone seems original.! The title-page of the supplementary
leaves runs :—

Poems: | Written | by Wil. Shake-speare | Gent. | [Printer’s
device with motto ¢ Heb. Ddim. Heb. Ddiev.”] Printed at Loa-
don by The. Cotes, and are | to be sold by Jobn Benson, dwelling
in | St. Danstan’s Church-yard. 1640.

On leaf *2» bﬁf:s < Address to the Reader?, signed I B.,
i.e. John Benson, the publisher and bookseller. On leaf *3
begins a piece of commendatory verse ¢ Vpon Master William
Shakespeare, the Deceased Authour, and his Poems > occupying
three pages and signed ¢ Leon. Digges”. On the back of leaf
*, are seven commendatory couplets headed ¢ Of Mr. William
Shakespeare’> and signed John Warren. There the first part
of the volume ends.

' The second and substantive portion of the volume The sub-
follows imumediately. It besn;s with a second title-page, "SLF
identical at all points with the first, save for the omission the book.
of the date, 1640, in the last line. This title is printed on

= The first three couplets arc respectively Jomson’s lines 17, 13, 47,48,
and g, 4. : /
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the first leaf of a sheet bearing the signature A. The text
ins on a leaf which is signed A2, and headed <Poems
by Wil. Shakespeare, Gent.” Theneeferth ‘the- signatures
are regularly marked, viz. A2, ~A3~M4 in eghts. The
contents become very miscellaneous and are by many hands
after leaf G (recto), on which a w Shakespeare’s - last
sonnet, CLIV. After an interval of leaves, on G 1 (verso)
ins A Lovers Complaint, which finishes on. Ha (verso), and
is succeeded by Heywood’s two <Epistles> from The Passionnte
Pilgrim of 1612 (H3 recto-K4 recto). :The following leaves
down to Lr (verso) are successively occupied by ‘Marlowe’s
poem, ¢Liue with me and be my loue’; Raleigh?s
(in the text, net »ef The Pasmionate Pilgrim but of
England’s Helicon); another [reply] of the same nature (frem
England’ s Helzcm), ‘Takc take those hppes away > (from
Fletcher’s Bloody Brother in two stanzas, of which the first only
appeared in Measure for Meassre, iv. 1. 1-6); ¢ Let the bird of
lowest lay® with the ¢Threnes? (from Chester®s Loves Mar
1601, where it is assigned to Shakespeare); ¢« Why should is
a Desart be’ (from As You Li} e It, 1ii. 2. 133-61), Milton’s
Epitaph from the Second ‘Folio; Basse’s sonnet from ' the
First Folio; and a previously unprinted ¢ Elegie on the death
of that famous Writer and Actor, Mr. William Shakespmre ’
On signature L 2 (recto) 1s inttoduced a new section headed :
¢An addition of some excellent poems, to those precedert, of
renowned Shake other gentlemen.” Sixteen sepérute
poems follow with the f 1g titles: ¢His Mistresse Drawne’,
‘Hermmde‘ en) Ionmn], “To Ben,
Iohnson’ signe F[rancis E B[eaumon Mistris Shade’
(from Herrick’s Heperi <Yavinia valhng in a
morning’; A Sigh senttohstxstreese’ ‘AnAﬁ%tm
alluaonofmelanchaly tstoBees’ igne 3
Primrose” (from Hemck’s " by
Carew); ¢A Blush?; < Orpl 'Amld‘l is*d. bec
you say’ (from Hemck’s He.ymde:), ¢+ Vpon a Geitlewbma
on the Grase’; <On hus :Love. going, to Sea’
(assigned to Carew); and ¢Aské me no more where Joss
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bestovves> (by Carew). A typed facsimile of the 1640
volume was issued by Alfred Russell Smith in 1885,

The volume is comparatively common. The earliest
mention of its sale by auction was in 1683, but the price
it fetched is unknown, It sold for a shilling at Dr. Francis
Bernard’s sale in 1688. Just a century later a copy fetched
9s. at Thomas Pearson’s sale. The highest price it has yet
reached at public auction is £106, which was realized at the
Turner sale in June, 1888. Since that date a dozen copies, in
very varying condition, have been publicly sold at lower
prices. Copies are in the following public libraries in England:
The British Maseum, two copies (one in Grenville collection,
measuring 5-%” x 32", and one, C. 39. a. 40, without portrait);
Bodleian Library, Oxford, Malone collection; Trinity Col-
lege, Cambridge, Capell collection, measuring 53 x 33" ; the
Shakespeare Memorial Library, Birmingham; and the Shake-

Memorial Library, Stratford-on-Avon.

In America the public libraries possessing copies include :
New York Public Library (Lenox collection), Boston Pablic
Library (Barton collection).

Among private owners in America Mr. Robert Hoe of
New York owns the very fine copy, bound by Charles Lewis,
measuring 5% x 33", which fgtched £1o6 at the sale in
London at Sotheby’s on June 18, 1888, of the library of
Robert Samuel Turner. Heber’s (imperﬁ:(:t}I copy is now the
property of Mr. H. H. Furness of Philadelphia.

Poems oF
1640.

The copies
in pum
libraries.
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TO.THE.ONLIE.BEGETTBR.OP.
THESE . INSVING.SONNETS,
M. W. H. ALL.HAPPINESSE.
AND.THAT.ETERNITIB.
PROMISED.

BY.
OVR.EVER-LIVING.POET.
WISHETH.

THE.WELLWISHING.
ADVENTVRER.IN.
SETTING.
FORTH,

T.T.






SEaxzsrrarss,
 SONNETS.

Fam&cammdeﬁth&,
Thx beanties Rafe mighe neucr die,
Butasthe riper time deceafe,
His tmdcrhme beare his
But thou mwmowﬁcqu,
Feed‘&thyhgbu&ae\mh felfe fubflantiall fewell,
ﬁuauwhaeabomd-mha,
thy fweet feife coo cracll:
Theuthammxhtwuﬁsﬁtﬁsm
And only heranld to the gaudy fpring,
Within thine owne bud buricft thy content,
Andtender chorle makft waft in niggardiog:
Pitty the world, or clfe this be,
Townﬁemnbe,by graneand thee,

?:qmmnaymﬁdd. .

*don DOW,

- ,,;%wﬁm?f.fﬁ?m*
$s
Where ali the tresfurc of thy lufly daies;

Ifshon this faire child of mine
Shail i iy m,n&a&emydd excufe
Proouing mm»mm



B, -

Wrjiglaycheciamns i dhevery

2T SHARESPRARES
Thiswere o be new made wheadusu srt ould,
And fee thy blood warme whea thofecd it could,

LOokein thy glafi and?dld!eﬂtemm
?_k}:: is the time ‘;hat wf::n Mmm.ahﬁa.
Whofe frelhrepaize if now:theu net re
Thou d>o'ft l:cc%anik the world,vnbleffe fome mother..
For where is (h= fo fiire whofe viisesrd wombe.
Difdaines the tillage of th husb:t;:zi
AT T
is 0e to i (AT ST
Thou art thy mothers glaffe and fhe in thee:
Calls backe the 1ouely Aprill of her prime,.
So thou through windowes of thine age fhalc fec;,
Difpight of wrinkles this thy goulden time.
gut ifthou liue remembred notto be,.
Dicfingleand-chine Image dies with thee,.

VNtbriFtylouclimffc why z)ﬁ' thou fpend,.
Vponthy ftlfe thy beauties legacy?
Natures bequeft giues noching but doth lend,
Andbeing | {he lends to thofe are frees.

Profices wfererwhy dooft thouvie
&ﬁuafumaf'm. can'Rnothue?
For hauing trafiike with thy fclfe alone,
Thou of thy felfe thy fiweet felfe doft deceane,.
‘Then how when nature calls thee ca.be gone,.
T
(b.!ﬁiwﬁ‘e:ma'b@;‘ N .
s L "R =
“Hofc howeers thiat- with geudle worke did frame,

And



Soxxers,

And that vnfaire which fairely doth excells
For neucr refling time leads Sumumer on,
To hidious winterand confounds him there,
Sap checke wich froft and luflic leau’s quite goms
Beauty ore-fnow’d and barencs cuery where,
el
A liquid prifoner pent in laffe,
Beauties effeét with beauty wese Emft,
Nor it nor noe remembrance what it was,
But flowers diftil d though they with winter mease,
Lecefc but theis thow their fubflance fill lines fweet,
6

Tfknktnotw’mn band deface,

In thee thy fummer ere thou be diftil'd:
Make fveet fome viall;ereafure chou fome place,
With beaucits ereafure erc it be felfe kil'ds
ﬂlat'tforxﬂ&hheggao&um,

Or ten timnes happier be it ten for one,

Ten times thy felie were happier then thou are,

I ten of thine ten times refigur’d thee,

Then wb;;e?ﬁdde:;hdoe fﬁ?ﬂ fhould't deparr,
Benot forthou art much too faire,
To be desthe conqueft and make wormes chine heite,

7
Oc in the Oriens when the gracious lighe,
LL&&? bis hesd,exch voder eye



ey

wit .

Suaxs-spuants

Like fecble age he reclech frorn the day,
The eyes(fore dutious)now conuerted are
From his low tra& and looke an other way:
So thou,thy felfe out-going in thynoons
Valok'd on dieft thou geta fonne,
8

MV‘ﬁckco heare,why hear't thon mafick fadly,
Sweets with fweets warre not ,iz delightsin joy:.
Why lou'ft theu that which thou not gladly,
Or effe réceau’t with e thine annoy *
If the trie cohcerd of well tuned founds,
By vnions married do offend thine eare,
They do but fweetly chide thee, who confounds
Infinglencfle the parts that thou thould'ftbeare- -
Marke how one ftring fwect husband to an other,
Strikes each in each by mucuall ordering;
Refembling fier,and child, and bappy mother,
Whoaﬂhm,:kmgufm&‘mdo .
Whofe fpeechleffe fong being many one,
Sings this vo theechou fiagle wilt proye none..
9.
Is it for feare to wet a widdowes eye,
That thou confum'Rt thy &ife in fingle lifed
The world will waile thee like amakelelle wife,.
That thou no forme of thee halt Jefe .
privat well ,
PR
Looke what an vnthwift inthe dosh fpend:
Shifts but his place for flill the world inioyes it
Bat besutles wafle hathin theworldanend,
4nd kept vavidethe vier fo defiroyes it:
Nploue toward ethers in that bofome fits
‘That on himéeife fach murdrous i
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10
FO: fhame denythat th bear'ft loueto any
Who for thy felfe art fo vaprouident
Graunt if thou wile,thou art belou'd of many,
But that thou none low’ft is moft euident:
For thou art fo poffeft with murdrous hate,
That gainftthy felfe theu fickft not to confpire,
Secking that beaurious roofe to ruinate
Which to repaire fhould be thy chiefe defire
O change thy thought,that Imay change my minde,
Shall hate be fairerlog’d then gentle loue?
Beas thy prefence is graciousand kind,
Or to thy feife at lczl%?itn‘d harted proue,
Make thee an other felfe for loue of me,
Thatbeauty ftill may liue inthine or thee,
11
A S faft as thou fhalt wane fo faft thou grow'ft,
In onc of thine,from that which thou departeft,
And that frefh bloud which yongly thou beftow’ft,
Thou maift call thine,whenthou from youth conuerteft,
Herein liues wifdome,beauty,and increafe,
Withoutthisfollie,age,and could decay,
Ifall were mindedfo,the times fhould ceafe,
And threefcooré yeare would make the world away:
Let thofe whom nature hath notmade for flore,
Harth featureleffe,and rude , barrenly perrith,
Lookc whom fhe beftindow’d,the gaue the more;
Which bountious guift thou fhould{t in bounty cherrifh,
She caru'd thee for her feale,and menttherby,
Thou thouldf print more,not let that coppy die.
12
V Vch 1 doe count the clock that tels the time,
And fee the braue day funck in hidious night,
When1 behold the violet paft prime,
And fable curls or filuer’d ore with white:
When lofty trees 1 fee barren of leaues,
Which ctft from heat did canopie the herd
B3 And
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And Sommers greenc all girded vp in fheaues
Borne on the beare with white and briftly beard:
Then of thy beauty do I queftior. make
That thou among the waftes of time muft (goe,
Since fweets and beauties do them-felues forfake,
And dic asfaft as they fec others grow,
And nothing gainft Times ficth can make defence
Sauc breed to braue Lim,when he takes thee hence,
4
()’ﬂm you were yourfclfe?:bu: loue you are
No longer yours,then you your felfe here liue,
Againft this cumming end you {hould prepare,
And your {wect femblance to fome other giue,
So fhou!d that beauty which you hold in lcale
Find no determination,then you were
You fclfc agam after your felfes deceale,
When your fweet sffue your fiweet forme fhould beare,
Who lets fo faise a houfe fall to decay,
Which husbandry in honour mighe vphold,
Againftthe flormy gufls of winters day
And barren rage of deaths crernall cold?
O none but vathrifts,deare my louc you know,
You had a Father,let your Son fay fo.

