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THE PEACE OF GOD

.« . . the peace,
which, following the feet of such a Guide,
hath now become my quest from world to world.
Purg. V, 61-63.

Past understanding is the Peace of God
By all that fail His Wrath to understand,
Who holds the olive in His gentle hand,
And in the other, a chastising rod.
When lightnings kill at J ove’s Olympian nod,
When tempests drown at Neptune’s stern command,
Their deeds are His, whose face once cheered the land
With smiles of love, whose feet the sea once trod.
God grant us, then, to understand His Wrath
By trusting in the justice of His Will,
Whate'er its bidding, till war’s trumpets cease;
And follow listening on the painful path
Where wrongs are righted, loud His voice or still,
Who, not as man’s world gives it, giveth peace.

June 22, 1917.



PREFACE

NE of the compensations for the obvious disadvantage

of publishing the several volumes of a work like the
present consecutively, is that the author is thereby given a
chance to correct and improve what is still unprinted, in the
light of whatever adverse or commendatory criticism he may
have received in each interval. In a preface to his second
volume he can look back upon his first objectively, and,
while gratefully answering the criticisms and implied ques-
tions of his private and public reviewers, profit by them in
what remains.

The linguistic and poetical features of this translation
must stand or fall with the explanation and justification
given with probably dangerous frankness in the Preface to
the Inferno; but on the subject of Blank Verse I feel that,
since a reminding word or so may be useful to some, as well
as due to myself, it will not be thought impertinent by other
readers. Since unrelated, however, to Interpretation, the
special subject of this Preface, it is printed at the end of the
notes in this volume.

Those who shall have read at all carefully the strictly in-
terpretative parts of my notes to the Inferno and its sister
canticles, which I hope will not be neglected as merely obiter
dicta, will probably have seen that my object differs from
that mainly aimed at by interpreters of the Divine Comedy,
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PREFACE

in that it attempts to liberate Dante’s spiritual teaching
from the zeal of his ultra theological and ecclesiastical friends,
and save it from the silence of the poem’s ultra philological
and historical admirers. Now, since I attach much more im-
portance to what shall be thought of the expository parts of
my notes, and of the Commentary I hope to build upon them,
than I do to any appraisal of the translation of the poem
they try to explain, I want to make that object as clear as
I can, and justify it, if possible. In so doing I shall develop
what was merely suggested in the introduction to the Inter-
pretative Analysis of the Inferno, to which I refer my readers.

Since I am undertaking to find out what the poem can
mean, or could consistently be shown to mean, to those who
are living now, I have not concerned myself especially with
what it must have seemed to mean six hundred years ago,
when, still fresh from Dante’s mind and pen, its words and
pictures were, so to speak, far more vernacular to his age,
than they can possibly be to ours. Furthermore, being in-
terested in the Divine Comedy only incidentally as a philo-
logical and historical document, and only secondarily as a
work of art worthy of being studied for its architectural
structure, and its linguistic and literary qualities— all of
which were intended by Dante to serve merely as alluring
and retaining means to a far higher end — my constant aim
has been to study and teach it as one of the greatest monu-
ments of Man’s creative spirit and of his intuition into the
moral and spiritual laws of eternal reality.
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PREFACE

Nearly all the commentaries, however, which I have read
have practically treated the Divine Comedy, either as a
gloriously imagined and safely orthodox, poetic compendium
and depository of the tenets of Catholic theology, which it
was the commentator’s or annotator’s proud duty and pleas-
ure to expound and defend; or else, as almost exclusively, and
certainly primarily, a great linguistic and historical relic of
mediaeval art and philosophy, inexhaustible as a mine to be
exploited by expert researchers in the manifold field of Flo-
rentine, Italian and European civilization and culture. The
latter commentators, however, by their silence as to the philo-
sophic truth and poetic beauty of its matter, deal with it,
furthermore, as a work whose unmistakable teachings were
so obviously out of harmony with, or contrary to, modern
scientific knowledge and the beliefs of sincere educated men,
that any scholarly interest in it must necessarily limit itself
to ascertaining the meaning of more or less obsolete words,
to tracing out the external historic sources of its ideas and
art-forms, and to formulating their relation to the quaint
but long exploded beliefs of a remote and alien age. Con-
sultation of such works has often led me to wonder what
Dante would think of the alternative uses, Hebraizing or
Philistine, ecclesiastically partisan or genealogically scien-
tific, to which his great emancipating and spiritual Vision
had been almost universally put by his undoubtedly sin-
cere and laborious ecclesiastical and philological students.
Since, therefore, my attitude toward the poem is neither of
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PREFACE

these, I must, to make my position clear, ask permission to
be fearlessly personal, in the hope of being thought to be
speaking to a large extent vicariously.

Though I have no ecclesiastical or theological preposses-
sions, I nevertheless hold firmly to the belief that the world
is essentially spiritual in its fundamental nature, by which 1
mean that it partakes of the nature of what each of us knows
intuitionally as consciousness. 1 consequently hold that
men are not solely, or even primarily, mortal bodies and
intellects, of which it cannot, of course, be possibly proved or
disproved that they %ave souls; but, rather, that in reality
they ere souls, or immortal spirits, growing from unthink-
able beginnings to unimaginable ends, and initially, but only
temporarily, provided with such bodies and intellects as may
be necessary, through contact with determined matter, for
the attainment of individuality and the development of free
self-determining personality.

This belief has led me, as I think it should the many who
in one way or another share it with me, to look upon the
world’s greatest poets as primarily prophets and seers, des-
tined to tower permanently above the greatest of their fel-
low men, however intellectual, because of their exception-
ally broad and sympathetic familiarity with human nature,
and especially because of their intuitive knowledge of the
constitution and laws of the spiritual world, which, I must
believe, are potentially as open to the eyes of the human
soul, as those of the material world, which is the inviolable
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PREFACE

domain of science, are to the eyes of sense when interpreted
by that mastering intellect of man which is exclusively at-
tuned to matter.

Assuming, therefore, this attitude toward such supreme
spiritually human, and poetically creative geniuses as Jesus,
Dante and Shakespeare are generally conceded to be in their
several kinds and degrees (without prejudice, of course, to
Jesus’ special claims), how can one help realizing that, since
these seers were forced to express themselves through the
best current intellectual ideas and literary forms afforded
by their day and land, those ideas and forms ought not to be
allowed, when no longer expressive, to keep men from seeing
the light they were intended to reveal. A thinker or poet,
to be sure, can only to a limited extent rise above the intel-
lectual high-water mark of his age; and yet I believe it to be
nevertheless true that spiritually his soul may achieve an
insight into human nature and its relation to universal life,
which, because the intuitions of a highly developed con-
sciousness are undefinably and inexplicably basal, will defy
the revolutions of man’s intellectual fashions, and no more
grow old than really seem new, however soon the fair letter
in which that insight trustingly arrayed itself on its first ap-
pearance, may become antiquated, and cease to be vitally
expressive of its informing spirit. Believing this, I hold that
one cannot get at the vital truth which lies at the heart of a
great work of human thought and art, unless one begin by
believing sympathetically in its author’s spirit and purpose,
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PREFACE

and then, in the revealing light of that sympathy and belief,
and of one’s own inner experience, study the printed text of
what he uttered or wrote. If, further, one would know
whether or not Dante’s or any poet’s spiritual teaching is
true, let his soul do what, in its field, his intellect does, give it
the test of experience. Let him live it. The laboratory
method is as obligatory in the spiritual, as it is in the material
field, and one who does not use it cannot speak with any
other authority than that of a scribe, for he will not person-
ally know that of which he is speaking.

Whatever useful purpose, for example, the scientific, or
so-called higher, criticism of the New Testament may have
served, the spiritual criticism which, when it comes, will
prove to be the highest, and most illuminating, will cer-
tainly take some such point of view as that taken by Brown-
ing’s supreme creation, the childlike Pompilia of Tke Ring
and the Book, when, commenting on one of Jesus’ intuitive
sayings, she exclaims: “Oh how right that is, how like Jesus
Christ to say that!” Not having learned to misjudge the
mind of its author by reducing his insight to the average
level reached by a compromise between spiritually unequal,
and often conflicting, texts, whose authenticity and signifi-
cance had been determined by merely intellectual criteria,
or by study of their relation to what others had said before,
Pompilia appraised the validity and significance of the text
by her own insight into the nature of its author, attained by
loving and intuitive meditation on the highest sun-lit peaks
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of his reported thought, whence only its manifold panorama
could be adequately seen. And so should it be with Dante;
and with Shakespeare, too, though the latter, for all his won-
derful breadth of vision, did not attempt to fathom the
depths or soar to the heights which were within the former’s
spiritual reach. In the spiritual, though not in the material
world, a whole, when seen from above is greater than is the
sum of its broken parts when seen from below, for somewhat
the same reason that the sun can better explain a plant’s
flowers than can the soil that feeds its roots.

The Kingdom of Reality, moreover — so its arch-seers
keep reporting to us from age to age — is ‘“‘like unto ”’ this
and that; but while a few with eyes to see perceive the life-
giving truth in their picture-like parables, and are quick-
ened by them even intellectually; others, like those Greeks
and Jews to whom the intuitions of original Christianity were
but foolishness and a stumbling-block, sadly fail to under-
stand; and quickly lowering their eyes to a level from which
the life-giving spirit can be but dimly perceived, if at all,
unconsciously inaugurate another age-long reign of the in-
tellectually interesting, and aesthetically pleasing, but spir-
itually killing, letter.

To interpret the Divine Comedy, therefore, for one at
least who holds the above more or less “mystical” belief,
consists in trying to read it, as it were, through the eyes of
its author’s soul, and in harmony with his evident and ex-
pressed intention, rather than through those of the well
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meaning theologians and philologians into whose hands his
message all too quickly fell, because he had to draw upon
their soon antiquated intellectual conceptions, for lack of
the illustrative material with which the accumulated achieve-
ments of a later age’s more familiar thought would surely
have equipped his eagerly receptive and catholic genius, had
he been living then. Not Dante, therefore, the fourteenth-
century scholastic Catholic, who, Virgil-like, knew almost
all there was then to be known; nor yet Dante, the Floren-
tine mystic poet, and patriot, who was, alas, ignorant of
nearly everything that men most boast of knowing now;
but Dante, the arch-spirit, whose inmost self is revealed to
his fellow men for all time in the increasingly convincing
portraits he painted of the smiling and happy Beatrice,
“whose lovely eyes see everything” in the well nigh blind-
ing vision of eternity and God — that is the entrancing ob-
ject at which, with the help of those who (like Bp. Carpenter
in “The Spiritual Message of Dante”) have done the same
with neither partisanship nor derogation, I have tried to look
as keenly and unflinchingly as possible, when asking myself
the vital inner meaning of each little or great teaching pro-
gressively met in the living pictures of the poem, of which
she, and not any institution, theology, or other abstraction,
is the spiritually concrete heroine.

In doing this I have at any rate gained one thing for my-
self, which has gone far to assure me that I was at least mov-
ing in the right direction. I have come to know that every
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positive belief that is, or has been, held by any free believer,
is worthy of the soul’s respect, because it is sure to contain
at least a nucleus of warm truth that can be reached by any
one who has the patience and courage to break through the
progressively misrepresenting crust of the words, forms and
conceptions which harden around it as they cool. To break
through this veil of thickening light in Dante’s case, is at
times relatively easy, as he once said it was; and again so
hard, as he must often have feared it would prove, that one
almost despairs of success; but never will one regret the at-
tempt, for if earnestly and increasingly made, it will not fail
to repay one with the joy incident to all inward and upward
flights.