1

O fmntheﬂa'sdolm‘;r' ntplucke,

And yet me thinkes I haue Aftronomy,
But not to tell of good, or euil lucke,
Ofplagues,of dearths,or feafons quallicy,
Nor can Ifortune to breefe mynuits teil;
Pointing to each his thunder, taine and winde,
Or fay with Princes1f it fhal go wel
By of: prediét that Lin heauen finde,
Bixt from thine cies my knowledge I deriue,
And conttane Rlars in them I read fuch are
As truth and beautie thal together thriue
Iffrom thy felft,to floce thou would(t conuert)



SoNNETS,

Or clfe of thee this I prognofticate,
Thy endis Truthes and Beautics doome and date.
15
“Vﬂcn 1 cenfider cuery shing thst growes
e
this ente tfhowes
Whereon the Sta::f:n fecret influence comment,
When Iperceiue that men asplants increafe,
Cheared and checkt euen by the felfe-fame skie:
Vaunt in their youthfull fap,at heighe decreafe,
And were their braue ftate out of memory.
Then the conccit of this inconftant ftay,
Sets you meft rich in youth before my fight,
Where waittull time debateth with decay
To change your day of youth to fsllied nigh
And allin war with Time for loue of you
As he takes from yeu,lingraft you new.
16
Ve whercfore do not you a mightier waie
Make warre yppon qu:blomh tirant time? §
And fortific your fclfe in your decay
With meanes more bleffed then my bacren rime?
Now fland yowen the top of happie houres,
And many maiden gardens yeevnfet,
would Lat

With vertuous wi your lining flowers,
Much liker then your (ﬁ}imcdtounm'fdt:
So fhould the lines of life that life repaire

Which this (Times penlel or mypupill pen )
Neicher ininward worthnor ouwtward faire
Can make you liue your felfe in cies of men,
To giuc away your folfe,keeps your felfe (ill,
And you muft Jiue drawne by your owne fweet skill,
1

VVHo will Beleeue my verfe in time to come *
* ¥V Ific werc fild with your moft ugh deferts?

Ba Though,



SHAXESPEIARES

Though yet heauen knowes it is but as 2 tombe
Which hides your lifc , and fhewe's not balfc your prtss
If1 could wrice the beauty of your eyes,
And in frefh numbers number all your graces,
The age to come would fay this Poet lies,
Such heauenly touches nere toucht earthly faces.
So fhould my papers (yellowed with their age)
Be fcorn’d, like old men of lefe truth then tongue,
And your true rights be termd a Poets rage,
And firctched miter of an Antique fong.
But were fome childe of yours aliue that time,
You thould liue ewifein itémd in my rime,
10.
SHalI [ compare thee to 2 Summers day?

Thou art more louely and more temperate:
Rough windes do fhake the darling buds of Maie,
And Sommers leafc hath all too thort a date:
Somctime too hot the eye of heauen fhines,

And often s his gold complexion dimm'd,

And euery faire from faire fome-time declines,
By chance,or natures changing courfe vntrim'd:
But thy eternall Sommer fhall not fade,

Nor loofe poffeffion of that faire thou ow'ft,
Nor fhall death brag thou wandr'@ in his fhade,
When incternalt lines to time thou grow'ft,

So long asmen can breath or eyes can fee,

So long liues this,and this giues life to thee,

19
DEuouring time blunt thou the Lyops pawes,

And make the earth deuoure her owne fweet brood,
Plucke the keenc teeth from the fierce Tygers yawes,
And burne the long liu'd Phanix in her blood,

Make gladand forry feafons as thou fleet’tt,
And do what ere thou wilt fwift-footed time
Tothewide world and all her fading fiveets:
Bur I forbid thee one moft hainous crime,



SOoXNETS.

O carue not with thy howers my loues faire brow,
Nor draw noe lines there with thine antique pen,
Him in thy courfe vntainted doe allow,
For beauties patterne to fucceding men.
Yet doe thy worft ould Time cﬁfpight thy wrong,
My louc fhaltin my verfe euer live young,
20
Womans face with natures owne hand painted,
Hafte thou the Mafter Miftris of my paflion,
A womans gentle hart but not acquainted
With fhifting change as is falfe womens fafhion,
An eye more bright then theirs,lcfle falfe in rowling:
Gilding the obiet where-vpon it gazeth,
A manin hew all Hews inhis controwling,
Which fteales mens eyes and womens foules amafcth,
And fora woman wert thou firft created,
Till nacure as fhe wrought thee fell a dounge,
And by addition me ols thee defeated,
By adding one thing to my purpofe nothing.
Bur fince the prickt thee out for womens pleafure,
Mine bethy loue and thy loues vfe cheir treafure,
21
Ois it not with me as with thac Mufe,
+ J Stird by a painted beauty to his verfe,
Who heauen it felfe for ornament doth vic,
And cuery fairé with his faire doth reherfe,
Making a coopelment of proud compare
With Sunne and Moone, with earth and feas rich gems:
With Aprills firft borne flowers and all things rare,
That heauens ayre in this huge rondure hems,
O let me true in loue but truly write,
Andthenbelecue me,my lowe is as faire,
Asany mothers childe,though notfo brighe
Asthofe gould candells fixt in heauens ayer:
Let them fay more that like ofhe well,

.lwiumtyuyftthatpmpo&cnotwﬁ

22
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M Y hﬂ'cﬂn!lno:p«faidemlanou'd,

onias youth sndthoa areof one date,
But when in thee times forrwes 1 behould,
Thealook 1 death my dajes thould expiate,
l;“;::? z;::: beauty that Mofmm
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As tender nurfe her babe from faring ill,

Prefume noton thy heart when e is flaine,

- ~ s < . a ..# . .
Or fome ﬁ-'rcc thm teplear-with roo

Whoft fgrcuoths igmdm iy —
So I for feare n\a&;ﬁ?am
T&epcrfc&ccmouy lovestight,

Andin mine ownelooes M&&mm

And dnmb;mﬁ ek of

Wiho pléade for
More then thacton, mmw
O!emwundwhaﬁemkuhmhm .
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Soxners,

To finde where your true Image pictur'd ies,
Wkichin my bofomes thrpishanging thl,
Fhat hath bus window s glazed with'thine ev egs
Now fee what good-turres eyes for eics haye done,
Mtoe cyes haue drawpe thy fhape,and thine for me
Z te windowes tomy brefl, where-through the Sun
Delighes ¢o Pecpe,to gaze therein on thee

Yeteyes this tuuning want to grace their are

They draw but w bhat they fee know no the hare,

5
Et thofc who are in fauns with their

I -Of publike honouraad :sdcsﬁz"
W hilft 1w heme fortune of fach tryumphibars |
Vilookt tor iy i that Fhonour 1 oft;
Gr.at Princes !{norircs their faire leayes fpread,
Butastle Marygold at the funs eye,
And m themfelgcs theirprid : es buried,
Forac afrownethrgi;n&irgigzﬂe, .
The'painefull warric famofed for worth,
Afier athonfand viSories once foild,
1s from the baoke of honour rafed quite,
And all che reft forgor for whichhe coild:

Then happy 1thaclouc and am beloued

Where kmay nocremoue nor be semoued,

36
Ord of my loue,to whome in
nymc:ihztkmydm i w'ﬂﬁz;
Tothee I fend this wricoen :
To witneffe Mmt;%ew my wit..
fo sWhich wit fo poore a5 mine
g:;y g?mhméuwmﬁagmdsx_oﬂmiq
Rut that 1 hope fome ipt of thine
Inthy foules ,_ﬂatih“w)“iﬂbgﬁowm
Tl whatfoener guides my mouing,
Pointsmmegrchﬁyuxh%ﬂ&‘g&,
Andpmsqapaneﬂmmy%amdbm&
2

To
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To (how me worthy of their fweet A
Then may I dace to boaft how 1 doc loue thee,
Til then,not thow my head where thoumaift prouems

27
Eary withtoyle,! haft me to my bed,
"V‘I'l::ydearc rcgofc for lims withtrauaill tired,
But then begins aioumy in myhead. -
To worke my mind,when boddies work’s expired.
For then my thoushes(from far where 1 abide)

Intend a 2clous pilgrimage to thee,
And keepe my dsoaping eye-dids open wide,
Locking on darknes which the blind doe f¢.
Saue that my foules imaginary fighe

Prefents their fhaddoe to my fightles view,
Which like aiewellhunge in gaftly night)
Makes blacke night beautious,and her old face new,
Loe thus by day my lims,by night my miad,.
For thee,and for my felfe,n0e qa'ctz&e.
- 28
Ow can I thenreturne in happy plighe
HThat am dcbard the bcniﬁ:f}’rclt’!?g
When daies opgeﬂ‘wn is not eazd by nighe,
But day by night and-night by day
And each(though enimes to ethers raigne)
Doc in confent thake hands to tovture me,
The one by toyle,the other to .
How far 1 toyle,flill farther off from thee.
Y eell the Day to pleafe him thou are brighe,
Ang ao'ft him when clouds doe blot the hesuen:
So flarter I the fwart complexiond nighe,
When ?aiﬁngﬂafx twirenot thou guil'R ch’ cauen,
Burt day doth daily draw my forrowes longer, (fronger
-Acd night doth sughtly make greeféslength feeme

39
V V Heniin difgrace wish Fortune sad avens cyes,
lallalone beweepe my outtt flate,
Axd




Soxwars,

And trouble deafe heauen with mybootlefle cries,

And looke vpon my {elfe and curfe my fate,

Wilhing mc like to one more richin hope,

Featur'd like bim,like him with friends pofleft,

Defiting this mans art,and chat mans skope,

With what | moft inioy contented leaft,

Yet in the'e thoughts my felfe almoft defpifing,

Haplyc I thinke on thee, and then my flate,

(Like to the Larke at breake of daye arifing )

From fullen carth fings himns at Heauens gate,
For thy fwcet Jouc remembred fuch welth brings,

Thac then | skorne tochange my ftate with Kings.

o
V VHen to the Scffions ?ﬁ fiweet filent thonghe,
1{ommon vp remen.brance of things paft,

1figh thelacke of many athing I fonght,
And with old woes new waile my deare times wafle:
Thea can I drowne aneye(vnmvidro flow)
For precious friends hidin deaths dateles night,
Aud weepe a frefh loues long fince canceld woe,
And monc th'expence of many a vannifhe fighe.
Then can 1 greeue at greevances fore-gon,
And heauily from woe to woe tell ore
The (ad account of fore.bemoned mone,
Which I new pay as if not payd before.

But if the while I thiuke on thee fideare friénd)

All lofles are reflord,and forrowes-cnd.

: tr
Thybofpmt isindeared %ids allhearts,
Which 1 by lacking haue fuppofed dead,
And thereraignes Loue and sl Lowes loning pares,
And 2'l thofe friends whnch 1 thoughe buried, /
How many aholy and obfequious teare
Hath deare religious ione flolne frommine cye,
As intere f of the dead which ow sppenre,
Bus;hingsma‘dmahddeaiatgntﬁe.
’ 3

To



Suantsrranss
;‘ihumtbergmem::fbmkdhedmhﬁw,
ung with the tropheis louers gon,
Who :Hdwitpmcfmwmedtd giue,
That due of many,now s thine alone,
Their images [ lou d, Iviewinthee, =
Asdthou(all they)haft ail the all of me.

33

F thou fursine my well concented daie,

When that churle death my bones wich duft thall couer
And [halt by forvoe once more re-furuay:
Thefe poore mde hnes of thy deceafea Louer:
Compate them with the bewt'ring of the vime,
And though they be outefiript by cuery pen,
Referue them for my loue, not for their rime,
Excecded by the hight of happier men,
Oh then voutfafe me but this loving thought,
Had my friends Muf-growne withthis growing age,
A dearer hirth then this his loue hadbroughs
To march in ranckes of berterequipage:

But fince he died and Pocts better proue,

Theirs for their thle ilc sead, his for his loue,

| mnn{ a g!oﬁoasmor?:i;nghmc Ifeene,
Flatrer the mountaine tops w ith foueraine cie,
Kiffing with golden face the meddowes grecae;
Gauilding pale freames with hesuenly alcumy:
Anoa permit the bafeft cdoud -s e ride,
With ougly rack on his celeftiall face,
Andfrom the for«'orne world his vifage hide
St yi‘eepcso welfl with this d fgeace:
Euen Sunne morne did thine,
With aﬂh onmy brow,
Rus out t ont houre mine,
The region clowdehach mask'd him fromme now,
Yethim for e oy lone 5o whic difdanech,
$uns of the world suy flaine, wh heaucas fun Rainteh,
' : 34



Sonnzry

34 :

Hy did@ thou promife fuch a beautious day,
VV And make me travaile f6rth withoug myd?lmk},
To let bace cloudcs ore.take me inmy way,

Hiding thy brau'ry in their rotteri fmoke.
Tis ot ezou” hthat through the cloude thou breake,
To dry the raine on my florme-beaten face,
For no man well'of fuch afa'ue can fpeake,
That healcs the wound, and éures not the difgrace:
Nor can thy fhame give phificke to my gricfe,
Though thou repent , yet T haue fill the lofle,
Th' forrow lends buc weake reliefe-
To him that beares the firong offenfes lofie,
Ah but thofe searesare pearle which thy love fheeds,
And they ace ritchyand ranfome all ill deeds,
5
Omonbeem’ég: thar which thou haft done,
. "W Rofes haue es,and filuer fountaines mud,
Cloudes and eclipfes fiaine boch Moone and Suane,
And losthfome canker liucs in fweereft bud.
Allmen make faults andeuen Fin this,
Authoiizing thy trefpas with compare;
My felfe corrupting faluing chy amiffe,
Excufing theis fins more then their fins are:
Forto thy fenfuali faule ] bring infence,
Thy aduerfe purry is thy Adaocace, -
And gainft my feife a lawfull plea ronmmence,
Such cinill war is in my loueand hate,
Taat lanacecfiary niceds mufibe,
Tothat fweet theefe which fourely sobs from me,
Pt
Et me confeffe thae wémmn&bc twaine,
Although eur vndenided loues arc one:
S (hall thofe bloes that do with me remaine,
W .thnut thy helpe , by me beborne stnne,
Xa ous two lvues thereis bus onesefpctt,
Though



Suaxs-seaaras
Though in our liues afeperable fpight,

i ughit akewothues?-:ﬁ cffe&,
Yetdoth it fweer houres from loues delighe,
I may not euer.mere acknowled‘f: thee,

Leaft my bewailed guikk fhoald do thee thame,

Northou wit:&hﬂekindmi& honour me,

"Vhlefle thou that honour from thy name:
. Butdoe not fo,I loue thee in fisch fort,

As thoubeing mine,mine is thy good report.

37
S 2 decrepis father takes delighe,
ATo feches a@tive childe do deeds of youth,
So I, made lame by Fortunes deareft fpight
Take all my comforeof thy worth and truth.
For whether beauty birth,or wealth or wir,
Or any of thefe all,or all,or more
Intitled in theirpares do.crowned fic,
1 make my loue ingrafied to this flore:
So then Iam not lame,poore, nor dipif'd, -
Whilft that this fhadow.doth fuch fabRlance gine,
That Iin thy abundance am fuffic'd,
Andby apart of all thy glory liue:
Looke whatis befi ¢ Twifhin thee,
This willi ] haue then ten times happy me.
’ : 38 @ . -
JOw can my Mafe want fublo® toinnent
Hm thou doft breach that poor'Rtinto my verfe,
Thine mfmwm '

Eternall
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Eternal numbers to out-liue lo::iedztc.
If my flight Mufe doe pleafe thefe curious daies,
The paine be mine,but thine (hal be the praife.

39 -
O H how thy worth with manncrs may I finge,
When thou arcall the better part of me? -~
What can mine owne praife to mine owne felfe bring;
And whatis’t but mineowne when Ipraifethee,
Euen for this,let vs deuided liue,
And our deare loue loofe name of fingle one,
That by this feperation I may giue:
That due to thee which thou deferu’ft alone:
©Oh abfence what a torment wouldft thou proue,
Were it not thy foure Icifure gaue fweet leaue,
To entertaine the time with thoughts of loue,
VVhich time and thoughts fo fweetly doft deceiue,
Aad that thou teacheft how to make onetwaine,
By praifing him here who doth hence remaine,

Ake all my !oucs,my‘lﬁsc,yca take themall,
What hafi thou then more then thou hadft before?
No loue,my loue,that thou maift crue louc call,
All mine was thine;before thou hadit this more:
Then iffor my loue,thoumy Joue recciuedt,
1 cannot blame thee for my loue thou vieft,”
Butyet be blsm'd,if thou this felfe deccauctt
By wilfull tafte of what thy telfe refufeft,
1 doe forgiue thy robb'ric gentle theefc
Although thoufieale thee all my pouf:;y:
And yet loucknowes itisagreatergucle
To beare loues wrong,then hates knowne iniury,
Lafciuious geace,in whom allil wel fhowes,
Kill se widh {pights yes we muft notbe focs.
R 1

Hofe pretty mgt&u iberty commits,
Whmlan[omc-ﬁnﬁa%ﬁm thy heast,



CHALL-.PEARECS,

Thy beautie,and thy yeares full welt befivs,
Fou fisll cempracion followes where thou art,
Geeoile thou art,and therefote to be wont.e,
Beautious thou art,therefore to be affailed.
And when 2 woman woes, what womans fonas,
Will fou ely leaue her till he have prewailed.
Aye me but yet thou mighft my feate fotbeare,
And chide thy beauty, and thy ftraying youth,
Who lead thee in their ryoteucnthere
Where thou art forft to breake 2 two-fold truth:
Hers by thy beauty iempring her to thee, .
Thine by thy beautic becing falfe to me,

42
T'Hzt thou haft herdt is not all my griefe,
And yetit may be taid Hou'd her deerely,

That (he hat}rthee is of my wayling cheefe,
A loffe inrlout that touches me more neerely.
Louing offendors thus I will excofe yee, -
Thou dooft lone her,becaufc thou know ft Houe her,
And for my fake euen fo doth fhe abufe me,
Suffring my friend fof my fake to approone her,
If 1loofs thee,my lofle is my loues gaine,
Andloofing her,my frrend hath found that loffe,
Both finde each other,and 1 loofe both twaine,
And both formy {ake lay onme this croffe,

But here’s the ioy,my friend and 1 are one,

Swecte flactery then fhe Joues but me alone, |

43 C-
VV Hinmoft Iwinke then doc mine eyesbefl fee,
Forall the day they view things y
But v hen Hleepe;in dreames they looke on thee,
And darkely bright,are brightin darke dire&ed,
Then thou whofe thaddow thaddowes doth make brighe,
How would thy fhadowes forme, forme happy fhow,
Te the cleere day with thy much cleerer Ji
When to va-feing eyes thy thade (hines fo?
How .



Sonwnrs,

How would (1fay Jmine eyes sbe Heﬂ'w!uudg
By looking og gZe in thc liging
Whicn in dexd night their faire
Throughhean fﬁ:tpum ﬁvbt cyes dnd:
Al d:yts are rightsto foc vill] fec thee,
Aud nights bnghe daies w !medmm do thew thee e,

IF the dull fubftance of my ﬂtﬂa were thoaght,
Iniurious diftance ﬂmuid not flopmy way,
For then dupigh: of fpace I would be iu-wght
From Lmirs fzm: remote, where thou doott
No marrer then although my foote did laad
Vypon rhe farcheft c:mh remoou'd from thee,
For nimble thenghe can iumpe bodh fea and land,
A foone asthinke theplace where he would be,
Buz ah though kills me that 1.am not thoughe
To leape large lengths of miles when thou art goae,
Puc that fo imuch of carth and water wroughe,
Tmuft acrend, times eafure with my mone,
Reciuing nanghts by clements fo floc,
bLut hm:c ttatcs,badncs ot tithos woe,

He other two,flight 2 ,aadwrgws fire,
Arcbmiawuhdse&:t%temd:;h«,
Thefirftmy ¢ ire
Theft «fmthﬁnh:’wwh !’w:ﬁ‘:;{man {lide,
For wbcn thele er Elemcnts arc pone
Ju tender of louctethee,
My lifebeing made of foure,withtwo alone, -
s n!m downeto deach,oppreft wish melancholie,
Vsl liues compoficion be recured,
By thofe fwift meflengers revern’d from thee,
Wiio cuen but now come dack againe afiured,
Of their faire health,recounting itto me.
This tld,Tioy b then no longer g
1#nd themback agmmdﬁng&xwfd



Swaxsspruargs,

45
M Inc eyeand heart are ata mortall watre,

How to deuide the conqueft of thy fight,
Minecye,my heart sheir pitures fight wonld barre,
My heart,mine eye the fieecdome of that righe,
My heart doth plead that thou in him dooft lye,

A clofet neuer pearft with chriftall eyes ) ’
ut the defendant doth that pleadeny,
And fayes in him their faire appearance Iyes,
Tofide th:_s ;iode ‘l:: in}ilamdlcd the heare,
A queft of ¢ $,all tennanes to
An%uby their v;‘fdi&hdnem' -
The cleere eyes moyitie,and the deare hearrs pare,
As thus,mine eycs due is their outward pare,
Andmy hearts right,their inward Joue of heart,

BEtwixt mine eye and hutzya league istooke,

And cach doth good tumes now vnto the other,
When that mine eye is famifht for a looke,
Orheart in loue with fighes himfclfe doth fmother ;-
With my loues picture then my eye doth feaft,
And'to the painted banquet bids my hearts
An otbertimcminéeyeismy hearts gueft,
And in his thoughts oﬂen:dodxﬁumapan.
So either by thy pi@ure or my loe,
Thy feifcaway,arcprﬁn:a :
For thou norfanhcrthmwy thoughts canft moue,
And Iam Rill with them,and they with thee,

Or if they fleepe, thy piture in my

Awakes myﬁan,toh:m&équ eli

J Ow carefull was T when T rooke my wi
That to my vie it might oy y



Saue where oot though.

Within thegende dofiy-e of mybreft,

From whenee at pleafure chou maift come and parr,
Addeuen thence thowwike be flolne Heare,
For truth praoues theeuifh for a prize fo deare,




Suaxssrsanss.
More (harpe 20 me chen fpuving o his fide,
For&uﬁmew&ﬂudﬁs inmymind,
My greefclies onwardand my ioy bebmd.

3

Hus can my loue amﬁ-’the flow offence,

Of my dull bearer,when from thee 1 fpeed,
From where thou art,why fheultd | hattme thence,
Till Ircturne of poftiug is noe need.

O what excufe will my poore beaft then find,
When fift extremity can freme but flow,
Then fhould I fpurre though mounted cnthe wind,
Inwinged fpeed no motion tha'l Lknow,
Then can no Lorfe with my defire keepe pace,
Therefore dcfire(of perfectslouce being made )
Shall na.gh noe dullficth in his fiery race,
But louc,tor loue,thus fhall excufe my iade,
Since from thee going he went wilfid flow,
Towards thee ile run,and gine him leaue to

3
SO am Tas therich whofe g!tﬂ'ed key,
+ YCan bring him to his fweet vp-locked treafure,
The w itich he will not ety hower furuay,
F-r blunting the fine poit of fcideme
Thcrrgorc are feafls ﬁfoﬂtmath‘ eand fo rare,
Since filJom comming in fet,
Like flones o;_onmng worth they thinly mghc"::: are,
O ca};:ainc lcwc&hkin the carconce. et
So is the time that kecpes youas A
Or as the ward-rabe whicg:l;m?zm hide,
Tomkefome fpeciall inftane fpeciall bich,
By new vnfouloing his imprifon'd pride.
Bleffed are you whofe worthinefic gines shope,
Being had to uryumph,being Jack: to hope.

SR £
Hat i your fibflance,whereaf are you made,
\' Emn?ﬂﬁcnde:Mmm&
Since
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Since euery one,hath cuery one,one fhade,

And you but one,can every thaddow fend:

Defcribe o Adonss and the counterfes,

Is poorely immitated after you,

On Hellens cheeke all art of beautie fet,

Andazou in Grecian tires are painted new

Speake of the fpring,and foyzon of the yeare,

The one doth thaddow of your beautic thow,

The other as your bountic doth sppeare,

And you in euery blefled fhape ¢ know.
Inall cxternall grace you fome pare,
But you like none,none you for conftantheart,

H how much more dofl?bcauxic beautious fecme,
By that fweet ornament which truth coch giue,
The Rofe lookes faire, but fairer we it deeme
For that fweet odor,which doth in jt liuc:
The Canker blosmeshauc full as deepe a dic,
As the perfumed tin&ure of the Rofes,
Hang on fuch thornes,and play as wantorly,
When fommers breath their masked buds difclofes:
But for their virtue only is their thow,
They liue vawoo'd, and vnrefpeéted fade,
Dic to themfelues , Sweet Rofes doe not fo,
Oftheir fweet deathes, are fiweetelt odors made:
And fo of you,beauticus and Jouely youth;
When that thall vade,by verfe diftils your cruth, .

Ot marble, northe g?us}dcd monament,

Of Princesfhall out-liue this powrefull rime,
But you fhall thine more bright in thefe contents
Then vafw ept Rose, befincer d with fluttifh time,
When wafiefoll warre fhall Srarmes oner-turne,
And broiles rooteout the worke of maf% ]
Nor Aars his fword, nor warres quick fire thall bume:
The living record of yous memery, 4



Suaxssraaras.