Gratefully leaving, then, to some the praiseworthy work
of expounding the Divine Comedy as paramountly a cathe-
dral-like monument of Catholicism, and to others the equally
valuable task of searching its pages for those philological and
historical facts, without accurate knowledge of which all
ulterior understanding of the poem might be jeopardized, I
have tried to let the labors of others in these fields clear my
way and that of my readers to what I know is more broadly
and lastingly valuable than either — a little more insight
into the free intuitions of one who was so keen-sighted a
spirit, that through his eyes it is possible for us to see some
of that eternal reality which will ultimately be found in ac-
cord with, since basal to, the best apprehended truths dear
to our times. Sub specie aeternitatis, from the eternal point
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of view, is, therefore, the phrase I want (provided ‘eternity’
be taken to mean spiritual reality), and therewith I will end
this lame justification of an ambitious attempt to thread the
rich, though cool, warp of the scholarly notes to the poem
whose matter I owe to others, with the limited, but warm,
woof of ideas inspired by a loving belief in Dante’s inspira-
tion, and illustrated by what little intuitive imagination,
reading, and experience of life I may have had to contribute.

In closing I must, however, return to the question of my
indebtedness, because of the delight received from three
recent books: Bp. Carpenter’s lectures already referred to,
Mr. C. A. Dinsmore’s Life of Dante Alighieri, and Prof. C.
H. Grandgent’s The Ladies of Dante’s Lyrics, all lasting
gifts, and also because of an acknowledgment not yet re-
corded, since purposely saved for this volume. Whatever
criticism the literary part of the book may have received, I
know of nothing but praise for the beautiful and dignified
work of the Press which is bringing it out; for even the least
laudatory of my reviewers acknowledged that the Inferno
was ‘“‘a handsome specimen of American typography.” But
no one knows but I to how great an extent what may have
proved worth while in the author’s contribution in its finally
printed form, is due to the patience of the publishers; and for
this, as well as for the courtesy, interest and useful sugges-
tions by which it was accompanied, 1 wish to express my
thanks to Mr. C. Chester Lane, the Director of the Harvard
University Press, and to his assistants.
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But what of Dante’s Italy meanwhile? Since I dated the
Preface to the Inferno much has happened in that youth-
fully ancient land to her everlasting glory; but because, alas,
the full measure of America’s gratitude to her is still waiting
upon a sadly delayed appreciation of what is due to her un-
surpassed, and in many ways peerless, contribution to the
victory of Freedom and Civilization, I am more than ever
glad of the fact that, on hearing the news of the disaster of
Caporetto, I at once wrote to have the date of the Inferno’s
preface changed from September to October 28, when all
seemed dark from both a moral and a military point of view;
and on the same day composed the sonnet at the head of the
volume, as a twofold act of faith in the Stella d’Italia, the
Genius of the Italian people. And, because of that faith, I
am sure that, when at last Italy’s legions celebrate their vic-
tory over their country’s age-long enemy and over them-
selves, and march through Rome’s Via Sacra to her Capitol,
to “crown again the brow of Dante,” that Genius will
prompt them to remember, as I know all Dante’s American
lovers will, that, though in his body the Prophet of Italy’s
Unity and sovereign Independence died in mid-September
1321, six centuries ago, he himself “on high Olympus tri-
umphs, happy already in the crown he wears.”

CoURTINEY LANGDON.

ProvipENCE, RHODE IsLAND,
Jury 29, 1920.
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INTERPRETATIVE ANALYSIS OF
THE PURGATORIO

Without reply I lifted up mine eyes,
and saw her, as, reflecting from herself
the eternal rays, she made herself a crown.
Not from the tract whence thunders peal
is mortal eye so far away removed
from whatsoever sea it fathoms most,
as Beatrice was distant from my sight;
but naught was that to me, because her face
came down to me unblurred by aught between.
Parap1so XXXT, 70-78.

HE above lines taken from Dante’s last description of

Beatrice in Heaven, have been ever kept in mind in
interpreting the last cantos of the Purgatorio, in which she
assumes the dominant rdle she maintains up to Dante’s
final vision of God in the Paradiso. However inaccessibly
deep within him a man’s inmost self may seem at times, there
is, when all is said, nothing that is nearer to him, nor has he
any clearer attainable mirror wherein to see, hear, or feel
reflected, the Spirit of Universal Reality.

If the notes to this volume seem longer than need be, let
my excuse be the ever increasing wealth of allusions requir-
ing explanation, and my eagerness to let no passing opportu-
nity escape that would help to establish what I feel is the
master key to the interpretation of the whole poem — the
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INTERPRETATIVE ANALYSIS

significance of Beatrice. And if in these notes there should
appear to be undue repetition, let it be recalled that they
are not a connected discourse, but merely sporadic notes in-
tended to answer possible questions on the part of readers of
the text, and to be read casually, or one at a time by a great
variety of readers, who will represent a wide range of need.
In case any of these are unable to follow me in what I con-
sider the essential feature of my interpretation, those who
are Catholics are at liberty to think of Beatrice as repre-
senting the Church, and those who are not, can take her as
standing for Revelation, in whatever way they deem con-
sistent with the text; while those whose interest in the poem
is wholly or mainly philological, can trace out for them-
selves what the largest number of earliest commentators
agreed in thinking was Dante’s meaning. For such as these
I know of nothing better to suggest than the notes to the
Vandelli-Scartazzini Italian edition, or the excellent In-
troductions, Arguments and notes of Professor C. H. Grand-
gent’s American edition of the Divina Commedia, to both
of which I wish to express my great indebtedness for the
clear statements of the much with which I have been glad
to agree, and of the little from which I have been forced to
dissent. In my own work I have tried to state what Dante’s
poem has come to mean to me, in the hope that some of my
readers will feel free to give my conception of Beatrice their
“heedful note,” and, after doing so, join with me privately
or publicly “in censure of her seeming.”
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INTERPRETATIVE ANALYSIS

CANTO I

INTRODUCTION TO THE PURGATORIO. THE SHORE OF THE
IsanD oF PurGaTORY. CATO, ITS GUARDIAN. THE
GmroLE oF HuMILITY . . . . . . . . . . .. .. 2-I3

1. Purgatory, the spiritual state, wherein Man, after gaining in the
Inferno, the ““ cruel sea,” a full realization of the significance of Sin
as Slavery, recovers Freedom by voluntarily and humbly submit-
ting to a purifying discipline; and wherein Liberation is the pro-
gressive concomitant of genuine Repentance and Effort. Accord-
ing to the letter of his Allegory, Dante, contrary to previous ideas
which placed it in a gloomy region under ground, conceives of
Purgatory as a beautiful island, which, lying in the midst of the
ocean supposed to cover the earth’s southern hemisphere, consists
mainly of a precipitous, ledge-encircled Mountain, on whose round
summit stretched the enchanting meadows and woods of the Terres-
trial Paradise, once known as the Garden of Eden. 7. The poetry
which had sung of spiritual death (Sin) in the Inferno, turning now
to sing of the recovery of spiritual life in the Purgatory (the strug-
gling state with which most men are most familiar), the Muses, and
notably the greatest, Calliope of the beautiful voice, are again in-
voked, but this time for a higher inspiration; for as Dante wanted
“harsh and hoarse rhymes ” for the horrors of Cocytus, he now
needs encouragingly beautiful words wherewith to describe the
strenuous but inspiring world of Hope. 11. The nine daughters of
Pierus, king of Thessaly, who, having arrogantly challenged the
Muses to sing, were defeated by Calliope, and turned into chat-
tering Magpies. 12. Some interpreters take perdono in the sense
of “escape.” 13. The blue of the finest of sapphires here symbolizes
the characteristic virtue of Purgatory, Hope, * the sure expecta-
tion of future glory.”” 15. The horizon. 19. Venus in the eastern
sky was just ahead of the constellation of the Fishes about 4.30
AM. on Easter Sunday; its mention here lightens the skies with a
glimpse of love. Dante entered Hell after sunset; he now issues on
the island of Purgatory before sunrise; he will rise up into Para-
dise at high noon — one of the countless instances of the Divine
Comedy’s structural symmetry. 22. In the southern hemisphere,
one facing the East must turn to the right to look toward its near-
est pole. 23. These four morning stars symbolize the four cardinal
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INTERPRETATIVE ANALYSIS

virtues known to Paganism: Prudence, Justice, Fortitude and
Temperance, or, in other words, foreseeing preparedness, a ‘“square
deal” for oneself and others, self-reliant courage, and free self-
control. Dante, throughout his truly catholic poem, does not op-
pose Paganism to Christianity, but treats it as a necessary pedestal
upon which, as a statue, the latter should be raised, just as a de-
terministic material Science should serve as a critical basis for a
free spiritual Philosophy transcending it, but not conflicting
with it. 24. Adam and Eve, before their exile from the Garden of
Eden, which, with dim memories of an Age of Gold, Dante will
identify with the Terrestrial Paradise on top of Mt. Purgatory.
30. The Dipper, or Ursa Major, invisible now from the center
of the southern hemisphere. 31. Cato of Utica, the famous de-
fender of Rome’s republican Liberty, whom Dante chose as
peculiarly fitted to be the symbolic guardian of Purgatory.
37. Cato was for Dante so great an illustration of Liberty and of the
four great Pagan virtues, that he seemed almost illumined by the
spiritual freedom and light of Christianity. In his Convivio
Dante asks: ““ What earthly man was worthier than Cato of stand-
ing for God ? ”” who is, indeed, the very Spirit of Freedom. 0. The
dark brook coursing down from Purgatory to Cocytus, along which
the Poets had ascended out of the Hell of Sin, the open Prison of
the eternal, or real, world. 42. Piume, ‘plumes,’ translated
‘locks,’ is an instance of Dante’s sometimes forced rhyme-words.
46. The unchangeable spiritual law that no one, wkile in a state of
disobedience, or sin, (damned), can ever escape from its concomi-
tant self-imposed pain. 53. Beatrice, Man’s ultimate self or spirit-
ual nature, to whom Virgil (his Reason), is ideally always sub-
servient. 58. Literally, Dante was not in 1300, the date of his
Vision, physically dead; spiritually interpreted, he was not in a
state of sin, though he confesses in this connection that his soul
had been very sick. 62. The way of personal insight into moral
and spiritual reality. 64. The Inferno describes the state of those
who are consciously in sin. 69. Man should be guided by his
reason to see what that Freedom is which Cato symbolized, and
be trained in and by it. The Purgatorio is thus wholly devoted to
the search for true Freedom, which will not be fully attained until
spiritually as well as morally and intellectually realized at the end
of the Paradiso in the inner vision of God, the one perfectly Free
Spirit. 74. Cato died by his own hand in Utica, 46 B.C. rather
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than survive the republican liberty of Rome; Dante, seeing in
political liberty the symbol of spiritual Freedom, arbitrarily over-
looks the merely historical fact that Cato was both a Pagan and a
suicide, probably holding that motives are the decisive facts of the
spiritual world. 75. The Final Judgment, being an eternal, and
not a chronological event, is continually going on, and occurs
whenever, and to the extent that, life is seen sub specie aeternitatis,
or spiritually; considered in this light Cato is seen to be gloriously
redeemed. 77. Dante, however imperfect, is not spiritually dead,
and Virgil (Reason) is not self-condemned by his guilty conscience
(Minos), since his being a Pagan was a limiting fact, but not a pun-
ishable fault. 79. It was told of Marcia, who had been divorced
from Cato, that later in life she returned to him, and asked to be
taken back, that she might die the great Cato’s wife. 82. The
seven rings, or cornices of Purgatory proper. 88. Acheron. Be-
ing on an utterly different spiritual level, merely Pagan or un-
spiritualized attractions can no longer influence one who has passed
on to the higher plane of spiritual Christianity. Compare with this
the experience of close boyhood friends met again after long years
of life apart, and the usual resultant disappointment. go. Cato
was believed to have been rescued from the Limbo at the time of
Christ’s descent into Hades; insight into that for which the Cruci-
fixion stands resulting in the liberation from the limitations of a
merely Pagan culture of all lovers of true Freedom. g1. Beatrice,
Man’s loyal spiritual nature, is acknowledged as final authority by
all ministers of God’s eternal world. 94. Man must start on his
Purgatorial course girded with the rush of his own Humility,
which here replaces the cord of St. Francis, which Virgil bade him
remove, and cleansed from all hampering traces of his depressing
and befouling, though necessary, intellectual contact with Sin in the
Inferno. ¢8. The Angel of Repentance at the gate of Purgatory
proper. 103. No other virtue than Humility can be the basis of a
genuine Repentance, and of the progressive moral Purification,
which is as much its concomitant, as Pain is that of Sin in Hell.
107. One should always follow what light one has; responsibility
goes no further. 115. Some texts here read éra, ‘ hour’; but dra,
from aura, ‘ breeze,’ gives a far more beautiful and suggestive simile,
which, since possibly intended, should be accepted as probably
Dante’s meaning. It was the advancing, not the dying breeze,
which caused the shimmering which Dante saw.