Gainfl death,and sl oblinions
Shall jou pace forth, ﬁwmm,
Euen inthe eyes of:
Thsmmthsswoﬂdouttﬁtbeendmgdmm.

So til the judgement that your felfe arife,

You liue in this,and inlouers cics.

wmlouemmtbyfwcf beit notfaid
Thy edge thould blumter be then apetite,
Which but too daie by feeding is alaied,
To morrow {harpned in his former mighe,
So louc be thou,slthough too daiechou it
Thy hungrie cics,cuen till they winck with fulneffe,
Too morrow fee againe,and doe not kil
The fpiric of Louc, with a perperual dulgefle:
Let this fad Imlrkc:bcmmbe
Wlnd: the (hore,where mmm&ed
Comc daily 1o the banckes,thar when they foe
Rmrm.- mmwu the view, .
As cal it Winter,which being ful of care,
Makes Somers wclmnx,duicc more with'd,more race?

Rosree your ave what fhould 1 doc but end,
Vponchehoua,mdmsﬁ g@ dc&d
Y haue no precioustime st al to
Norfaui‘mu&uil;m
mﬁtsmammp
W, foucrsine)wazch for you,
Nor mythewd'%mﬁwre,y
WW&A& your feruant onceadicue,
ot dare Lqueftion wi fiuhomdsough,
VVhere mhﬂﬂ%% .
m&&::a&mgﬁm .

youdowzhm wm. ‘

i‘ tg'u" } s
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8
Hat God forbid, that leade me firft your {laue,
1{hould in thought controule your times of pleafure,
Or at your hand th' account of houres to craue,
Being your vaffail bound to flaie yourleifure,
Oh let me fuffer(being at your beck)
Th’ imprifon’d abfence of your libertie,
And patience tame,to fufferance bide cach check,
Without accufing you of iniury,
Be where you lift,your chareer 1s fo ffrong,
That you your felfe may priuiledge your time
To what you will to you it doth be ong,
Your felfe to pardon of felfe-doing crime,
Iam to waite,though waiting fo be hell,
Not blame your pleafure be it ill or well,

59
IF their bee nothing new,but that which s,
Hath beene before , how are our braines beguild,
Which laboring for inucntion bearc amifie
The fecond burthen of a former child ?
Oh that record could with aback-ward looke,
Euen of fiue hundreth courfes of the Sunne,
Show me your image in fome antique booke,
Since minde at firft in carre@er was done.
That I might fee what the old world could fay,
To this compofed wonder of your frame,
Whether we are mended,or where beteer they,
Or whether reuolution be the fame,
Oh fure Iam the wits of former daies,
To fubic@s worfc haue giuen admiring praife,
6

©
Tke as the waues make towards the pibled fhore,
So do our minuites ha!l;n to g:li: md’bef
Each changing place with that which goes before
In fequent toile all foxwzd:;llocmd. )
Natiuity once in the maine of li
'~’q éé& Crawle
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Crawics to maturity,wherewith being crown'd,

Ciooked eclipfes gainft his g

And time that'gaue,doch now his gitt confound.

Tiume doth tpan{fixe the florith fecon

And delucs the paralels in beauties brow,

Fcedes on the rarities ofnacures erich, .

And nothing flands but foc his ficth comow,
-And yerto times in bope,my verfe fhall Rand

Praifing thy worth,difpighe his cruell hand,
&

H
S it thy wil thy Imagefhould keepe open
My heauy eic'ids to the weary night?
‘Doft thou defire my {lumbers thould be broken,
While fhadowes like to thiee do mocke my fighe?
Is it thy fpirit that thou fend'R from thee
Sofm(&mbmneinto my deeds to prye,
To find out fhames and idle houres inme,
“The skope and tenure ofﬂ:g Ieloufie?
Ono,thy loue theugh much,isnot fo
Itis my fouc that keepes mine cic awake,
Mine owne truc Joue that doth my reft defeat,
“Fo plaie the watch.-man cuer for Z-&fakc,
For thee waech l,whilft thou doft wake elfewhere,
From me farre of , with others alf to neere,

62

S Innde of M&MM.‘ mine efe,

And allm almy
JAnd for this finne there is n?rmep,q
Jeisfo grounded inwardin my heast,
Me thinkes no face o gratious is as mine,
No thape fo true,no truth of fuch account,
And for my felfe mine owne worthdo define,
Asl al;! other mlle«ths furmount.
But when my glafle thewes memy (cife indeed
Beated and ch;gt with tand antiquitie,
-Mine owne felfe loue quite contrary Isead



Sovnzrs

$clfe,fo fclfeloning were iniqui
Tisthee(my f!:li)tbafcmyz;fdpni&.
Painting my age with beauty of thy daies;
6

3
AGaiuﬂuqbothenlmm
Wigh tines iniwrious hand chrutht and ore-wome,
When houres haue dreind his blood sad fild his brow
With lincs and wrincles,when his youthfull mome
Hath trauaild on to Ages ficepic night,
Andall thofc beauties whereof now be's King
Are vanithing,or vanithtout of;
Stealing away the sresfure of his
Por fuch atime do 1 now fortifie
Againft confounding crucll knife,
That he fhall nenercut mszn
My fweet loucsbmcy.zbu:fhmy life.
is beautie (hall in thefe blacke lines be feene, 3
And they (hall lise, and he inthem flill greene,

VVch Y haue ﬁmeb?ﬁmufeﬁhmd defaged
The rich proud coftof outworne buried age,
When fometime loftie towers I fec downe rafed,
And braffe escroall flane to mortall rage,
When I haue feenc the bungry Ocean gaine
Aduantage on the Kingdome of the thoare,
Andche &cmhkuhﬁﬁcmm,
Increafing ftore with lofie,and lofie with ftore,
When I haue fcene fuchinterchange of flate,
Ox flate it fclfe confounded, to decay,
Ruine hath taught methusto uminate
That Time will come and tske my louc away,
This thought is s a death which cannet choofe
But weepe to hawe,chat which it feates so loofe.

6
Slmhﬁmmu{hmm&fn,
mwm»!m{:mmu. Som
a -
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How with this rage (hallbeautic hold aples,
Whofe ﬁhoﬁkae’ﬂ:m then a flower? -
Ohow fhall furmers lmmy breath hold out,
Againft the wrackfull iedge of battring dayes,
Nor s of ek o hang bus ime decape?
Nor gates o time
e fcﬁacfﬁimﬁdxmwhmahck
‘Shall tinees beft Iewell from times chefl fie hid?
Or what ftrong hand can hold his fivifi foote back,
‘Or who his Qm!c orbeauticcanforbid?

O none,vnlefle this miracle haue might,

That in black inck myhme may ﬁillfhﬂ!bﬁgbs

TYt d with all thele f'or reftfull death 1 cry,
Asto behold defert abeggerborne,

And needie N mmd in tonme,

And pureftfaich forfworne,

And gllded honos fhamefully nuﬁ:«lm',

Aug maiden vertue rudely ﬁru

And riglic perfe&ion wron

And &rgc?:gth by hmpm fway dnfzbﬁ

And arte made

c by authoritie
AadFoll o&or-hke connoulms lki&
&nd ﬁm;{lc(?'rm:h mxfcglde Sinqﬁaoe

'Iyrd mfﬂmm!&m
Sauethat to dye,llcane my loac alone.

Hr:l thbblspxefen: o -
grace impictic, :

Thet finne b MMMM .o

mmiﬁfcmwm;

Tl
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Sonkurk * -
by "mww“ﬁm"w"""”"m“'
oerd of to vaines,
For {he hath s exchecker now bat Ms,

And proud of many,Jiues vpont his guines?
O him the flores,m thow what welth the had,

In daics long fince,before thefe 1aft fo bad,
68

Hus is his cheeke the map of diies ont-worne,
Whven beauty liu'd and dy’ed 23 fiowers donow,
Before thefe baftard fignes of faire were borne,
Or durft inhabit oara liviing broves
Before the goulden treffes of the dead,
The right of fepulchers,were fhorne away,
To liue a fcond life on fecond head,
Erc beauties dead fleece made another gay:
In him thofe holy antique howers are fcene,
Without all ornament,it felfe and true,
Making no fummer of an others greene,
Robbing no ould to drefle his beauty new,
And him as for 2 map doth Nature ftore,
To fhew faulfe Art what beaoty was of yore,

’I‘Hofc parts of thee that che worldseye doth view,
Want nothing that the thought of hearts csnmend:
All toungs(tbe voice of foules)giue thee that end,
Vering bare truth,euen fo 23 foes Commeend.
Their outward thus with outward praife is crownd,
Bur chofc fame toungs that give thee fo thine owne,
In other accents doe this praife confound
By fecing farther then the eye hath fhowne,
y looke into the beauty of thy mind,
And that in gueffe they meafure by thy deeds,
Then churls their thonghes(although theis cies were kind)
To thy faire flowerad therancke fincll of weeds, :
But why thy odermascheth pot thy fhow,
_The folye is this,thar thowdoeft common grow.
“r E; Thse
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o :
Hat chou are blam'd ﬁ:a!?mc be thy defe&,
For flanders marke was euer yet the faire,

The ornament ofbeauty is fufpedt,

A Crow that flies inhcauens fweeteft ayre,

So thou be good,flander doth but approuc,

Their worth the greater beeing woo d of time,

For Canker vice the fweeteft n{l;udsdgth loue,

And thou prefent’tt 2 pure vnftayined prime.

Thou haﬂmb{ the i‘nbﬂﬂl on young daics,

Either not affayld,or viftor beeing charg'd,

Yer this thy praife cannot be foc thy praile,

To tye vp enuy,cucrmorc inlarged,

If fome fufped of ill maske not thy thow,

Then thou aloac kingdomes of hearts thouldft owe,’

1
Oc Longer mourne for mz when Iemdead,
Then you thall heare the furly fullen bell
Giue warning to the world that ] am fled
From this vile world with vildeft wormes to dwell:
Nay if youread taus linc,remember not,
The hand that wint it,for 1oue you fo,
That 1 in your fweet thoughts would be forgot,
Ifthinking on me then thould make you wov.
O iff 1{ay Jyoulooke vpaa this verfe,
Whenl (pcr‘l:xt}compoundcd sm with clay,
Do not fo much asmy poorc name reberfe;
But let your louce eucn with my life decay.
the wife world thould looke intc your mone,
And mocke you with me after Jam gon,

72
O Leaft the world thould taske you to recite,
./ What merit hu'd in methat you fhould loue
:&er my dcach{'deare loue Yor get me quite,
» yau 1 mz carnaching warthy proue,
Valaile you wowd dewfe fome veruous lye,

To
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To doe more for me then mine owne defert,
And hang more praife vpon deceafed I,
Then nigard truth would wil'isg\;yimpm.-
O leaft your true loue may feeme falce in this,
That you for loue gakc well of me yntrue,
My name be baried where my body is,
And Jiue no more to fhame nor me,nor you.
For 1 am thamd by that which 1 bring forth,
And fo fhould you,to louethings nothing worth,

73

Hat time of yeeare thou maift in me behold,

When yellow leaucs,or none,or few doe hange
Vpon thofe boughes which fhake againft the could,
Barc rn’wd quiers, where late the fweetbirds fang,
Inme theu feeft the twi-light of fuch day,
As after Sun.fet fadethin the Weft,
Which by and by blacke night doth take awey,
Dcaths fecond felfe that feals vp all in reft,
In me thou feeft the glowing of fuch fire,
That on the athes of his youth doth lye,
As the death bed,whereon it muft expire,
Confum d with that which it was aurritht by.

Thus thou perceu’}t, which makes th{ loue more firsng

To loue that well,which thou muft

74

Vebe contcn;rd wﬂh;!n that fell aref,

With out all bayle thall csrry me away,
My hife hath in this line fome interef?, ’
Which for memoriall flill with thee (hall ftay,
Whean thou reuewe ft chis, thou docit reuew,
The very part was confecrate to thee,
The earth can haue but earch,which is his due,
My fpirit is thine the beteer part of me,
So thenthou hafl bue loft the drrgso‘;'elif;,
The pray of wermes my bedy being dead,
The coward copeuactt ot s vretches kaife,

caue ere long

2

To
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To bafe of thee to be remembred, ' g
Thewordao&hu,udmwbmhnmm,
Anddmudm,andthumth:hum

San oummy a;foodwh&.
Ao e falon'd P
Asmmuﬁbasd mm»m

Now

Mung dx ﬁ!cbmg age mll ﬁealc his treaﬁxre

i, borc byl - oy Gampy

Smn-tmaﬂful wuhfea&mg on your fighe, '
Poﬁ' andby cleanc ﬁaﬂfﬁ ‘g:( kakc &
i fuing no
‘Saue wbﬁﬁmo&mﬁ fmzyby:;ooke
do [ pine and furfec s
Or glmmgnlﬂ,otdlwmy

96
VVHy ismy verfe fobarren of new pride?
So far from variation or quicke ¢ ange?
;Vhywaththe*atdol aot.glance afide

aampmd. e
wrise ] fill all one,cuer the firng

Thas mmmampd{ weed
word doch shnoft .
C“Zt whmmdsdw
Ohnwfmlonc!dmmcfyw,
Andouagcd&bwm&lﬂ sgument:

my beft is drefling ald wards
Spmdmgagmncwhztu ﬁ

For as the Sua is daily new and old,
Soumylon&iﬂedh:gwlmaﬂd.

e Mﬂﬁﬁt besugies
m%b\v M&mmm '
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Rodof s ok s hwmmm
this s

The wrinckles which thy g ill truly fhow,

Of mouthed graues will giue thee memerie, -

Taou by thy dyals Mthmu&kww,

Times theeuith ¢ to eternitic,
Lnoke what thy memorie cannot containe,
Commit to thefe wafle biacks,and thou fhals finde
Thofe children nurft,deliuerd from chy braine,
To take a new acquaineance of thy minde.
Thefe offices,fo oft sselsou wiltlooke,
Shall profic mmm&ym

SOoﬁhmeuokdtbceﬁumyMnﬁ:.
And"oundﬁmhfmeﬂhmmmymﬁ,
Ascucry Alienpenhath gotmy vie; |

Hwﬂddedictbmmthtkmdswing,
And giuen grace a double Maicfltie,
Yetiae wﬁmm compile,
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He lends thee vertue, and he flole that word,

Prom thy behauiour beautie doth he give . |

And found it in thy cheeke: he can aﬁm ‘

No praife to thee,but what in thee doth five.
Then thanke him not forthat which he dothfav,
Since what he owes dneitbou thy flfe dooft pay,

L]
How I faine when [ of you do wrice,
Knowing & better §iric doch vic your name,
Andin the praife fpends all his mighe,
To make me toung-tide freaking of yman
Buz fince vour worth( wide asthe Oceanyis )
The humble asthe proudeft faile doth beare,
My fawfic barke (inferior farre to his )
On your broad maine doth ®ilfully appeare.
Your (halloweft helpe will hold me vp 2 floare,
Whilit he vpon oundiel Soth £id
Or ( bei )!a:ﬂ&h&,
He of tall bai of goodippeide.
Then If he thriue and I be caft away,
The worft was this,my loue was my decay.
8+

I (hall lime your Epitaph so walie,

el R
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1 >
I Grant thots wert not married to my M ife,
And therefore maieft without attame ore-looke
The dedicated words which writers vie
Of their faire fubic&t,blefling ewery booke,
g’hzu are as faire in knowledge a3 in bew,
tndi wor:h a limmmnic praife,
And :?crdz“ artinforc'd m’gz’m,
Some frether fampe of the time beetcri
And do fo loue,yet when they haue deufde,
Thou - fai &mﬁnpnh:::“ ’
truly faire, wert tral :
Intrue pl?ine words by tl:y true telling friend,
And their groffe painting might be bettervi'd,
Where checkes need blood,inthee it is abufl'd.

83
Neuer faw thar you did painting need,
IAndthercfenmynr&iuwpﬁntingf«,
Ifourd (ot thought T found) you did exceed,
Thcf:;rtmund«mof:‘:c;etsm:
And therefore 1 in your report,
mmyonrfdfebeingagm s;:!;rmi he thow,
How farre a moderne quill doth come to fhort,
Soeaking of worth,what worth in you doth grow,
This filence for my finne you did impute,
Which thallbe moft my glory being dombe,’
Fot I impaite not beautie being mute,
‘When others would giue life,and bring a tombe,
There liues more life in one of your faire eyes,
Then both your Pocts can in praife deuife,

82
WHo isit that fayes moft,which can fay more,
Then this rich prafe,that you alone,are you,
In whofe confine immured is the ftore, 1
Which fhould example where your equall grew,
Reaoepesuci wisin tha Pen dosh dwl, ’
'

That
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'Bfuhat h:o his fubie® jends nbt foine final| glory,
¢ J

To cucry Himne thay shie fpiric affoeds, -

In politht fostme of well refined  pen,

Hearing youpraifd,I fay tis fo, %is true,

And to the moft of; Ppraife adde fomc-thing more,

Butthatisin my tbouih:,whofc loue to yoy

(Though wordscome hi ;
Thgr others;for the breath of




SonvNETs

Iwasnot fickof any feare from thence,
But when your countinance fild vphis lirte,
T hen lackt I matter,that infeebled mine,
oo 87 ,
FArcwclI thou art too deare for my pofleffing,
And like enongh thou kriowft thy eftimate,
The Chaster of thy worth gues theereleafing:
My bonds in thee are all determinate,
For how'do 1 hold thee but by thy granting,
And for that ritches where is my deferuing?
The caufe of this faire guift in me is wanting,
And fo my pattent back againe is fiveruing.
Thy felfe thou gau’ft,thy owne worth then notknowing,
Or mee to whom thou gau'ftit, elfe miftaking,

So thy great guift vpon mifprifion growing,
Comes home againe,on better iudgement making,
Thus haue 1 had thee as adreéame doth flaceer,
In fleepe a King,but waking no fuch matter.

88

VVch thou fhalt be difpode to fec melighe,
And place my merrit in the eie of skorne,
Vpon thy fide,againtt my felfe ile fight,
Aundproue thee virtuous,though thou art forfworne:
With mine owne weakenefle being beft acquainted,
Vpon thy part I can fer downea flory
Offaults conceald,wherein I am ateainted
That thou in loofing me.thall win much glory:
And 1 by this wil be a gainertoo, ‘
Forbending all my lowng thoughts on thee,
ghciniaticsthat to my fclfe 1 doe, -
oing thee vantage duble vantage me,
Sl:g:is my loue%td thee Ifo ﬁ!:ng, _
That for thy riglit,my felfe will beare all wrong,
8 -

9
SAyt!mtboquqﬁhmee&rﬁmﬁk,
AJAnd I will comment vpon dut offence, a
S F3 Speake
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Speake of my lameneffe, and fraighe will hal:
nft th reafbns making no X
cznﬂy not(louc)difgrace me halfe fo il
To ﬁta%c vpon defired dnn%e‘,y i
Asilemy fe sce.knowi y
Twill :quimd:fgcrﬁnngte ﬁ looke ftrange:
Be sbfent from thy walkes and in my tongue,
Thy fiweet beloued name 110 more fhall dwell,
Lcaft l{too much prophane)thould do it wronge:
And haplie of our old acquaintance cell.
Fort inft my felfe ile vow debate,
Forl nere loue him whom thou doft hate.

%0
Hen hateme when thog wile, if ener,now,
Now while the world is bent my deedsto crofle,
Toyne with the fpight of fortune, make me bow,
And doe not drop in for an after loffe.
Ah doe not,when my heart hath feapee this forrow,
Come in the rereward of 2 conquerd woe,
Gitenota windy night arainic morrow,
Tolingerout a purpold ouer-throw,
If:honmezuem, do ug;;e:dn;:chﬁ,
When pettie priefes ne their fp
Butin the onfer cog:f{olhﬂl tafle figh,
Acfisft chevery worfl of fortunes might,
, Andmﬂﬁra‘m&'wm,whwb now feeme woe, -
Compar'd with loffe of thee,will not feeme fo,

91

SOmc glory in their birth,fome in their skill,

Some in their wealth, fome in theiy bodies f;
Somein t‘?ccir mus?umgh wﬁ;-;:ngkdm:
Somein their and Hounds,fome 1n thei Horfe,
And eucry humor hath hisadiuné pleafire,
BHW?muMitﬂadeu ioy aboue the reft,

t perticulers are 5ot my meafire
Allthefe Ibecicriaonc geaceabegt. '

Ty
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Thy loueis bitter then high birth tome, -
Richer then wealth,prouderthen garments coft,
Of more delight then Hawkes or Horfes beer
And hauing ice,of all mens pride 1 boatt,
Wretched in this alone,that thou maift take,
All this away and me moft wretched make,

92
Vi doe thy worft to fteale thy felfe away,
For tearme oflife thon art affured mine,

Andlife no longer then thy loue will ftay,
For it depends vpon that loue of thine,
Thenneed Inot to feare the worft of wrongs,
When in the leaft of them my life hath end,
1fce,a betrer Rate to mebelongs
Then that,which on thy humor doth depend.
"Thou canft not vex me with inconftant minde,
Since that my life on thy reuole doth lie,
©Oh what a':Ipp title do Ifinde,
Happy to haue thy loue, happy to die!

But whats fo bleffed faire that feares no blot,

Thou maift be falce, and yet I know it not,
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SO fhall 1line,fuppofing thou art true,
1 JLikeadecciued husband fo loues face,
May @ill feeme loue to me;though alter’d new:
Thy lookes witlime,thy heartin other place,
For their canline no hatred in thine cye,
Therefore in that1 cannot know thy change,
In manies lookes.the falce heanshiftory.
Ts writin moodsand frounes and wrinekics ftrange.
Butheauen in thy creation did decree,
That in thy face fweet lone fhould cuer dwell,
What cre thy thoughte, or thy hearts warkings be,
Thv lookes nothing thence; but fwveetneffe cell,.
How like Eawes spple doth chy grow,
}f thy tweee vervae anfwere not thy fhow.



Suaxrsrxany;
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that haue powre 1o hurt,and will doenone,
ngrdoe not 5 the thing,they moft do thowe,
Who mou‘iixg o;lgus,:tc themfclues a‘; ftone,
Vnmooued, con »and to temptation flaw:
They right'y do igherris h:k:gzsgmcs,
Andybushand natures ritches from expence,
They ate the Lordsandomnfthcirfnus,
Ock:ers,but flewards of their excellence:
The ﬁ:mnxmﬂomkmtheﬁmerfwm,

™ (el s ficte and &
o?hcou clfeivencly iue 30d die,

The bafeft weed ont-braues his dignity:
For fwectefl things ustae fowreit by their deedes,
Lillies that fcfler, fnel] far worfe then weeds,

® .
Ow fweet and lonely do&tbcumakcthtﬁamc,
H Wh;fbh likea canker in the fragrant Rofe,

Doth e beautic of budding name

Ohin rm: fweets docftt:}?ou thy finnes inclofe!

That tonguc that rells the flary of thy daies,

(Making lafcivious commencs on thy fpore)

Cannot difpraife bue inakinde ife,

Naming thy name, bleffes 3n illzepare,

Ob what 2 manfion haye thofe vices go,

Which for dmhwm;imﬁmd\ee,

Where beauties vaile Mﬁmmblor,

Andall th!‘ﬂ? turaes to faire that eics can fee!



SonNzrTs,
The bafeft Iewell wil be well efteem’d:

So are thofe errors that in thee are feene,
To truths tranflated,and for true things deem d.
How many Lambs might the flerne Wolfe betray,
Iflike a Lambe he could his lookes tranflace,
How many gazers mighft thou lead away,
1f thou wouldft vfe the firength of all thy flate?
But doe not fo,] loue thee in fuch fort,
As thou being mine,minc is thy good repert,

97
Ow like aWinter hath my abfence beene
From thee,thepleafure of the flecting yeare?
What freczings haue Ifele,what darke daies feene?
What old Decembers barencfle cucry where?
And yet this ume remou’d was fommers time,
The teeming Autumne big with ritch increafe,
Bearing the wanton burthen of the prime, i
Like widdowed wombes after their Lords deccafe:
Yet this aboundant iffue feem'd come,
But hope of Orphans,and vn-fathered fruite,
For Somruer and his pleafures waite on thee,
And thou away,the very birds are mute,
Orif they fing tis with fo dulla cheere,
That leaues looke pale,dreading the Winters neere,
3

-4

Romyou haue 1 beene abfent in the fpri

When proud Pwmﬁn (dreftinall his trim)
Hach put a fpirit of youth in every thing?
That heavic Satwrne laught and leapt with him,
Yet nor the laies of birds,nor the fweet fmell
Of different flowers in odor and in hew,
Could make me any fummers flory tell:
Or from their proud lap pluck them where they grew:
Nor did I wonder at the Lillies white,
Nor praife the deepe vermillion in the Rofe,
They weare but fwcegbutﬁgércs of delight:

.
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Drawngafier you, you patterne of afl thofe,
Yetfeem'd it Winger ftill and youaway, -
As with yoor thaddow I wich thefedidplay,

- 99 -

TH’: forward violetthus did Tchide,

. Sweettheefe yvhmceéid&%bonﬁcﬁeﬂry fweer that
JFnot fromimy loges breath,thie purple pride, (fmels
Which onthy foft cheeke for complexion dwells?