[ xxiii ]

123. Some



INTERPRETATIVE ANALYSIS

texts here read ove adorezza, ¢ where it is cool ’; but the Vandelli
text and meaning seem best, since the dew’s being in the cool shade
would not suggest a struggle with the sun. 129. Man’s Reason
here frees him from starting handicapped by any gloom, terror or
horror occasioned by his insight into evil. 132. All souls spirit-
ually capable of landing on the shores of Purgatory (as the Pagan
Ulysses was not), press on up its slopes, though with differing
handicaps, and at different rates of progress. An echo of this line,
though of different import, seems to be heard in Hamlet’s “ the
bourn from which no traveller returns.” Many so-called repent-
ances are not genuine, such as that of Guido da Montefeltro (Inf.
XXVII), an old age repentance inspired by fear, and hence are un-
availing, since reality cannot be tricked. Dante seems to suggest
that all spiritually genuine cases persist, however slow their evo-
lution. 134. A miracle — by which one will do well to understand
an event meaningless intellectually, if taken according to the
letter, but significant and normal in the eternal, spiritual world.
This one symbolizes the truth that the latter world, being quali-
tative, free, and therefore miraculous, is not subject to the laws of
the quantitative, determined material world, which is the invio-
lable domain of Science. Drawing upon spiritual qualities does not
diminish the source of supply, the reverse being true in the quan-
titative world of Matter, in which miracles, if taken literally are
meaningless, since they do not, because by definition they cannot,
occur.

CANTO II

THE SHORE OF THE ISLAND OF PURGATORY (continued). THE
HEeAVENLY P1LoT AND ARRIVING SouLs. CaseiLrA. CaTo

AGAIN . . . « « « o o o e e ... 14725

1. This means that the sun, while setting at Jerusalem, was rising
at Purgatory, at the latter’s antipodes, 180 degrees away. 4. Night,
personified as the source of darkness, and antithetical to the sun,
is in conjunction with Libra, the Scales, when the nights grow
longer than the days in the southern hemisphere. Jerusalem was
supposed to be equidistant between the Pillars of Hercules, or the
river Ebro, and the mouth of the Ganges. 7. An accurate, though
not a wholly flattering description of a beautiful sunrise. 15. Cf.
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the New England expression ‘ down East.” 16. Literally, after
death; interpreted, through personal experience, but not only in
a vision. 18. There is no material motion so swift as that of spirit.
25. Virgil, having never been in Purgatory before, will be only
a student-teacher from now on, wiser and quicker to learn than
his pupil, but no more experienced. 3o. In contrast with the
coarsely material demons and devils of the Inferno, all the of-
ficials of the Purgatorio will be ethereal Angels. To show that
this one’s means of locomotion are spiritual, Dante makes every
effort to dematerialize his action. 33. From the mouth of the
Tiber to the shore of Purgatory. Dante calls even fallen Angels
birds because of their wings. 41. The ““lighter boat” which Charon,
this Angel’s antithesis, told Dante was used by those who did
not go across Acheron to Hell. 44. Other texts read: che parea
beato per iscripto, ‘‘that ‘blest,” it seemed, was written on his
face.” 46. The first words of Psalm CXIV, appropriately sung
by souls passing from the bondage of sin to the freedom of obe-
dience. 51. Note the similarity between this Angel’s manner and
that of him who came to open the Gate of the City of Dis for the
Poets; Dante’s Angels are as much characterized by dignity and
beauty as his demons are by the reverse. 55. Since Capricorn is
ninety degrees from Aries, in which the sun now was, this means
that the latter had been up for more than half an hour. 56. Some
take confe here to mean ‘sure.” 66. An illustration of the ad-
vantage of learning the real (eternal) significance of evil without
personal guilt; the study of Dante’s Inferno should afford its
readers just such a course. 67. Dante’s new way of reminding us
that he is the only living being in the world of his poem, in which
he is merely symbolizing the state of any one in any life, who is
consciously engaged in self-liberation under the guidance of a reason
controlled by spirituality. 7o. This ancient Roman custom of an-
nouncing peace or good news by bearing a branch of olive through
the streets is still occasionally practised in Italy, as it was in
Dante’s time, the writer remembering seeing it done in Florence,
September 20, 1870, when the news arrived of the taking of the city
of Rome by the Italian troops. 75. Beauty, as an expression of
happily realized selfhood in harmony with one’s moral and spirit-
ual environment, is just what life’s purgatorial course is fitted to
achieve. 79. To indicate their higher spiritual state, spirits in
Antepurgatory are described as differing from those in Hell in be-
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ing intangible by one physically alive like Dante, though not by
each other, the sense of touch being more material than those of
sight or hearing. 86. Recognized by his voice, this spirit proves
to be one of Dante’s Florentine friends, Casella, of whom little is
known, save that he was a musician of some note who may have
set some of Dante’s lyrics to music, and that in the spring of 1300
he had been dead some time. In the words of one of Milton’s son-
nets, this is he whom Dante “ woo’d to sing, met in the milder
shades of Purgatory.” 8g. Casella and Dante are on the same
spiritual plane, as Marcia and Cato had ceased to be, when the
latter left the Borderland of Hell for the shore of Purgatory.
91. According to the letter, ‘“ return again ”’ refers to Dante’s ex-
pected purgatorial experience after death; otherwise, to all the
possible reformative experiences in actual life, ‘“here” or else-
where, prospectively reviewed in the poem. g¢4. There is no
fathoming the inscrutable pleasure of the Free Creative Spirit of
Life, who, if conceived of as a “ Righteous Will ”’ characterized by
Love and Wisdom as well as by Power, may safely be held to be a
self-justifying law unto Himself. ¢8. A reference to the special
religious indulgences of the great Jubilee at Rome, which, begin-
ning Christmas 1299, had by Easter 1300 been effective for three
months. 101. Candidates for Purgatory were in mediaeval my-
thology supposed to assemble at the mouth of the Papal Tiber, as
those for Hell on the subterranean shores of the Pagan Acheron.
111. Dante constantly speaks of the death of the physical body
as being, from the point of view of the spirit which has duly outworn
it, a liberating event * devoutly to be wished.” 112. The first line
of one of Dante’s most beautiful canzoni, which Casella may have
set to music. Another glimpse of Love, but Hope-led effort has
the field. 119. Cato, reappearing to remind the crowd that any
really serious spiritual concern should be all-absorbing, incident-
ally defines any still lurking tendency to sin or materialism, as
that which renders God invisible to Man; the individual spirit’s
vision of the All-Spirit is first and last the main quest of conscious
life. 133. Leaving the shore of the island, the two poets now ap-
proach the rapidly rising and ledge-broken ground between the
ocean and the Mountain proper, which, known as Antepurgatory,
is assigned temporarily to the penitent who had been refractory,
negligent, or engrossed in worthy worldly cares.
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CANTO III

ANTEPURGATORY. THE REPENTANT WHO DIED EXCOMMUNI-
CATED. KING MANFRED. EXCOMMUNICATION AND THE
Loveor Gop . . . . . . . .. ... ... .. 20637