In my loues veines thou Mtwgro&ly&cd, S

The Lillc condemsed for thy band,

And buds of marierom had felne haire;, o

The Rofes fearefully on tbeﬂwm SRR

Our bluthing Thame an o&awb&r?&m I

A thizd norred,nor white had Relne both,

And to his robbry had aonexethy breath,

Bt for his theft in pride ofa!lhisiowd.,

A vengfull canker eate him vp todeach, '
Moze flowers Tnored,yet I none could fee, - -
But fweet,or culler ithad flolne from thee,

100

Here mmm&mm&gaﬁﬁbug;
VV To fpcake of that which ginesthee all thy mighe?
Mm@&kw&mwieﬁ onge, '

S tothccaethnmw ey laicseficeme .
A‘:ggiutstbypmbmh kilfand srovment. -
Rifereity Mu&,@h&fm&q%‘ 4

Iftime haue any wrincle graventhers; -

lfany,bea*?dtiruod«zy, BTkl DRSS
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For le& of truth inbeauty di'd?

So doft thou too,and therein dignifi'd:

Make anfwere Mufe,wilk thou not haply faie,

Truch needs no collour with his collour fixt,

Beautic no penfellbeautics truth to lay:

Bur beftis beft i never invermixt,

Becaufe he needsno praife,wils thou be dumb?

Excufe notfilence fo,for't liesin thee, .

To make him much out-liuc a gslded tombe:

Andtobepmifdofegesyettobe. . - .

Then dothy office Mufe 1 teach thee how,
To make himfceme long henge,as he (howes now.
102
M Y loue is frengthned though more weakein fee-
Iloue not lefle,thogh lefic the thow appeare, (ming

That loue is marchandiz’d, whofc ritch efteeming,

The ownerstongue dothpublifh euery where,

Our loue was new,and then butin the fpring,

When T was wont to greet it with my laics,

As Philossel! in fummers fml?tafdmh fzgc,

And his pipein growth ofri ies:

Not ﬁd&e L ig:nkﬂi plcafag:tr now

Then when hermouenefull hirans did huth the night,

Bur thar wild mafick bustheas cuery bow,

And fiveet s growne compon Joofe their deare delighe,
Therefore like her, Home-time hold my rongue:
Becanfe I would nocdall you with my fonge,

N - 103 .

A Lack what pouerty my Mufe brings forth,

.A'ﬂuthauiu fuch askope to fhow ber pride,

The argument ‘bare is of more worth

T hen when it hath iy added praifc befide.

Oh blamemesotif 1no more can writcl

Looke in your glafie and there sppearcsa face,

Thuoucr-%: mym" inwention quite,

) i mEd: ) Were



ShigesFEARRS,

Were it not finfull thibn Qrivieg 1o itsend,
To marre the (ubie& char bnefore was well,
For to no other paffe my verfes tend,
~Then of your gracesand your gifts to tell,
And mqge,much more then 1n my verfe can fir,
Your owne glaffe fhowes you,when you locke in ir,

104
TO me faire friend youwneuer can Beoldi
For as you were when firft your cye Teyde,
Such feemes your beautie flill:Three Winters colde;
Haue from the forrefts thooke three fummers pride,
Three beautious fprings to yellow Aamwns tani'd;
Inprocefle of the feafons haue I feene, -
Three Aprill perfumes in three hot lunesburn'd,
Since firft I faw you freth which yet are greene,
Abh yet doth beauty like a Dyall Z:‘nd,
Steale from his figuse,and no pace percein’d,
So your fwecte hew,which me chinkes @il doth flané;
Hath motion,and mine eye may be deceaned. -
For feare of which,heare this thou age vnbred,
Ere you wereborne was beauties fummer dead,

10
. Enotmylombecal’dsldolmie,-“ .
Nor my beloued as an Idoll thow,;

Tooneofons Al uhind ot o

Kinde is my loue to day,ro morrow kindé;.

Still conflantin a excellence,
Therefore iy yerfeto conflancle confin'de,
One nutdiﬁche.

A thischange b o o cion e
Faire kinde,and true howe often lin'd slone,
Which three till bow,neues kept feate inone,
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T 1664
W Hen inthe Chronicle of wafted time,
I fee difcriprions of the faireft wights,

And beautie making beautifull old rime,

Inpraifeof Ladies dead,and louely Knights,.

Then in the blazon of fweet beauties beft,

Of hand,of foote,of lip,of eye,of brow,

1fee their antique Pen would haue exprett,

Euen fuch a beauty as you maifter now.

So all their praifes are but prophefies

Of this ourtime,all you prefiguring,

And forthey look'd but with deuining eyes,

They had not Rill enough yeur werth tofing :
For we which now behold thefe prefent dayes,
Haue eyes to wonder,but lack toungs to praifc.

o

107
N Oc mine owne feares,nor the prophetick foule,
Of'the wide world,dreaming dnthings to come,
€an'yer the leafe of my true loue controule, .
Suppofde as forfeit to a confin’d doome.
Themortall Moone hath her eclipfe indur'de,
. And the fad Augurs mock their owne preiage,
Incestenties now crownethem. felues affur'de,

mumm&ms.
And thou in this fhalt finde thy monument,
When mm&ﬁm of braffe are fpene.
VVP&'&&M‘ ine that Inck may charaéter,
 Whichhathaot figor'd vo shee sy true fpisit,
o ipesiepivbat now s A
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!muﬁpcbdayfayoud»mfmz,

Moft true it in,chac { haur fooks.op pegel,
Afcontemdﬂﬁngdy:sntkﬂnm’

TMMWQMWM
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Soxners.

Then giue me welcome next my heauen the beft,
Euen tothy pure and moft moft louing brefts
' 111
O For my fake doe you wifh fortune chide,
The guiltie goddefle of my harmfull deeds,

That did not beeter for my life prouide,
Then publick meanes whichi publick manners breeds.
Thence comesit thatmy name receiues a brand,

. And almoft thence my naturc is fubdu’d

To what it workes in like the Dyers hand,

me then,snd with T wererenu’de,

Whilft like 2 willing pacient I will drinke,

Potions of Eyfell gainft my firong infeion,

No bitternefle that I will bitter thinke,

Nor double pennance to corre@ corre&ion,
Pittic me then deare friend,and 1 affure yee,
Eucn that yourpittic is enough to cure mee.

113 ‘
Our loue and pittie doth thimpreffion filf,
Which vulgapfcmdall Rampt vpon my brow,

For what care I whe calles me well orill,

So you ore-greene my bad,my good alow?

You aremy All the world,and Imuft friue,

Toknow my thames and praifes fromryour tounge,

None clfe ﬁ:d m;mmnom diae,ht

Tharm { or changes right or wrong,

In {bptgfcund Abifme 1 th!owa{l’%m

Of others voyces,that my Adders fence,

To cryrtick and to flatterer fopped are:

Marke how.with my negle& I doe difpence,
Youarefo ly in my putpofe bred,
That all the world befides me thinkes y'are dead,

113
Ince 1left-youymine eyc is in my-minde,
And thtzﬁgkich ngscs me to goe abour,
Doth part his ﬁmgin,ud ispartyblind,

Seemes
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Soxnars,

Might I not then fay now Iloue you beft,

en ] was certaine orein-certaingy,
Crowningthe t,doubting of the refl:
Louc is a Babe , thenmight Inot fay fo

To giue full growth to that which flill doth grow,

119
Etme not to the marriage of true mindes

I.. Admit impediments, mr,?:us:is not lone
Which alters whert it alteration findes,
Or bends with the remouer to remoue.
© no,it is an cuer fixed marke
That lookes on tempefls and is neuer fhaken;
Iisthe ftar to cucry wandring barke,
Whofe worths vnknowne,although his higth be taken.
Low’s not Times foole,though rofie lips and cheeks
Within his bending fickles compafle come,
Loue alters not with his breefe houres and weekes,
Butbeares it out euen to the edge of doome:

If this be error and vpon me proued,

Ineuer writ,nor no man euerloued.

1
Ccufe me thus,thac I hauz fcanted all,
Wherein 1 thould your great deferts repay,
Forgot vpon your deareft loue to call,
Whereto al bonds do tic me day by day,
That I haue frequent binne wimkmwu m,
And giuen to time your owne purchaf"drighe,
mm hoyﬂeXg;e to al the windes
Which thould me fartheft from your fight.
Booke both my and errors downe,
And on iuft proofe furmile,accumilate,
Bring:::nhm’ in the leuel of your frowne,
But not stme in your wakened hate:
Sincemy 1did firiuc to prooue
The conflancy and virtue of your louc
H 118

e
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M § ¢ -
Ike as to make our appetites mose keene.
Lw“““g"wwﬂwwﬂam
Mtz&men:mmua&um
We on to ‘Mm mm‘ )
?ﬁeqib g full of your sere cloying fweetnefie, |
Mdﬁﬂc&m&w?éndnfmfe&,
;’;:edi{mqu‘::tatbacmmmdmg. .
ilitie in t'antici
The il tha were, not grew sofaaks aied,
Whichrancke of goodneffe would by ill be cured.
Bathmalkmmdﬁnddsgkﬂ'num
Drugs payion himthat o fell ficke of you,

W‘H“?"‘M ﬁ rrycsm medfmw
Applyin Fﬂwmmz&;m

Suill loofing when 1faw my felfe to win?
What wretched errors hath my bm committed,

a

Whalft it hach thought it felfe fo bieffed neuer? B

So Iretutne ubu&somy

ey B b o,

130 .

As



SowNNETS,

Aslbyyours , y'haue paft a hell of Time,
And I'atyrant haue no leafure taken
To waigh how encc I fuffered in your crime.
O that our night of wo might haue remembred
My deepeft fence,how hard true forrow huts,
Aﬂd foone to you,as you to me then tendred
The humble falue,w hich wounded bofomes fits!
But thae your trefpaffe now becomes a fec,
Mine ranfoms yours,and yours muft ranfome mee,
131
IS better o bevile thea vile eficemed,
When not 10 be,receives reproach of being,
And the juft cafurclo&,wbschxs fo dcemtd
Not by our feelingbut b )
For why ﬁ:onléodmﬁ&t m tyts
Giue falutation to my fportiaé blood?
Or on my frailtics why are fesilee fpies
Which in thmwﬁ:mw& good?
Noe Tam that | sm,and they that feuell
zbufct,rcckm a&m pe,

firaight thou k«ﬁu‘y:hmpfducs be beuel
rmckc muﬁ not bethown
F unc,
ﬂmm snd i az ,

. T& ,,tby mv%&ﬁybfw

"mmmm mm’

Peyondall date ciento eremity,
Orat theleatt,lo mﬂm
mmwﬁ:mm

Ha Te
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To truft thofc tables that seceane thee mare,
Fokeepe an thee,
mem&g&ﬁmﬁch mee,

'O! Time, thou (helt mbo&d\al docchange,
N’I’hypmdqukvg with oever might

And racher cmke themy to our defive,
mm&ammhmwdw
Thy regiffersand thee 1 both defie,

vi ondring at the prefint,northe
w moﬂi,wdwhmwe&edothm

Mmmkxby continuall
‘~This F docvow mbc.

xwmumwaqwm

Y medemloue wcrcbm.:hc childe of Rate;.
for fortuncs befterd be vafathered,

Itfcmmpobq Horiticke,

mmgmuwm&adﬂwwm

Thatit mwmﬁmmmm
To thisI witnescall the foles of time,
thhdsin&gommhneﬁad&tdm

V g: oughzwﬁﬁn&eamgy




SonnsTs.

Or layd great bafes for cternity,
Which proues more fhort then waft or ruining?
Haue I not feene dwellers on forme and fauor
Lofe all,and more by paying too much rent
For compound fweet;Forgoing fimple fauor,
Piceifull thrivors in their gazing fpent.
Noe,let mebe Ob{:fﬁm in thy hears,
And take thou my oblacion,poore but free,
Which is not mixt with feconds,knows no are,
But mutuall render, onely me for thee.
Hence,thou fubbornd/ xformer, a trew foule
When moftimpeache,ftands leaft in thy coatroule.
126

2

Thoumy louely Boy whoint wer,

Docft l;-zdd tizzcs ﬁZIdc gb&gy;is?gckk,bm:
Who haft by wayning growne,and therein thou'l,
Thy louers withering,as thy fweet felfe 'it.