3. Some commentators take Ragion to mean Man’s reason, but,
apart from thereby avoiding a conflict with Virgil’s allegorical
significance, it seems best to take it in the sense of Divine Justice,
which subjects men to the searching discipline of self-correction.
5. A line often quoted to express grateful recognition of stimulat-
ing help. 9. Virgil (Dante’s reason) had been guilty of momen-
tary procrastination. 11. Dante’s age did not, like ours, exalt
speed! 15. Dislaga (unlakes itself) is a quaint example of Dante’s
frequently strained, and sometimes harsh, but always suggestive
rhyme-words. 16. Gazing toward the Mountain from the island’s
eastern shore, on which the poets emerged, Dante has the rising
sun behind him. 21. The fact that his body is the only one to
cast a shadow is another device used in the Purgatorio to remind us
that Dante alone is physically present there; underground in Hell
there were no shadows cast. The opaqueness of the human body,
as well as that of the earth, is fraught with moral and spiritual
symbolism; the stars shed light, planets like the earth reflect it on
one side and cast a shadow on the other; and so it is with Man’s
complex nature. 25. Since the time was believed to be three hours
earlier in Italy than in Jerusalem, evening had begun in Naples
when the sun had been up somewhat more than two hours in Pur-
gatory. 27. Virgil died at Brundusium 19 B.c. and was buried by
Augustus’ orders on the Pozzuoli road near Naples. 30. The
concentric heavenly spheres of the Ptolemaic astronomy were be-
lieved to be transparent, and in every way pervious to each other’s
influences. 34. It is useless for Man’s logically rational nature, so
marvelously fitted to understand and master the facts and laws of
the material world, to aspire to comprehend the ‘ how ’ and * why ’
of those of the spiritual world, which must be * seen ”’ intuitively,
if at all, by man’s consciousness, or inmost spiritual nature, rep-
resented in the poem’s allegory by Beatrice, as his rational nature
is by Virgil. 36. God, conceived of as the One perfectly self-
conscious Being, at once Subject and Object united by a Spirit of
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perfect mutual understanding and approval, or what Man is im-
perfectly, the latter’s essential nature, differing, however inconceiv-
ably, only in degree from that of the God he knows. 37. Human
reason must content itself with knowing such causes as may be
known by the study of facts and of the relations between them,
anything further being exclusively the domain of Intuition and
qualitative Appreciation. Quza is the scholastic term for a dem-
onstration going from effect to cause. 39. The argument here is
that if human Reason had been all sufficient, it would not have
been necessary for God to have revealed Himself to man spiritually
in a human life, in the full appreciation of and identification with
which the highest knowledge would consist; spirit must be spiritu-
ally and not intellectually known. This seems a better interpreta-
tion than the old one that if Adam had been allowed to know
enough, he would not have sinned, and hence Jesus’ life and
death would not have been necessary. 4o. If human Reason had
sufficed for the knowledge of Reality, such supreme thinkers as
Aristotle and Plato would have attained it. What follows, how-
ever, does not mean that, literally, these men and such as they are
condemned forever to the penalty of longing for knowledge in vain,
but that spiritual knowledge is by its very nature utterly (eter-
nally) unattainable by purely intellectual processes; this is why Vir-
gil cannot guide Dante through Paradise. 45. Virgil (Reason) was
in both his historical and his allegorical capacity in the same pre-
dicament as were those he had mentioned; hence his sad, though
loyal dependence in the poem on Beatrice, for and to whom he
could only be a preparation, and a guide. 49. Lérici, on the Gulf of
Spezia, and Turbia, near Monaco, lie at either end of the beautiful
Ligurian shore, which, being very mountainous, was probably hard
to travel over, as Dante may himself have learned by experience,
there being no Cornice road then. 55. An interesting contrast
between theoretical and practical methods of investigation; in
view of the greater success of the latter here, a flash of humour
seems to light up line 63. 70. As, to follow the course of the sun, the
Poets always turned to the left in the Inferno, so in the antipodal
Purgatory they will for the same reason regularly turn to the right;
hence the spirits’ surprise when they see two souls turn to the left
and come to meet them, and at a gait so much faster than theirs.
73. According to the poem’s letter, all reaching the island had
died repentant; allegorically interpreted, to be in the stafe of
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Purgatory is to have consciously turned from the wrong to the right
direction, and to have passed, so to speak, from the dark umbra
into the ever brightening penumbra of sinfulness. 79. One of
Dante’s many beautiful little pictures taken from Italian pastoral
life. go. Since the Poets had turned to the left to meet the spirits,
Dante now has the morning sun on his left instead of behind him.
93. This seems to suggest that souls that are sheeplike in one life,
are apt to be so in ‘“ another ”’ continuous with it, or, in a deeper
sense, that outward acts reflect inward dispositions. ¢8. The
mystery of Dante’s journey is only that of the ability of spiritual
genius to rise superior to actual individual experience. 112. Man-
fred, son of the Emperor Frederick II, and grandson of “the great
Constance,” wife of the Emperor Henry VI of the Hohenstaufen
dynasty, inherited with his father’s dominions the bitter politico-
religious antagonism of the Papal Power. Crowned King of
Sicily 1258, he led a brilliant, but dissolute and irreligious life, and
died, excommunicated by the Church, in the great battle of Bene-
vento, 1266, a year after Dante’s birth. 115. Manfred’s daughter,
Constance, wife of Peter III of Aragon and Sicily, and ancestress
of those countries’ future sovereigns. 117. Dante is bidden report
that he saw Manfred in Purgatory and not in Hell, where he was
popularly believed to be — one of many instances of the poet’s
independent appraisal of historical characters, possibly based, in
this case, upon a current tradition. 120. Through the mouth of
Manfred Dante here gives utterance to one of the sublimest crea-
tive appreciations of the unlimited nature of Divine Love in all
religious literature. Nothing stands, or can ever stand between the
human soul and its real happiness but its own will. To hold that all
hope of reconciliation is limited to the finite life of the body is, it
would seem, what no really believing ¢ believer * could accept, and
is apparently opposed to what Dante is in this canto trying unor-
thodoxly to teach, in conflict with the tenacious orthodox “ letter
that killeth.” Hope, a spiritual function, can only end with the
death of the spirit, which is by its very nature immortal. 124. The
Bishop of Cosenza, acting under the orders of Pope Clement 1V,
had Manfred’s body removed from the cairn or monument of
stones under which his army had honorably buried it, with the
excuse that it lay on ecclesiastical ground, and had it thrown out-
side the “ Kingdom ” (Naples) on the banks of the river Verde
(Garigliano), which bounds it on the North. 126. “Him that
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cometh unto me I will in no wise cast out ”’ (John VI, 37), a spiritu-
ally, not a temporally, conditioned promise, whose validity can be
only intuitively authenticated. 132. It was customary to bury
the excommunicated in unconsecrated ground without the use of
candles. In this connection it is interesting to recall the instance
in which Shakespeare’s spirit flashed with a righteous indignation
similar to that which filled Dante here— Laertes’ rebuke of the priest
who had refused Ophelia Christian burial, because of the fear lest she
might have died a suicide. (Hamlet, V. 1.) 135. The writer of
these notes is here suggestively reminded of a game still popular
in Italy called verde,  green,” which is played by two persons, each
of whom keeps about him a sprig of box-wood, one leaf at least of
which he must be able to show when asked for it, under penalty of
a forfeit. 136. As to excommunication, Dante seems to have held
that, while one who is expelled from the communion of the Church
for positive insubordination, is thereby undoubtedly spiritually
handicapped, he is not thereby cut off from the Source of spiritual
life itself. Similarly, a student cut off by academic expulsion from
the help and resources of educational institutions, would not
thereby be cut off from getting an education, if he really wanted
it. One of many passages this, which show how protestant Dante
was in his Catholicism, and how catholic in that bold Protestant-
ism of his which antedated Luther’s by two hundred years.
139. The details of the delay outside even the first ledge, which is
appropriately imposed as an expiation of contumacy, are thought
to have been invented by Dante, so as to give concrete clothing to
his sanely balanced conception of the import of excommunication.
141. As to the efficacy of prayers intended to help on spiritually
those who are undergoing purification in “another life ” con-
sciously continuous with this, there does not seem to be any
reason why it should differ from that of prayers offered to help those
undergoing it in “ this life,” provided such prayers express gen-
uine personal interest, which interest is known to be immensely
efficacious in “this life,” whenever its object is aware of it. “Prayer
is the soul’s sincere desire,” and is undoubtedly creative through-
out all departments of the continuously created spiritual world,
and, for all one knows, may, if strong enough, affect its object ““sub-
consciously.” Dante will return to this subject more fully in Canto
VI. 143. Thisis the truth Manfred asked Dante to tell his daughter
(L 117). 145. Hence the duty of continued interest in those who
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are removed from us by distance, or by having gone “beyond.”
Catholicism has in this field laid hold of, and kept, a truth sadly
lost sight of by Protestant Christians.

CANTO IV

ANTEPURGATORY. THE FIrsT LEDGE. THE NEGLIGENT WHO
PUT OFF REPENTANCE TILL DEATH. BELACQUA . . 3849

1. To show that his interest in Manfred had prevented his heeding
the lapse of time, Dante explains, with the best psychology of his
age, that the mind can be so completely given up to the report of one
of its faculties, as to become unconscious of that of any other. In-
cidentally refuting the Platonistic doctrine of the triple soul, he
insists upon the soul’s unity, in our day a far subtler problem than
in his. 13. In general Dante bases his conclusions upon his own
intuitions and the endorsement of his own personal experience;
he is an original pupil, but not a slave, of the philosophers and
theologians by whom his studies had been guided. 15. Fifty de-
grees represent a little less than three hours and a half, so that it is
now about ten A.M. 19. Boys interested in ripening grapes in Italy
know how small a hole in such a hedge is apt to be, and why the
contadino fills it up with thorns. 25. Three Italian hill towns
notoriously difficult to approach: Sanléo, or San Leo, near San
Marino, was in Dante’s time accessible only by a narrow path cut in
the rock; Noli on the Gulf of Genoa, lay at the bottom of an am-
phitheater of hills, and had to be approached by steps cut in its
almost perpendicular walls; Bismantova, once a stronghold on a
mountain, south of Reggio Emilia, now but a bare rock known as
Pietra di Bismantova. Vandelli’s text prints, instead of in cacume,
“the summit of,” e in Caccume, “and to Caccume,” taking it to
be the name of a place similar to the others. 28. Sincere desire
guided by the enlightened hope of Reason, the essential equip-
ment for all Purgatorial courses. 31. The first part of the climb
over the ledges of Antepurgatory is characterized by the steepness
and narrowness of the path; these evidently stand for the necessary
preliminary training in concentration and discipline for the nar-
row and steep course up Purgatory proper. Ascent through the
Heavens will significantly be free from the necessity of either.
37. Virgil’s advice is: “ Always keep going ahead and up, and fol-
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low your reason until some higher intuitional light supersedes it.”
It did not seem well to adopt the translation of Nessun tuo passo
caggia ““ Take no sidewise step,” which Vandelli’s note endorses by
quoting from Joshua I, 7, *‘ Turn not to the right, nor to the left.”
A great poet does not always have to go outside of himself for a
“source ’! 42. Steeper, that is, than an angle of 45 degrees.
45. It is hard at times to keep up with one’s own Reason. 61. What
follows, meaning ‘if it were June instead of April,’ is a poetico-
astronomical explanation of the fact that one facing the East in
the southern hemisphere will see the sun on his left, and not on his
right, as he would in the northern; and suggests that when one has
definitely entered upon a reforming course, one will find many of his
familiar bearings completely turned about. Castor and Pollux of
the constellation of the Twins, which is much nearer the North,
which Dante is fond of referring to as the ‘Bears,” or Dippers,
than that of the Ram, in which the sun was now. 64. “ The
Zodiac’s ruddy part ” is that which happens to be lighted or ren-
dered rosy by the sun. Some interpreters, however, take rubecchio
to be a noun, and translate: *“ the Zodiac’s dented wheel.” 67. Since
Mt. Zion and Mt. Purgatory are in different hemispheres having
a common horizon, and since the former is north of the tropics,
and the latter south, it follows that from the island of Purgatory
the sun will be seen in the northern sky. 72. The ecliptic, or an-
nual path of the sun, whose mythical chariot entrusted by Apollo
to his son, Phaethon, was by the latter misguided, with the result
of scorching the sky and producing the Milky Way. 8o. The art
of Astronomy; the Equator referred to is the celestial equator of
the outermost crystalline heaven. Some translate moto supremo
‘“ the upper motion,” 7.e. the revolution of the spheres. 85. Dante
frequently introduces ““ but ’ in a very interesting way, as if he were
glad, as here, to pass from a necessary theoretical to a concrete
personal aspect of a given situation. Cf. Inf. XX, 103, where he
seems to have heard enough of the origins of Mantua. 91. A fine
test of any spiritual attainment, in pursuing which effort is gradu-
ally converted into pleasure, since, after all, one never really knows
anything but what one has learned to love. 98. A bit of good
natured irony. 103. These spirits neglected and procrastinated
their repentance through spiritual laziness, as it were. 114. An-
other bit of good natured irony in answer to Dante’s reference to
Belacqua’s besetting sin. 115. Belacqua has been identified with
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one of Dante’s Florentine contemporaries, Duccio di Bonavia, a
maker of lute and guitar necks, locally noted for his indolence.
119. A jeer at Dante’s naively enthusiastic interest in a new bit
of astronomical information. 122. Dante, in spite of his grim
humor, was naturally chary of laughter, holding, perhaps, that it
too often ‘“spoke the vacant mind.” 123. That is: “I thought
you must be in Hell, or wholly given up to the deadly sin of sloth,
and so am glad to realize that you are really in Purgatory, or
slowly struggling against it.” 129. Some texts have here I’Angel,
“ the Angel,” instead of I’Uccel, “ the Bird,” which latter is to be
preferred as more distinctive, and because of its poetical reference
to the Angel’s feathered wings and their symbolic suggestion of his
spiritual function and nature. 131. Delay for delay, one being
but a symbolic picture of the reality of the other. 135. An “ un-
heard ”’ prayer is but a way of describing one that is necessarily
ineffective because of being spiritually unuttered. In the spiritual
world the difficulty lies in really wanting what one asks for, or, in
other words, really to want spiritual things s to get them. 138. It
is now noon on the island of Purgatory, and midnight at Jerusalem,
since Night is supposed to extend from Morocco, the extreme West,
to India, the extreme East, of Dante’s inhabited world, Jerusalem
being thought to be half way between.