If Nature(foueraine mifteres ouer wrack
As thou goeft onwards fill will plucke thee backe,
She keepes thee to this purpofe,that her skill.
May time difgrace,and wreeched mynuickill.
Yet feare her O thou minnion of ber pleafure,
She may detaine,but not fill keepe her trefure!
Her Awdite(though delayd Janfwerd muft be,
Andher Qnieems isto sender thee, )
( ,
( )
127
N the ould age blacke was not counted faire,
Orifit weare it bore not beauties name:
But now is blacke beauties fuccefliue heire,
Aund Beautie {landerd wich a baftard thame,
For fince each hand hath put onﬂaw'gowm
iring the foule with Arts faulfe borrow dface,
g;v:et kﬁ_ﬁa a;::m holyboure,.
isprophan’d,if notliues in difgrace.
: Hj Therefore
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Therefore my Mifterfle eyes are Ranen blacke,
Her eyesfo futed,and they moumers feeme,




Sonwnevrs,

130
M Y Miftres eyes are nothiz:ggl’;ke the Sunne,
C urrall is farze more sed,then her lmd.

¥ fnow be white why then her brefls are dun:

I haires be wiers,black wiers grow on her head:

1 haue feenc Rofes dzmaakt,rcgr and whitg,

Ao o peomes s e

Andin is more deli

Then in the breath that from my Mi o

1 loue to heare ber fpeake,yec well Tknow,

Thar Muficke hathafarre more pleafing found:

Igraunt ] neuer faw 2 goddefle goe,

My Miftres when (hee walkes treads on the ground,
And yet by heauen I thinke my loue as sare,
As any The beli'd wich falfe compare,

138
T&umu&m&,ﬁuhﬂ
As:shofe whofe brauties proudly make them cruell;
For well thou know'ft to my deare doti
Thou art the faiteft and mofk precious Iewell.
Yetin good faith fome fay that thee behold,
* Thy face hath not the power to miake loue grone;
To fay they erre,l dace potbe fo bold,
h1{wesre it sonay felfe slone.
And to be fure chiis hotfalie I fweare
A thoufand grones but thinking on shy face,
cis inmy .
%mlﬁngm:houbhcb 2ue in thy deeds,
And thence this flaunder 35 1 thinke procecds,
133
Hine cics 1 lone and they as pittying me,
Knowi ththtmupmymdm,
Hauc_;&at';:éhckaadhhgmmbu,
Looking with presty ruth vpon my paine,
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And truly not the mornj Sun of Heayen
Better be’cmthe gray:ﬁeehof th’Eaft,
NorthafullSm&uvlhminzheM
Doehh;!&tha:glorywtbe!bberwéc?yﬁm
4As thofe two morn; become
Okti:thenasweﬂzgiz:edxyh&:
Tomonmcformeﬁmemomﬁagﬁdnegrm,
Andﬁztetbypittyﬁkeinmay .

Then will T fweare ber felfe is blacke,

And all they foule thee complexion Jacke,

Me from my feife cruelt hathuken,
Andh:’ync:{:fdfcthonhaxhaﬂw,
Of

But then my friends heart [ee heart]
Who ere ‘kneyepes me,let myhe::’ E his b,
nowaa thou i o oy
i ) inthee,
Perforce am thine s itk e

1
SOnowlbmcoa&ﬂthu;gcisﬂiu,
Andimyﬁ&mnmorgag’dtothywiﬂ,
My felfe L forfeit fo ehar other mine,

Thou wile refiore to be my comfore Rill



SoNNETS.

And fue a friend, came debter: for my fake,

So him1 loofe through my vnkinde abufe,”
Him haue 1 loft, thou haft both himand me,
He paies'the whole,and yet am I not free.

135,
\,V Ho cuer hath her with,thou haft chy wid,
Aod #ill too boote,and #3fl in ouer-plus,

More then enough am [ that vexe thee flill,

To thy fweet will making addition thus,

Wilt thou whofe w llis !l;fge and fpatious,

Not once vouchfafe to hide my will in chine,

Shall will in others feeme right gracious,

And in my will no faire acceptance (hine:

The feaall water,yet recciues raine fiill,

And in aboundance addeth to his flore,

So thou beeing rich in #:4 adde to thy wil,

One will of mine ro make thy large #illmore,
Let no vokinde,no faire befeechers kill,
Thinke ali but one,and me inthat one will,

136

Frhy foule check thee that I come fo necre,
Sweare co thy blind Toule that I was thy #d,

And will thy foule knowes is admitted there,

Thus farre for loue, my loue-fute fiweet fullfill,

will, will fulfill the ereafure of thy loue,

1 fill ic full with wils,and my will one,

In things of greag receic with cafe we prooue,

Among 3 number one isreckon’d none.

Then in the number let me paffe vatold,

Thoughin thy ftores account I one muft be,

For nothing hold me, fo it pleafe thee hold,

That rothing me,a fome-thing fwcet to thee.
Make but my name thy loue,and loue that fill,
And then thou loueft me for my name is Wl

) 137
’I?&n&&ﬂcﬁnkkmawhu&ﬂﬂdmuwmquqg“
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That they behold and feenot whac they fee s
They know wiiat beantie is,fec- where it Iyes,
Y;etwhatchéb;yﬁu take the worlt to be,
X coerupt by oucr-partiall lookes,
chord in the baye where sl menride,
of cycs falfeBood hait thou forged hookes,

Whereto xhtmd gemeat of my heare is tide ?
Wbyﬁwnﬂﬂyk&dmhtﬁuaﬁmtﬁ plot,
Which my heart knowes the wide worlds common place?
Otmmcqu&cmgthn.fz:inum
Toput faire crueh vpon o aface,

In thio hzmmyhmﬂqnhmumdg

Aadto fai&phgx aretbey trmﬁ?mcd.




‘SONNETS.

Ismore then my ore-preft defence can bide?

Let me excufe thee,ah my loue wellknowes,

Her prettic loskes haue beene mine encmices,

And thercfore frommy face fhe turnes my foes,

That they elfe-where might dart’their iniuries :
“Yet do not fo but fince I'sm neere flaine,
Kill me out.right with lookes,and rid my paine.

x
BE wife-as thou artcrudlﬁ» netpreflc
My toung-tide patience with toe much difdaine :
Leaft fosrow fend me words and words expreffe,
The manner of my pittie wanting paine,
Jf1might teach thee witte better it weare,
Though not to loue yetdoucto tell me fo,
As teftic fick-men when their deaths be neere,
glo x\;wnc;gluthwh from their Phifitions know,
or if 1 d difpaire I fhonld grow madde,
And in my madacfle might g:;’l‘lnof thee,
- Now this ill wrefling world is growne fo bad,
Maddc {landerers by madde eares beleeued be.
That I may not be fo, nor thoube lyde, (wide,

Bearc thine eyes Rraight , though thy proud heart goe
1

3
N faiﬂxldoemlm:cdfccwithminccyes,
Bqu{thcy i:t?;::i:a katdzl;“du%fe,
t vis t
g:;oin?i’ﬁ)ightof vmﬂ: ﬂi}sy&d’ém dote, :
arc mine cares wi toungs tune delighted,
Nor tender fecli mhaﬁ!ondm X
Nor tafle, nox fmell, defireto beinuited
Doy o ik o ey e e
thwmzicm%aﬁﬁ:i?mﬁomﬁmmg thee,’
Who leaues vafwai'd the likenefle of aman,
Thy provdhearrs flsue and vallall wreechtobe::
Ondymy‘mgmc thus farre ] count my gaine,
" Thatthe makcsmcﬁnn;,awards mepaine.
a



SHAKE-SPRARSS

Oue is my finne,and thydeae vertue hate,
Hate of my finae,grounded on finfull loamg.
O but with mine, compare thou thine owne flace,
And thou fhalt finde it metrits not reproeuing,
Or if it do, not from thofe lips of thine,
That haucp 'd their fcarler oommpments,
And feald falfe bondeof lone st oft 23 mine,
Robd others beds renenmes of deir rents.
Be it lawfull 1 loue theeas thou lou’f chofe, oo,
Whome thine cyes wooe as mine snpoxtunc t
Roote pittie in thy heart that when it growes,
Thy pitty may deferue to pittied bee,
If thou dooft fecke to haue what thou doolt hide,
By felfe example mﬁmtn denide.

I Oenacmfuahufwﬁmm&ds.
-One of her fethered creatures broake away
Sets downe herbabe and makes all fwift d:@uk
In purfuit of the thing {he would haue Ray:
Whilft her negleéted child holds her in chace,
Cries to catch her whofe bufie care is bete,
To follow that which flies befare her faces
Not prizing her poore infants difcontents
Somnﬁ::gu&enbatw%&u From dsee,
Whilft I thy babe chace thee a faree
But ifthou caich thy hope tutne back to me:
And play the mothers part kiffe me,be kind,
So will I pray that thou maift have thy wi,

Ifthou turne MM”M%&&

Tg;mhm&cwm
c rwo pirics do e,
The better angell is o.oam righe {ﬁ M’
The worfer zm&oﬁ:mdd‘
To winme t0 bell my femall cuill,
Fempteth



Sonnzrs,

Tempteth my better angel rommy fighe,
And waulgzzormpt myg;aim to be a diuek
Waooing his purity wich her fowle pride.
And whether that my angel be tura'd finde,
Sufpect I may,yet not dire &y tell,
But being from me to each friend,
I gefle one angel in an others hel,

Yet this fhal I nere know but liuc in doubs,

Till my bad angel fire my good one aut,

145
T%klipﬁn&mo:mhmddidm
Breath d forth the found that faid ] hate,
To me that languitht for her fake:
But when the faw my wofull ftate,
Straight in her heare did mercie come,
Chid’iza that tongue that eyer freet,
Was vide in gining gentle domes
And tought it shus a new 0
el
at wditas »
Doth fotlow night who like a fiend
From heauen to hell isflowne away,
Thate,from hage away the threw,
And faw'd my life faying not you,
1

Oore {oule the center of my fnfull carth,
My finfull earth thefe rebbell powres that thee array,
Why doft thou pinc within snd fuffer dearth
Painting thy ongward walls fo cofilic gay?
fo large coft haning fo (hore a leafe,

Aad lee thaepincto



s”‘mtl AREs
Within be fed, ‘

Withoutbe rich mo
otk ‘Mmmﬁmm
Anddeath once dead,ther’s ng Moce dying e,




SoxyaTn

Doe I not thinke on thee when | .
Am of my felfe, all rirant for th
Who hateth thee that 1 doe.call my friend,
On whom froun'ft shou that T doe faunevpon,
Nay ifthou lowr(t on me doe Inot fpend
Reuenge vpon my feife with prefent nonc?
What merric do [ in my feife relpec?,
That is fo proude xhy%wdifpiﬁ, |
When all my beft doth westhip thy defef?,
Commanded by the motion of thine eyes.
But louc hate oa for now 1 know thy miade,
Thofe tharcan fee thou lou't,and I am blind, .

150
O H from what powre hiﬁ thou this powrefull might,
VVich infufficiency my hears to fway,

To make me giuc the lic to my true fighe,

And fwere that brightoeffe doth net gracezhe day?

Whence haft thou this becmningo%‘,:hings il,

That in the very refufe of thy deeds,

There is fuch th and warranti’e of skill,

That in my minde thy worft allbef). exoeeds?

Who taught thee how to make me loue thee more,

The more | heare and fee infl-caufe ofhase;

Oh though [ loue whasotheywdoe sbhor,

VVith oz%efs thou fhouldit sosabboc sy flace,
Mthy ynworthinefle raifd fone inme, ™ by
Mortc worthy 110 be below’d of thee. .

gt

Queistoo ywngto!mo{v whatconicience is,

Yet who knowes not conficnce is borne of louc, .
Then gente cheater vrgenot my amiflc,
Leaft guilty of my faules thy fweet feifc proue,
Fo: thoa betraymgme, I doc betray
My nobler part to my grofe bodies treafon,
My foule dothecht that he may,
Tuunphia fhaics s fastbes reafon, . -

T WSO L ey wies Y L a

T e em Ak



SHAKE-SPEARES

But ryfing at thy name doth poine out thee,
As histriumphant prize,proud of this pride,
He s contented thy poore drudge to be
To flandin thy affaires,fall by thy fide.
No want of confcience hold itthat I call,
Her loue, for whofe deare loue Irife and fall,
153
IN louing thee chou knowiﬁ Tamforfworne,
But thou art twice forfworne to me loue fivearing,
1n a& thy bed-vow broake and new faith torne,
In vowing new hate after new loue bearing:
But why of two othes breach doe T accufe thee,
When 1 breake twenty:Iam periurd moft,
For all my vowes are othes but to mifufe chec:
And all my honefl faithin thee is loft
For 1 haue fworne deepeothes of thy deepe kindaeffe:
Othes of thy loue,thy truth,thy conftancic,
And to inlighten thee gauc eyes to blindnefle,
Or made them firere againft the thing they fee.
For I haue fivorne thee fairc:more periurde eye,
To {were agamft the truth fo foule alie,

153
Vpsd lard by his brand afxd fell afleepe,
A maide of Dyans thisaduantage found,
And bis loue-kindiing fire did quickly fteepe
In acould vallie-fountaine of that ground:
Which borrowd from this holie fire of loue,
A datelefle lively heat fhull o indure,
And grew afeething bath which yet men proue,
Againtt (trang malladies a foueraigne cure:
But at my mittres eie loues brand new fired ,
The boy for triall needes would rouch my breft,
1fick withall the helpe of bath defired,
Andthether hied a fad diftemperd guefl,
But found no cure,he bath for my helpe lies,
Where ( ap:d gotnew fice;my miftres eye,

054
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‘Whereon the
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Comprain:

To euery place at once and no where fixe,
Themind and fight diftraGtedly commit,

Her haire norloofe nor ti'd in formall plac,
Proclaimd in her a careleife hand of pride;
gor fome vnmck'd defcended her ﬁmx d hat,

ale and pined checke befide,
S e vt Eles (8 bide,
Andtrew to bondage would not breake fromthence,
Though {lackly braxded in loofe negligence.