CANTO V

ANTEPURGATORY. THE SeCOND LEDGE. THE NEGLIGENT
WHO DIED BY VIOLENCE. JAcoro DEL CASSERO. BUON-
CONTE DA MONTEFELTRO. P1a . . . . . . . . . 5061

5. Dante who, as he climbed, was following Virgil, again had the
northern sun on his right. 13. A passage which deserves to be
learned by heart as a classic expression of the wisdom of stability
in the pursuit of any rational policy when once undertaken.
20. Dante frequently refers in the D. C. to a sense of shame be-
trayed by blushing as justifying forgiveness, though elsewhere
holding it to be less becoming in mature and studious old men than
in young men and women. 23. Their further progress up the
Mountain being inhibited by their neglect of repentance till the
moment of their death by violence, these spirits are wandering
around the foot of the new ledge which the Poets are approaching.
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24. The first words of Psalm LI, “ Have mercy upon me, O God,”
apparently sung antiphonally. 35. The fact that in Dante’s case
his spirit was still equipped, and hampered, by his physical body,
sufficiently explains his casting a shadow. 36. A suggestion that,
since Dante could return to the world, he would be apt, if respect-
fully treated, to procure for them the prayers, or loving interest
they needed to help them overcome the limitations of their spirit-
ual torpidity and procrastination. 37. The phenomena of meteors,
or ‘ falling stars,” and heat-lightning were in Dante’s time thought
to come from the ignition of vapors in the sky. 45. Not even to
listen to deserving requests for help from other spirits, must
Dante stop his own rationally guided upward progress. Since it
was not a case of pleasure or gossip this time, he may listen as he
moves ahead. 46. Perfect gladness is Man’s quest, happiness be-
ing the state of a spirit in perfect harmony with its total spiritual
environment. 54. What happens in consciousness at the moment
of sudden death can, of course, be only a matter of surmise,
though the memory of those who have been revived after being
practically drowned has thrown some dim light on it; as to the
advent of divine help through intensified consciousness at the last
moment, it would be unwarranted to predicate it in some cases
and not in others. This, however, is an allegorical picture of sud-
den conversion at a critical moment, and has no bearing on the
relative believability of the antipodal doctrines of endless damna-
tion and final salvation. 57. A sufficient punishment for their pro-
crastination is their enforced delay in attaining what they now
realize as that for which their nature really yearned. 64. This is
Jacopo del Cassero of Fano, who when Podestd of Bologna won
the hostility of Azzo VIII of Ferrara, who had him set upon and
killed at Oriago on the banks of the river Brenta in 1298. Fano is
in the March of Ancona, which lay between Romagna and the
Kingdom of Naples ruled in 1300 by Charles II of Anjou. 75. The
““Antenori’s lap” describes the territory of Padua, founded by
the Trojan traitor Antenor, who had already furnished Dante
with the name for the second ring of his Cocytus; the reference
here is to the treachery of the Paduans in Azzo’s service. 77. This
is Azzo, the son of that Obizzo II of Este, whom Dante saw im-
mersed as a murderous tyrant in the boiling blood of Phlegethon.
8s. The next speaker is Buonconte da Montefeltro, son of the Guido
da Montefeltro whose spirit Dante heard speaking from one of the
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flames of the ditch of Evil Counselors in the Malebolge. He led the
Ghibellines of Arezzo in their war against the Guelfs of Florence
in 1289. 88. Especially worthy of notice is the fact that the speaker
gives his title * Montefeltro ’ in the past tense, and his personal
name ‘ Buonconte ’ in the present. Giving their titles, Count Ugo-
lino in like manner referred to himself and Archbishop Ruggieri in
Cocytus in the past tense. For the same reason Adrian V will dis-
claim still being Pope, when found in the fifth ring of Purgatory,
and in the heaven of Mercury the famous Emperor will say that
he was Caesar on earth, but is only Justinian in Heaven. Liter-
ally, all this means that human titles no longer obtain in the world
after death, and allegorically interpreted, that in actual life, a man
really counts only according to what he is as a man, without regard
to his rank or title, which only represent his particular chance of
being- of service to others. Giovanna was his wife; he had two
brothers podesta of Arezzo. g2. Buonconte was killed in the battle
of Campaldino, 1289, in which the Ghibellines of Arezzo were de-
feated by the Guelfs of Florence, among whom Dante at the age
of twenty-four is believed to have served. Availing himself of the
fact that Buonconte’s body was never recovered, Dante, after
picturing his death in battle, here gives a wonderfully graphic
description of a storm in the mountainous region of the Casentino
in the upper valley of the Arno. ¢7. The convent of Camaldoli
founded early in the 11th century by St. Romualdo. The Archiano
loses its name when it flows into the Arno near Bibiena. 101. Even
God “ by any other name ”! 104. Dante here indulges in the case
of Buonconte in an imaginary account of the popular conception of
a struggle between angel and devil for the souls of men, similar to
that which he imagined to meet the case of the father, Guido, their
different fates describing the difference in their fundamental atti-
tudes at death. Such contests were a fertile theme of early Italian
painters. 114. The Devil having been called by St. Paul ‘prince
of the power of the air,” evil spirits were believed by mediaeval
theology to have control over atmospheric conditions — a super-
stition possibly still surviving atavistically today in the attitude
of some people toward “bad” weather. 116. A spur of the Tuscan
Apennines. 122. The Arno; the Italians called all streams ‘royal’
which flowed directly into the sea. 129. The river’s ‘spoils’ are
the sand and gravel it rolls along; the Arno’s bed and banks are
specially rich in smooth pebbly gravel much used for garden
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paths. 132. In Professor Grandgent’s words: “The unexpected
intervention of this ‘third spirit’ is as startling as her reticence
is pathetic.” This is Pia de’ Tolomei of Siena, reported to have
been murdered by her husband Nello de’ Pannocchieschi, who
had her hurled from the walls of his castle in the pestilential
Tuscan Maremma. One of the precipitous rocks on which the
castle was built is still traditionally called # Salto della Contessa,
‘the Countess’ Leap.” Pia seems to have had no one to appeal to
but Dante, who has certainly interested the world in her at the
expense of only four lines.

CANTO VI

ANTEPURGATORY. THE SECOND LEDGE. THE NEGLIGENT
wHO DIeEp BY VIOLENCE. PIERRE DE LA BROSSE.
SORDELLO. ADDRESS TO ITALY AND FLORENCE . . 62-73

1. Zara, ‘ hazard,” was a game played with dice much in vogue in
the middle ages, and one that suggests comparison with the game of
craps not wholly unknown to American soldiers in the Great War.
The expectation that the winner should ¢ treat ’ is also a reminder
that, though with the lapse of time names and customs change,
human nature does not. The point of comparison here is that
Dante was able to reconcile a generous interest in others’ needs
with due regard to his own moral obligations to himself. 13. The
Aretine was Benincasa da Laterina, a learned judge of Arezzo mur-
dered in court by a famous bandit, Ghin di Tacco of Siena, because
he had condemned to death one of the latter’s relatives. 15. A
certain Guccio dei Tarlati said to have been drowned in the Arno
while engaged in pursuit of, or fleeing from (caccic may mean
either) enemies in a local family feud. 16. A son of Guido Novello
of the Conti Guidi, and through his mother a grandson of Emperor
Frederick II; he was killed in 1291. 17. ‘“He of Pisa’ was a son of
a well known Pisan, Marzucco de’ Scornigiani, who became a
monk in 1287, and showed his fortitude by forgiving, or (if another
account be accepted), by avenging himself upon, the murderer of
one of his sons. 19. This is a Count Orso of Mangona, who was
murdered by his cousin Albert, each a son of the two brothers
Counts of Mangona, whom Dante saw as treacherous murderers
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butting at each other in the ice of Cocytus. 22. The last and
most famous of the penitent spirits here mentioned, was Pierre de
la Brosse, chamberlain of Philip III, of France; on the sudden
mysterious death of the heir to the French throne, Pierre accused
Mary of Brabant, the king’s second wife, who later on in revenge
accused the chamberlain of treason, with the result that he was
hanged in 1278. Dante seems to have believed Pierre de la Brosse
to have been innocent, and was bold enough to warn the French
queen in the present passage to mend her ways lest she should
after death be found in the wrong place. Mary lived on until 1321,
the year of Dante’s death. 28. Having freed himself from these
importuning spirits, Dante now turns to take up the problem of
the efficacy of prayers in behalf of those who, according to the
letter, had died and were in the ‘ other world’s ” Purgatorial
state. How, he asks himself, can the state of those who have died,
when once decided by God, be changed in any way as a result of
human prayers in their behalf ? Holding Virgil’s writings to be
almost as authoritative as the Scriptures, he recalls the episode of
Palinurus in the sixth book of the Aeneid, where, in reply to the
latter’s request of Aeneas to take him, though unburied, across the
forbidden Styx, the Sibyl utters the famous line: Desine fata Desim
Slecti sperare precando, ¢ Give up hoping to change the decrees of the
Gods by prayer.”’ Virgil’s answer, which frees Dante from his
dilemma, seems strangely ‘ modern,” expressing as it does the evi-
dent struggle of his spiritual insight with the logical trammels of
the limited and letter-bound theological orthodoxy of his day.
Dante’s conclusion is to the effect that the problem is not that of
changing God’s will by prayer, but man’s. Justice and Love are
not antagonistic to each other. The essence of prayer in behalf
of others is the expression of the sincere interest of love, which if
it reach them, even by ways unknown to science, by prayer-rays,
for example, or otherwise, may influence them to change their will,
and so fulfil, without changing, the demands of perfect Justice. In
other words it is not a case of mechanical vicarious satisfaction, but
one of spiritual grafting, so to speak, of a sound on an unsound or
weak will. Palinurus’ Pagan prayer, conditioned as it was by
Pagan conceptions of an arbitrary divine will, did not meet any of
the requirements of the appertaining spiritual law of Love.
43. Feeling that, as the representative of Reason, he may have been
transcending his limited powers, Virgil warns his pupil to form no
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final opinion on the subject, until he has had a chance to consult
Beatrice, who here receives a new definition as that spiritual nature
which is a light between the ultimate truth of reality and man’s
limited logical intellect, and whose essential characteristic is an ever
smiling happiness due to direct vision of truth. 49. Who has not
felt, like Dante here, a more or less conscious eagerness of soul to be
free from the limitations of matter, sense and logic, and live more
deeply a freer life of intuition and creative imagination ? Such a
one will, however, have to learn like Dante that there may be much
more experience yet to be undergone on earth under the guidance
of Reason, before the latter vanish, dimmed by a brighter light.
61. The “ Lombard soul ” the Poets now meet, is the noted Man-
tuan and Provencal troubadour, Sordello, to whom Dante and
Browning have given lasting fame. To the latter, who made him
the subject of a poem of quintessential Browningesque conciseness
and analysis, he appealed as an excuse for studying an intensely
interesting age of transition; to Dante, who admired the eloquence
of his Provengal lyrics he commended himself as an exponent of
noble chivalry and burning patriotism, and as a predecessor,
whose example was to be immediately followed in the present
canto, in unsparing rebuke of the prevalent misrule in Church and
State, whether in the Empire as a whole, or in individual towns
like Florence. Whatever he may have been historically, Sordello
has been immortalized by Dante’s brief picture of the self-respect-
ing dignity and noble indignation which clothed the pent up
patriotism, whence there could come a flash capable of kindling the
glorious invective which it introduces. As to Browning’s ¢ Sor-
dello,” even the most casual reference to it here is excuse enough
for quoting the English poet’s description of the greatest of Ttalians
as: “Dante, pacer.of the shore, where glutted hell disgorgeth
filthiest gloom, unbitten by its whirring sulphur-spume — or
whence the grieved and obscure waters slope into a darkness
quieted by hope; plucker of amaranths grown beneath God’s eye
in gracious twilights where his chosen lie.” Sordello’s soul is one of
the fairest of unwithering flowers of patriotism it was given Dante
to pluck from the twilight fields of history for other eyes than
those of God. 76. The following Address to Italy, though but a
piece of poetry, is nevertheless one of that country’s most crea-
tively inspiring historical documents. It had, however, to linger
on in the eyes, mouths and ears of Italians for six long centuries
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before reaching its fruition in Italian harmony and national unity.
In so far as it directly or indirectly reflects the Poet’s personal
relation to his native city, it is, indeed, as Professor Grandgent has
it, “a denunciation that vents all the pent up bitterness of the
exile’s heart.” But through and beyond this, it deserves to be
studied, not only for the wisdom of its insight into the fundamental
troubles of his pilotless country in a stormy age, but because it so
pointedly emphasizes the obstacles which until now have pre-
vented Italy from fully assuming the rank among modern na-
tions to which she is entitled not only by her God-given beauty,
and peerless past, but by the numbers, racial talents and indefati-
gable energy and thrift of her sons — foreign interference with her
political affairs, be it by France, by Austria, or, alas, by America;
or, internally, by religious claims to temporal power and influence;
both of these furthered by civic and sectional rivalries and dis-
sensions. 88. A reference to the collection and codification of all
the elements of Roman law by Tribonianus in 534, at the com-
mand of the Emperor Justinian, the partial restorer of the Roman
Empire in Italy and Africa; a reminder to Italians that Italy is the
classic land of law and order, and that ‘ noblesse oblige.” 9r. The
Roman Church is here fearlessly attacked, in so far as the Papacy
by its claims to temporal power, interfered with Italy’s govern-
ment, Imperial or National, according to the times. Cf. “Say,
therefore, that today the Church of Rome, by joining in herself two
kinds of rule, falls in the mire, and fouls her self and load.” Purg.
XVI, 127. 03. “Render, therefore, unto Caesar the things which
are Caesar’s, and unto God the things that are God’s.” Mat.
XXITI, 21. and “ My kingdom is not of this world.” John XVIII,
36. Also Luke, XXII, 25-27. 97. Albert, son of Rudolph of Haps-
burg was elected Emperor in 1208, but never went to Rome to be
crowned, or even occupied himself with Italian affairs. What fol-
lows is one of Dante’s several vaficinia post eventum, or prophecies
after the event, written alter Albert had been murdered by his
nephew John, in 1308, a year after the death of his son Rudolph.
His successor, here warned, was the Emperor Henry VII of Luxem-
burg, from whom, on his descent into Italy to be crowned, Dante
expected so much, and whose death in 1313 was such a personal
as well as political disappointment to him. 105. In Ttaly, “ the
Garden of the Empire,” the imperial throne was held to have been
vacant from the death of Frederick II, 1250, to the crowning of
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Henry VII, 1312. 106. Instances of leading families of opposite
factions, severally in Verona and Orvieto. The conjunction here in
one line of Montagues and Capulets suggests, of course, Shake-
speare’s Romeo and Juliet, but though the Veronese claim that the
tragedy actually occurred in 1303, its heroes did not enter Italian
literature till over two centuries later, and there is now ‘“ no evi-
dence ” that their families were ever even neighbors, except in the
higher world of immortal poetry. 111. The Counts of Santafior in
the Maremma, a leading Ghibelline family whose power had been
greatly diminished, are here referred to as an example of what was
generally happening to the adherents of the Empire in Italy.
112. Rome was not wholly to rewin her Italian Caesar till he came
in 1870 in the person of Victor Emmanuel, to utter the Dante-
echoing historic words: “ Ci siamo, e ci staremo.” ‘‘ Here we are,
and here we stay.” 118. Dante lived long enough before the di-
vorce between the Hebraic and Classic traditions which was a re-
sult of the Renaissance-Reformation movement, to find it natural
enough to use for the Christian God, any apposite name familiar
to literature, such a Jupiter here, or Apollo in the Paradiso’s invo-
cation. The Spirit of the Universe must necessarily be an infinite-
named God, more or less ‘ ignorantly worshipped ”’ through any
name. Dante’s reference here to Jove’s crucifixion makes the in-
stance a peculiarly suggestive one. 125. A man, that is, supposed
to be of real political importance; the Marcellus here referred to
is probably the C. Claudius Marcellus, who favored Pompey
against Caesar, and of whom Dante would naturally think as a
factious opposer of lawful imperial authority. 127. And now for
Florence, which is here, as so often in the poem, attacked with bitter
irony by her illustrious exiled citizen, who nevertheless loved his
native city with greater pride and tenderness than any other un-
grateful city can boast of. A craving for office without regard to
the qualifications called for by public responsibility, ill-acquired
wealth, continual internal and external quarrels, and an utter
lack of sane political stability seemed to characterize the Florence
of Dante’s age, which sorely needed to have her democracy made
safe both for herself and for others. 135. Dante, the statesman,
seems here to suggest that candidacy for public office in state or
church, should follow and not precede an unmistakable call, based
upon performances rather than promises. 139. A reference to the
constitutions of Lycurgus and Solon, remarkable for their times.
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143. The months here alluded to are probably those of the year
1301, during which constant changes occurred, which ended in the
final disaster of the White party and incidentally in Dante’s exile.

CANTO VII

ANTEPURGATORY. THE VALE OF FLOWERS. PRINCES SPIRIT-
UALLY NEGLIGENT BECAUSE INTENT ON EARTHLY
GLORY . . . . . . . . . . .. ... ... . 1485

2. Many times; the definite for the indefinite. 3. Throughout
this canto and the first of the next, Dante leaves the stage almost
wholly to the two poets; Dante not casting any shadow now,
Sordello hardly notices him, absorbed as he is in his meeting with
Virgil. 4. Another reminder that none were admitted to Purga-
tory prior to Jesus’ death, which means that only in the spiritual
light of Christianity can the state of repentance have been ade-
quately entered even by those best prepared for it by pre-Christian
religious and moral culture. 8. What such as Virgil lacked was the
Christian conception of a spiritual world, whose God was a Spirit
of Love, Faith not being a forced act of intellectual submission,
but a free intuitional attainment of consciousness. 15. Since Sor-
dello did not prostrate himself, he seems to have embraced Virgil
under his arms rather than at his feet, the usual custom. 17. Latin
has always been “lingua nostra” to Italians, while Mantua has
always boasted of being Virgil’s town, identifying herself with him
as much as Florence has with Dante, or Stratford-on-Avon with
Shakespeare. 21. Chiostra, “ cloister ”” or circle, is not here used
ironically as it was in the Inferno (XXIX, 40), but is merely a
rhyme-word. 24. Virgil is always careful to acknowledge that his
functions are dependent upon those of Beatrice. 28. What follows
is a repeated definition of the Pagan state, which even when ex-
alted by the hemisphere of Culture’s light, seems relatively gloomy
when compared with the spiritual light of Christianity. That it
should be shared * for ever ” by innocent children through lack of
baptism is a tenet that would seem acceptable only by those whose
sense of justice is more logical than love-inspired. As suggested in
a note to Inf. IV, this question is on the safe knees of the real God
who made logic for man’s intellectual needs, but not man’s soul for
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it. 35. The spiritual Christian virtues, or faculties, Faith, Hope
and Love, by which man transcends the limitations of his senses and
intellect, the destiny of his body, and the selfishness of his in-
dividuality; the other virtues are the basal Pagan ones, Prudence,
Justice, Fortitude and Temperance. 39. Purgatory proper begins
at the Gate which leads to the seven rings, or cornices wherein still
latent tendencies to the seven deadly sins are dealt with. 48. These
are the souls of princes who neglected till death their spiritual inter-
ests, but largely because they allowed themselves to be engrossed
by praiseworthy interest in public welfare and its tempting con-
comitant glory; though spiritually outclassing them, Dante will de-
“light in their culture, moral character and patriotism. 57. Inabil-
ity to progress at all during the absence of sunlight, which was
to be their guide upward, signifies the dependence of the best in-
tentions upon inspiration, of which as of all other food, one is only
intermittently receptive. 61. Virgil, as well as Dante, is gradually
learning the laws of the purgatorial state. 73. The brilliant colors
of the wild flowers of many varieties, well known by one who, like
Dante, has spent unforgettable hours of his childhood in Florentine
meadows, are here described, in terms of the mineral and vege-
table pigments used in making up a painter’s palette. In the trans-
lation it seemed advisable to bring out the colors a little more
distinctly than did the original. Cocco may have meant ¢ cochineal.’
Some interpreters connect indico and legno, and suggest ebony, or
amber, but black is out of place and yellow already represented.
As to the number, variety and beauty of Italian wild flowers it is a
case, perhaps, where like that of the Italian lakes, only ‘“ seeing is
believing.” 81. If the text preferred be incognito e indistinto, the
word odore will have to be supplied with a possible translation ““ an
odour new and vague.” 83. The first words of an evening prayer
to the Virgin, specially appropriate for those struggling to attain
oneness with themselves while pursuing their deepest spiritual de-
sires. Mary, the Motherly Love of God, is the Queen of Heaven.
86. Sordello the Mantuan now, acts as a critic of princes, as he did
on earth. ¢4. Rudolph of Hapsburg, the first of the line of Aus-
trian Emperors which probably closed with the Emperor Charles
in 1918, after the final victory of Italy over her ancient racial
enemy in the great decisive battle of Vittorio Veneto. At Dante’s
stage of the age-long struggle, the Hapsburg seemed open to blame
for his neglect of, rather than his interference with Italy. Rudolph
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died in 1291, without even coming into Italy, which Dante must
needs deem a refusal to perform a supreme religious duty. g6. By
the time this canto was written, Dante was already aware of
Henry VII’s failure to “ heal Italia’s wounds. 100. Ottocar II,
King of Bohemia, when living, a bitter enemy of Rudolph, whose
claim to be emperor he opposed, was the valiant father of a worth-
less son, Wenceslaus IV. In the Vale of Flowers opponents on
earth are reconciled. 103. Philip IIT of France and Henry the
Fat of Navarre, father and father-in-law of Philip IV, against
whom, as against Boniface VIII, Dante takes every opportunity to
inveigh, as an enemy both of Italy and of the spiritual interests of
the Church. Philip IIT died after the defeat of the French navy by
the admiral of Petér of Aragon, in 1285; by his flight from Spain
he dishonored the golden Lilies of France's royal standard.
112. The next couple are Peter IIT of Aragon and Charles of
Anjou. So worthy a king was the former, that Dante is led to con-
trast him with James and Frederic, his degenerate successors in
Aragon and Sicily, and comment on men’s inability to inherit the
moral estates of their parents without personal effort. The “youth”
is Alfonso III, the Magnificent, who died 1291. 121. In genealogi-
cal trees succeeding generations are recorded upward from the
trunk to the outermost branches. By holding that character is
a direct gift from God to each individual, Dante is merely putting
into religious language his insight into the fact that character
must in each case be achieved by a victorious spiritual struggle
with whatever may be hostile to it in one’s heredity or environ-
ment. Were this not so, the world would long ago have been
divided between a race of angels and another of devils, with un-
fortunate results, had the latter continued to be “wiser in their
generation than the children of light.” 126. A reference to the
results of the misrule of his domains in Italy and France by the
heir of Charles I of Anjou. 127. This means that Charles II was as
inferior to his father, Charles I, as Constance's husband, Peter IIT
was superjor to Charles I, the husband of the other two men-
tioned ladies. 130. Henry III of England, of whom Dante seems
to have known little, save that he was happy in being the father
of the strong and highly esteemed king, Edward I, who for his work
in improving the laws of his realm, came to be called the English
Justinian. Henry III may have been seen “ seated there alone,”
for the same reason that Dante saw the Saladin “ all alone ” in
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the Limbo. England was always held to be more or less a realm
apart by the loosely united continental factors of the Holy Roman
Empire. 133. Lower seated than the rest, since only a Marquis,
is William VII of Montferrat, whose death by treachery at the hands
of the men of Alexandria in Lombardy, and his son’s failure to
avenge it, brought trouble to his domains, from which they were
still suffering when Dante wrote.