K thonfand favours from amaundthe drew,

Of amber chriftall and of bedded Jex,

Which onc by one (hein ariuer threw,

Vpon whefe weeping margent the was fet,

Like viery applying wetto wet,

Or Monarches hands that fetsnor fall,
‘Where want crics fome;buc where of,

Offolded fchedulls had fhemmya one,
Which fhe peruf d,fighd,sore and theﬁnd
Crackt many aringof Pofied gold andbone,
Btddmgthemfmdd%r&wkicu
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"ALovsis
Sometime & biuP ever thee the ruffic knew

The fwifceft boures obferued as they flew,
Towards éﬁsﬁ&d%ﬁ&fy ;

And priuiledg'dby 80 know

In breefe chip sndmatiues of her wo,
So flides he tmauhﬁwm
And comely diftant firs he by ber fide,
Wen hee againe defires her,being fatte,
Her grecuance with hus hearing to deider

If that from him there may be onghe applied
Which may hes {uffering extahic sffwage

Tis pr in the charitic of age .

Father fhe faies,though in mec you behold
The iniury of shany a blafling h’:t;

Let it not tell your Iadgement L sm old,

N ‘¢age,but forrow,oucr me hath power;
Iimght as yet haue bene a fpreading flower
Freth to my felfe, if 1had felte applyed
Louc to my fclfe, and to no Louc befide,

But wo a;u?;;c,moeuly Tstreeaded

A youthfull fuit it wasto gai grace;
O):mc by natures omxm‘c:zmn&ed,
That maidens eyes flucke ouer all hus face,
Louelackta dwdlingmd made him her place,
And when in his faire pares fhee didde abide,
Shee was new lodg'd and newly Deified.

His browny losks did hang ‘in crooked curles,
And cuery hight accation of the wind

Vpon his lippes their filken parcels hutles,
Whats fweet to do,to do wil

find,
Each cycthat faw himdid the mindes .



Compratny

For on his vifage was in little drawne,
What largencffe thinkes in parradife was fawne.

S mal {hew of man was yet vpon his chinne,

His phenix downe began but to appeare

Like vnthorne vcjuet,on that termieffe skin
Whofe bare out-brag'd the web it feem'd to were,
Yet fhewed his vifage by that coft more deare,
And nice affeftions waucring ftood in doubt
1fbeft were as it was,or beft without.

‘His qualities were besutious as his forme,

For maiden tonsu’d he was and thereof free;

Yet if men mou’d him,was he fuch a florme

As oft ewixt May and Aprill is to fee,

When windes breath fweet,vnruly though they bee.
His rudenefle fo with his authoriz’d

Did liuery falfencffc in a pride of truch,

Wel could hee ride, and often men would fay
That horfe his metrell from his rider takes
Proud of fubic&ion,noble by the fwaie, (makes
What rounds,what bounds,what courfe what flop he
And controuerfic hence a queftion takes,

Whether the horfe by him his deed,

Or he hismannad'g , by’th wel doing Steed.

But quickly on this fide the verdi&t went,

His reall habitude gauc life and grace

To apperuinings and to ornament,

Accomplifht in him-felfe not in his cafe: o
All ayds chem-felues made fairer by their place,
Can for addicions,yet their p d trimme
Pecc’d not his grace but were al grac'dby him. ’

So on thie tip of his fubduing tongue
. K3
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A Los;n:; ‘

All kinde of argumeats and queftion decpe,
Al replication prompt,and realon firong
Por his aduantage ﬁi!ll dic}i, wake and {leep,

* Tomake the weeper laugh,the laugher weeper
He hadthe dialeét and different skigl,

. Catching al paffions in his craft of will,

That hee diddein the general befome raigne

Of young, of old,and fexes both inchanted,

To dwel wich him in choughts,or to remaine

In perfonal duty,following where he haunted,
Confent’s bewitcht, erche defire haue granted,
And dialogu’d for him v hat he would fay,

Askt their own wils and made their wils obey.

Many there were that did his picture gette

To feynxc their cies,and in it put their mind,

Likefooles that in th’ imagination fet

The goodly obieéls which abroad they find

Oflands and manfions,theirs in thought affign'd,

And labouring inmoe pleafuresto beftow them,

Then the true gouty Land-lord which dothowe them,

So many haue that neuer toucht his hand
Sweetly fuppof"d them miltrefle of his heart:
My wofull fcife that did in frecdome ftand,
And was my owne fee fimple(not in part)
What with his art in youth and youthin are
Threw my affe®ions in his charmed power,
Referu'd the Ralke and gaue himal my flower,

Yet did I not as fome my equals did
Demaund of him,nor being defired yeelded,
Finding my (elfc in honour o forbidde,
With fafeft diftance I mine honour theelded,
Experience for me many bulwackes builded



Courrarny,

Ofproofs new bleeding which remaind the foile
Of this falfe lewell,and his amorous fpoilc.

But ah who euer thun'd by precedent,

The deflin’d ill fhe muft her felfe affay,

Or forc'd examples gainft her owne content
To put the by-paftperrils in her way?
Counfaile may ftop a while what will not fiay:
For when we rage,aduifc is often feene

By blunting vs to make our wits more keene.

Nor giuesit farisfaltion to our blood,

That wee muft curbe it yppon others proofe,
To be forbod the fweets that feemes {o good,
For feare of harmes that preach in our behoofe;
O appetite from iudgement ftand aloofe!

. Thecone apallate hath that needs will tafte,
Though reafon weepe and cry it is thy laft,

For further I could fay this mans vntrue,

And knew the patternes of his foule beguiling,
Heard where his plants in others Orchards grew,
Saw how deceits were guilded in his fmiling,
Knew vowes,wer e cuet brokers to defilin
Theught Chara&ers and words meerly buc art,
Andbafiaeds of his foule adulterat beart,

And long vpon thefe termes T heldm s
Till thus evcp gan'befiegeme :Gentle z‘mcciit?
Haue of my fuffering youth fome feeling pitty
Andbe not of my holy vowes affraid,

Thats to ye fivornc to none wascuer faid,
For feafts of loue 1 haue bene call'd vnto

Till now did nere inuite nor neusr vovv.

All my offences that abread you fee -
: K4
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Are crrors of the blood none of the minds
Louc made them not,with a&ure they may be,

Where neither Party is nor trew nor kind,
They fought their {hamie that fo their fhame did find,

And fomuch leffe of (hame in me remiaines, -
By how much of me their 1eproch containes,

Among the many that mmine eyfes hatte feene,
Not one whofe flame my hart fo much as warmed,
Ormy affeQion put to th, fmalle(t teenc,
Orany of my leifures euer Charmed,
Harme haue I done to them but nere was harmed,
Kept hearts in liueries,but mine owne was free,
And raignd commaunding in his monarchy.

Looke heare what tributes wounded fancies fent me,
Of palyd pearles and rubies redas blood;
Fiourin§ that they their paffions likewife lent me
Of greefe and bluthes, aptly vnderftood
Inbloodlefle white,and the encrimfon’d mood,
Effe&ts of terror and deare modefty,
Encampt 1n heares but fighting outwardly.

And Lo behold thefe tallents of their heir, -
With twifted mettle amoroufly empleache

T haue receau’d from many a feueral faire,
Their kind acceptance, wepingly befeeche,
With th'annexions of faire gems inriche, -~ .
Aunddeepe brain'd fonnets thac did amplifie -
Each ftones deare Nature,worth and quallity.

The Diamond?why twas beautifull and hard,
Whereto his inuif’d properties did tend,

The decpe greene Einrald in whofe freth
Weake fights their fick'y radience do amend,
Theheauen hewd Saphir and the Opall biend
B With



Courrarny,

With obieéls manyfold ; each feuerall flone,
Wich wit well blazond fmil'd or made fome moone,

Lo ol thefe trophies of affe&ions hot,

Of penfiu'd and {ubdew’d defires the tender,
Nature hath chargd me that 1 hoord them not,
But yeeld them vp where I my felfe muft rendes:
" That isto you my origin and ender -

For thefc of force muft your oblations be,

Since Itheir Aulter, youenpatrone me.

Oh then aduance(of yours )that phrafcles hand,
Whofe white weighes downe the airy feale of praife,
Take all thefe fimilics to your owne command, :
Hollowed with fighes that burning lunges did raife:
What me your minifter for you obaics

Workes vnder you,and to your audit comes

Their diftralk parcells,im combined furmmes, *

Lo this deuice was fent me from a Nun,

Or Sifter fan&ified of holicftnote,

Which late her noble fuit in court did {hun,
Whofe rareft hauings made the blofloms dote,
For fhe was f>ughe by (pirits of ritcheft cote,
But kept cold diftance,and did thence remoue,
To fpend her liuing in creraall lowe,

But oh my fweet what Isbour ift to leaue,

The thing we hage not,maftring what not firiues,
Playing (ie Place which did no forme receiue,
Playing patiens fports in vnconftraind giues,
She : fame fo to her feife contriucs,

The fcarres of battaile fcapeth by the flighe,

And makes her abfence valiant,not hermighe,

Oh pardon me in that my baeft istrue,
- L



A Lovans

The accident which b me to her eie,
Vpon the moment did her force fubdewe,
And now fhe would the caged cloifter flie:
Religious loue put out religions eye:

Not to be tempted wouldﬂ\e beenur'd,

And now to tempt all liberty procure,

How mightie then youare, Ohhesre me tell,
The bro&m bofomsthat to me belong, ‘
Haue emptied all their founcaines in myy well:
And minc Ipowre yourOcean all amonge:

1 firong ore them.and you ore me being firong,
Muft for your victorié vs all congeft,

As compound louce to phifick your cold breft,

My parts had powre to charme 2 facred Sunne,
Who difciplin'd I dictedin grace,

Belecu'd her cies,when they ¢ affaile begun,
All vowes and confecrations giuing place:

O moft potentiall loue,vowe, bond,nor fpace
In thee hathncither fling,knoe nor confine
For thou art all and all things cls are thine.

When thou imprefleft what epts worth

Of flale example?when thou wilt inflame;

How coldlyu:.ﬁofc i ftand foreh

gf wealth of filliall feare Jawe, kindred fame,  (fhame
oues armes are peace , gainfl tule , painfl fence, gainft

Andfweetens in the fuffring pangues izgl::ms, &

The Alloes of all forces, ﬂ.'noci: and feares,

’l:’lcow all thefe heares that doe onmine depend,
eling it breake,with biceding” greanes i
And fupplicant cheir fighes zo yuemu?e’m
To leauc the battrie that you make gainft mine,
Lending foftaudicnce, tomy fweet deligne,



CourLAINT,

And credent foule,ro that firong bonded oth,
That fhall preferre and vndertake my troth.
«This faid,his watrie eies he did difmount,
Whofc fightes till then were leaueld on my face,
Each cheeke a river running from a foun,
With brynifh curranc downe-ward flowed a pace:
Oh how the channell to the fireame gaue grace!
Who glaz’d with Chriftail gate the glowing Rofes,
That flame through water which their hew nclofes,

Oh father,what a hell of witch-craft lies,

In the fmall orb of one perticular teare?

Put with the invadation of the efes:

What rocky heart to water will not weare?
What breft fo cold that is not warmed heare,
Or cleft effe@,00id modcity hot wrath:

Both fire from hence,and chill extinQuse bath,

For loe his paffion but an art of craft,
Euen there refolu’d my reafon into teares,
There my white ftole of chaflity I daft,

" Shooke off my fober gardes,and ciuill feares,
Appeare to him as he to:me appeares:
All melting,though our drops this diffrence bore,
His poifon'd me, and mine did him reftore,

Inhim a plenitude of fubtle matter,

Applied ro Cautills,all ftraing formes receiues,
Ofburning bluthes,or of weeping water,

Or founding palenefle s and he takes and leaues,
Incithers aptneffe as it beft decciues:

“To bluth at fpeechesranck , to weepe at woes
©Or 10 turne white and found at tragick thowes,

. Thatnot a heart which in his leuell came,
La Could
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Could tbhﬂ:ofhwaﬂhamm
Nosucs ishoch kinde and tame ¢

‘ Andv ‘:gmﬁdm;ha:ulﬁwoﬂdw,
fought he w claime,

hcmﬁbngtminhumﬂu!uxu?m

&Mmmde,ad?wfduddduﬁm

Thmmadyv&k&em of
ﬁmm&iﬁhm
mm.'mﬁzum' Lty

and fimple would not be fo loyerd.
Ayeﬂyem do queftion make,
Whulengmimfncha&a

0 the ke e

i,
Ol thet borrowed motion h&

Would yet againebetray the
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