CANTO VIII

ANTEPURGATORY. THE VALE OF FLOWERS (coniinued).
PriNCES INTENT ON EARTHLY GLORY. THE GUARDIAN
ANGELS AND THE SERPENT. NINO ViscoNTI. CORRADO
MALASPINA . . . . . . . . . . . . ... ... 8697

5. Cf. “ The curfew tolls the knell of parting day.” Gray’s Elegy.
11. Turning to the East in prayer, an ancient Christian custom,
like many others, beautiful as long as not obligatory. 13. Te lucis
ande terminum, the first line of an evening hymn attributed to St.
Ambrose, asking protection during the night from defiling dreams.
19. Another warning to the reader to look for the allegory “ be-
neath the veil of the poet’s strange verses.” The Serpent stands
for temptations, and the Angels for the superior power of good
thoughts which at once occur to those to whom “ prayer is the
soul’s sincere desire.” 27. The swords are truncated, since here
needed only for defence and protection; the sword’s point is for
creative aggression. 28. Their green hues suggest that these Angels
are also inspirers of Hope. 35. Dante constantly dwells on the
allegorical significance of blinding light; the training of the soul’s
visual powers is the ever developing theme of the whole poem.
37. By “ Mary’s bosom ” Dante probably meant the great White
Rose of Paradise, on one of whose highest petals he will see the
Virgin enthroned, to represent the Motherly Love of God —as
spiritually useful a conception as that of His Fatherly Sovereignty.
45. Not having yet noticed that Dante is physically alive, Sordello
is still primarily concerned with Virgil. 46. In temporarily joining
the distinguished shades below, Dante is not materially deviating
from his upward course. 53. Nino Visconti, a grandson of the fa-
mous Ugolino whom Dante saw in Cocytus, was a noted Guelf
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leader of his day, and ultimately became a Pisan Judge of Galura
in Sardinia; be died in 1296. Dante may have known him in Flor-
ence, or as a fellow soldier at the siege of Caprona in 1289. He
apparently thought enough of him to be glad to realize that, like
Belacqua, he was “ not damned,” but essentially “ all right,” in
spite of outward appearances. ;7. Nino thinks Dante a shade like
the rest, since not now casting a shadow. 6o. Dante expects that
the study of all aspects of Man’s life involved in his great poem
will promote his own spiritual welfare. 62. Sordello only now
realizes that Dante is a physically embodied spirit. 63. This is
Corrado Malaspina, who from now on will not take his eyes from
Dante. 69. Such questions as “ Why is there anything at all ? ”
or, theologically, “ Why is there a God ? ” are from their very
nature answer-less. Like “ vain genealogies ” the interesting road
of chronological causation is a cul-de-sac which leads the mind no-
where, though it may amuse it on the way. 71. Joan, Nino’s only
daughter was about nine years old in 1300. 73. Beatrice of Este,
Nino’s widow, was remarried to Galeazzo Visconti of Milan, just
after the date of the D. C. April, 1300; hence there may be here
a slight anachronism on Dante’s part. It is significant that Nino
here says “ her mother,” and not “ my wife.” 74. In Dante’s
time, widows wore black clothes, with a white veil around their
heads; black came to be generally used in Italy for mourning in
the sixteenth century. Nino prophetically refers here to the Vis-
conti’s expulsion from Milan in 1302, when Beatrice will regret her
first husband. 77. Those whose unfortunate experience has led
them to think women more kaleidoscopic than men, will here re-
call Virgil’s line “ A mutable and shifting thing is woman ever,”
the song from Rigoletto, “ La donna & mobile,” and the popular
saying “ Out of sight, out of mind.” This passage has made some
wonder whether it throws any light on Dante’s relations with his
wife, Gemma Donati, whom, when exiled, he left in Florence, and
whom he never saw again. None of his family are directly men-
tioned in the poem. 79. The shield of the Visconti of Milan bore a
Viper swallowing a child, which is still the coat of arms of the city;
that of the Pisan Visconti bore the symbolic Cock of Gallura,
83. A wonderful definition of a well-balanced moral nature.
86. Near the axle-like pole. 89. The symbols of the three spiritual
Christian virtues, Faith, Hope and Love, which belong rather to
the contemplative than to the active life. Later they will be rep-
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resented by the handmaidens of Beatrice, Man’s spiritual self,
whose functions they are. It is not probable that Dante had in
mind any three actual stars. 95. The Devil figures as a Serpent in
Genesis, and as Man’s God-permitted Adversary, or Tempter, in
the Book of Job, whose author seems to have seen the truth that
for spiritual victory there must needs be an enemy to overcome.
100. The beautiful grass and flowers represent the pleasures
through which temptations most easily and surreptitiously make
their way. Striscia, properly ‘ trail,’ is a rhyme-word, and hence
translatable by ‘reptile’ 102. This would seem to suggest
¢ camouflage ’ on the part of the wily tempter, who, under the pre-
tence of self-concern is watching for his opportunity. 104. Is it
suggested here that the beginning of spiritual events is never seen,
because by their nature eternal, and not chronological ? 112. Vir-
gil, the light of Reason. 117. This is Corrado Malaspina of a
noted family whose home was the castle of Villafranca in the
Lunigiana district, north-east of Spezia. He was a grandson of the
Conrad I, who married Manfred’s sister. In 1306, Dante, an
exile from Florence, was engaged in Lunigiana in diplomatic work
for the Malaspina family, who entertained him in an unforgettable
way. 121. This warm tribute of praise to the Malaspina family
for its exemplification of the great chivalric qualities of courage
and generosity, is a model of its kind, and suggests the leaven
needed by democracy, when tending to become purely quantita-
tive. 122. In 1300, Dante had not yet been in Lunigiana; hence
what he had already experienced assumes the prophetic form.
131. As Dante read contemporary history, the “ guilty Head ” of
the world was the spiritual Church of Rome, in so far as its claims
to temporal power led it to interfere with legitimate secular au-
thority, and develop such abuses as the Simony so boldly casti-
gated in the Inferno. Here, as elsewhere in the poem, Boniface
VIII was the unforgettable incarnation for Dante of the Church’s
spiritual eclipse. 134. As above explained, Corrado has to speak
of Dante’s visit to his family in 1306 in terms of the future; by
October, 1306, the sun would not yet have been seven times in the
constellation of the Ram. 139. A veiled reference to Dante’s
predestined exile from Florence in 1302, which after four years
brought him to Lunigiana, and taught him by experience what
he here afterwards put into prophetic form.
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CANTO IX

ANTEPURGATORY. THE VALE oF FLOWERS (continued).
DantE’s First DrEAM. THE EAGLE. Lucia. THE
GATE OF PURGATORY. THE ANGEL OF REPENTANCE.
Tue SEveN P’'s . . . . . . . . ... .. ... 98109

1. This means that it is now a little later than 9 P.M. As the
texts vary here, so does the interpretation; the annotator has, there-
fore, chosen the most plausible, namely, that Thetis, the Ocean’s
wife, is the concubine of the Titan, Sun, and that the surface of the
sea is now illuminated, not by the sun, but exceptionally, as it
were, by the dawning Moon. If the text should read Titone, the
decrepit husband of the sun’s dawn, Aurora, then the concubine
concerned is the lunar dawn. In either case, moonrise is approach-
ing over the eastern horizon. 6. The stars of Scorpio form a
crown above the brow of the ocean’s eastern horizon. 7. Almost
passed are three of the hours of night, which were said to ‘ climb’
from 6 to 12. 10. It is only because still in his physical body that
Dante needs sleep. 12. Dante, Virgil, Sordello, Nino and Cor-
rado. 13. Dreams that occurred just before dawn were believed
to be “ true.” The reference is to the metamorphosis of Progne
into a nightingale. 19. The first of Dante’s dreams, each of which
foretells his immediate spiritual experience, which will merely
be the unfolding of the spiritual state he had at the time attained.
The Eagle here represents Lucia, or the light which is about to
break upon his consciousness, and enable him to take the step of
entering Purgatory proper. 23. Ganymede of Troy, who when
hunting on Mt. Ida in Phrygia, was seized by Jove’s eagle, and
carried off to be the cupbearer of the gods. 25. This passage means
that light comes to those who are ready for it, or that God helps
unconsciously those only who have already helped themselves
consciously all they could. 30. The sphere of Fire, believed by
mediaeval cosmology to lie between that of the Air and that of the
Moon. 31. The fusing of the human will with the light it is ready
for, and wills to receive. 34. A reference to the attempt of Achilles’
mother, Thetis, to hide him from the Greeks, until, discovered by
the wily Ulysses, he was carried off to fight in the Trojan war.
43. Dante finds himself alone with Virgil, between 8 and 9 on
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Easter Monday, on the eastern side of the island, with nothing in
sight but the allegorically significant expanses of sea and sky.
48. There are times when the human spirit must let itself go, and
trust its inmost impulse. 52. Virgil’s interpretation of Dante’s
dream: with the return of day Lucia, God’s *“ Kindly Light,” had
removed him from the stage of progress, at which for a while
Sordello and the rest had to remain, and had set him down within
sight of the Gate, his Reason following. 62. The entrance seemed
open at a distance, but in marked contrast to the wide open en-
trance to Hell, the Gate of Purgatory is actually narrow, locked
and guarded. 7o. Again the Reader is directly addressed, this
time to call his attention to the art displayed in handling the im-
portant subject to be treated, which, while obviously dealing with
repentance and moral purification, is also of the profoundest edu-
cational and pedagogic import. 76. The Angel Gate-keeper may,
if the reader choose, be taken to represent the official priest of the
Church, but will more profitably be seen to represent the law of
Penance itself, which an institution’s officer may, or may not,
adequately represent; the sword he holds is ¢ the word of God,”
which is not a series of texts, but the blinding spiritual truth, how-
ever clothed. 87. To come to the purgatorial moral course, as to
come to college, without due preparation and justification is not
only unprofitable, but, in reality, impossible. 88. The mention of
Ludia, or of any Lady of Heaven representing spiritual power, is, in
the world of reality, passport enough. 94. These three steps evi-
dently represent the three parts of the act of penitence, which in
theological language are: Contrition, Confession and Satisfaction.
This, their usual order, has led some to assume that the marble step
represents contrition, and the second confession, with little regard
to the description given to each in the text, which represents the
facts in the case. It would seem much more natural that the self-
mirroring in the polished marble should signify self-confession, and
that the second step, “ cracked lengthwise and across ” should
stand for “ the broken and contrite heart.” However this may be,
commentators agree that the third, blood-red, step represents the
satisfaction of loving self-sacrifice, performed to make up for
wrong done. Those who have held that ‘‘ contrition, confession
and satisfaction await Dante at the top of the Mountain, where
they are administered by Beatrice herself ” may not have realized
sufficiently that Purgatory is concerned with moral, and Beatrice
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in the Terrestrial Paradise with spiritual, deficiences. 103. The
Angel’s feet rest on the third step, because it is the final test, while
the adamantine threshold he sits on, stands for the solidity of the
infallible authority of the Moral law. 106. Willingness and humil-
ity are the essential factors. 111. The three mea culpas are in
token of remorse for evil thoughts, words, and deeds. 112. The
P stands for peccatum, sin; the seven wounds cut by the Angel’s
sword of truth, represent the seven deadly moral sins which Dante
(Man) must heal, or “ wash away,” during his Purgatorial course,
before he can become morally master of himself. 115. Ashes sym-
bolize the penitence, whose law this Angel administers. 118. The
keys represent: the golden, the priest’s official authority, or better,
the authority of the administered law; the silver, the priest’s per-
sonal acumen and discretion, or better, the judgment with which
the general law is applied to particular cases. 121. The demands
of both keys must be satisfied, for the law of sincere and creative
repentance js neither autocratically capricious, not mechanically
rigid. 127. Apart from any controvertible ecclesiastical sig-
nificance attached to him, Peter stands for the rock of insight into
spiritual truth on which Christ founded the Church of his follow-
ers. 128. The object being to save, the sinner is given ‘ the bene-
fit of the doubt,” on the one condition of humility. 132. Any back-
sliding would be proof enough that the course had not been entered
upon with due sincerity and appreciation of its significance. The
moral value of this great allegorical passage will only be enhanced
by pointing out its wonderful applicability to educational institu-
tions. Let one, therefore, imagine a college, whose students had
come absolutely voluntarily, to take a course limited to required
studies, had begun with a confession of their ignorance and lack of
culture, and had given proof of their sense of what they lacked by
a willingness to make sacrifices, and who, instead of being matric-
ulated on their previous accomplishments, were handed a card
containing nothing but conditions all of which had to be completely
removed before graduation, each subject being really mastered,
with no possibility of “ getting by,” and who, the moment they
lost interest and dropped back, automatically went out! This,
however, is only to suggest that there is more sound Pedagogy in
Dante’s Purgatory than anywhere else, except in the teachings in
the Gospels upon which it is based. 136. The Tarpeian rock was
said to have roared in protest, when the Capitol was invaded by
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Caesar, who after crossing the Rubicon, proceeded to the appropria-
tion of Rome’s public treasure which the tribune Metellus in vain
tried to protect. 139. The first resounding tone refers to the grate-
ful noise made by the heavy gate opened in front of him; what
Dante thereafter hears within, is the famous hymn of St. Ambrose,
known as the Te Deum. Dr. Grandgent and I are probably not
alone here in being reminded of the deep musical notes emitted by
certain very ancient bronze doors in the old baptistery of St. John’s
Lateran in Rome, which Dante may himself have heard, when in
Rome in the Jubilee year. 144. An organ was a relatively new
musical instrument in Dante’s time; in the Italian organi, as in
the French orgues, the word is used in the plural.

CANTO X

PurcaTory. FirsT RinGg. PriDE. ExaMpPLES oF HuMIL-
itry. MAry. Davip. TrajaN. EXPIATION OF
PRIDE . . . . . . .. ... ... .. ....110121

2. For Dante, love is the source of all evil, as of all good, deeds.
6. He had been warned not to look back. 7. The passage upward
through the rock is suggestively such as to require constant self-
adaptation; its steepness and narrowness stand for effort and con-
centration. 14. It is now about 11 A.M.; the waning moon sets
early. 24. This ledge, or cornice, is like the rest in that it encircles
the whole mountain, is level, relatively narrow, and bordered on
one side by a sheer precipice, and on the other by a perpendicular
wall, 31. The beautiful and miraculously realistic carvings cut on
the inner wall of this ledge display examples of Humility, the virtue
opposed to the Pride here struggled against, which represent the
positive influence to which the candidates for self-purification are
subjected; the negative influence exerted by the pavement will be
described later. The cultural significance of this subjection to
gradual in-growing influences is fraught with immense pedagogical
suggestion; environment counts more than precept. 32. Poly-
cletus, a Greek sculptor contemporary with Phidias, famed for his
colossal statue of Juno made for the Temple of Argos, and for a
statue held to be a model of the perfect human body. 34. The
first instance given here, as in each of the seven rings, is taken
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from some episode in the life of the Virgin Mary; in this case, her
humility at the moment of the Annunciation. After the first illus-
tration in each ring, examples will be chosen alternately from
Hebraic and Classical lore, one being as authoritative as the other,
since valued for its contents, rather than for its provenience.
35. Heaven’s closure lasted from Adam’s disobedience to Christ’s
obedience. 4o. Cf. the expression ““a speaking likeness.” 48. Since
around Mt. Purgatory the poets always turn to the right, thus
again following the sun, and as Virgil keeps on the outside of
the ledge to protect Dante, the latter is now on his left. 55. The
story of David’s dancing before the Ark of the Covenant in its
honor as it was brought up to Jerusalem, and of his being despised
by his wife, Saul’s daughter, Michal, for his lack of royal dignity in
so doing. 57. The reference here is to an incident of the above
story, telling of the driver Uzza’s punishment for his presumption
in daring to touch the Ark, which was forbidden, though he did it
to prevent its falling. 59. Another quaint attempt to describe the
speaking and even smelling qualities of the realistic pictorial carv-
ings. 66. David’s performance may have been, by its technical lack
of dignity, unbecoming a king, but because of the humility of the
enthusiasm it expressed, it was more than royal. The quality of
an act depends upon the spirit it expresses. 69. The Old Testa-
ment story goes on to relate that Michal was punished for her
attitude by sterility; all literalism and red-tape formalism in
conflict with spiritual realities is always so punished. #%3. The
legend of Trajan, very popular in the Middle Ages, which is con-
nected with the story so graphically told in the text, was to the ef-
fect that Pope Gregory, pained by the damnation of so just a man,
was permitted by God to resurrect his body, convert him to
Christianity, and so allow of his going to Heaven, where Dante
will have seen him. ‘This is an excellent illustration of a state of
mind that can find no way of extricating God from a spiritually im-
possible act of injustice, save by attributing to him a physically
impossible miracle. 94. A definition of God which, to be satis-
factory, depends upon what one means by ¢ new,” and whether one
holds creation to have been an instantaneous chronological event,
or one that is eternal, ever continuous and new. ¢8. Humility
should not be taken as meaning in any way self-belittling, but rather
as a putting of one’s center of interest outside of oneself, as it
were; the greatest instance of Humility might for example be de-
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scribed as consisting of being enthusiastically proud of God.
111. According to the letter of the text, the time limit of all Pur-
gatorial penances would be the Final Judgment Day, popularly
thought of as a future chronological event; spiritually it is the
moment when the balance being at last righted, unselfishness is ac-
tually and wholly preferred to selfishness, or the reverse. 112. The
weights that bow them down stand for their own pride, which, like
the stones, will slide off their backs the moment they are sufficiently
attracted by the pictures of Humility above them, and disgusted
by those of Pride beneath, as to change their inclination. 117. Phy-
sically those who were approaching were men, but spiritually they
were kinds of pride. 123. In reality, not to advance in the direc-
tion of one’s spiritual nature is to go backward. 128. Dante here
falls into language strangely familiar to an age trained.in the vo-
cabulary of Evolution, which, if only thought of as analysing
the contents of a continuous Creation, loses most of its fatally
objectionable mechanical or finalistic significance. 132. A carya-
tid, a term derived from the women of Caryz conquered by the
Greeks, who used statues of them in native costume as bearers of
architectural burdens. 136. Both in the Purgatory and in the
Inferno, punishments are exactly graded by Dante in accordance
with each individual’s degree of guilt; in other words punishment
in its nature, degree and time of duration is self-imposed by Minos,
Man’s conscience, the perfect * connoisseur of sins.”

CANTO XI

PurcaTORY. FIrST RING. PRIDE (continued). THE LorD’S
PraYER. THE Proup. OMBERTO ALDOBRANDESCHI.
OpEeRrIST D’AcoBBIO. VANITY OF EARTHLY FAME.
PROVENZAN SALVANI. . . . . . . . . . ... 122-133

This canto begins with a beautiful paraphrase of the Lord’s
Prayer, introduced here because essentially a prayer of Humility —
a brief series of requests clustering around ‘ Thy will be done.”
Whatever its use as a “ pater noster,” Dante apparently felt that it
was really a collection of legitimate prayers, all spiritual in their
nature, selected by Jesus in answer to a request for instruction as
to how and for what his disciples should pray, and not as a formula,
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whose actual words were to be held sacred and inviolable, or
whose efficacy could be enhanced by repetition. To each request
he devotes a whole terzina. 1. God, as the Spirit of the Whole
Universe, whatever that may be, is not limited, but equally
present everywhere, and is only especially associated with Heaven,
because that is the state in which His Will is freely and lovingly
obeyed, and is allegorically represented by the several astrological
heavens, and by the Angels, or Laws of Happiness, by which they
are administered. We have seen that in Dante’s Hell, God was
its Lord, Satan being really nothing but its greatest symbolic pris-
oner. 4. Praise being whole-souled appreciation, it is to be given
equally to the Name of God, which represents the Power of the
Father; to the Worth, which describes the revealing quality of
Wisdom in the Son; and to the Spirit of Love, the emanation link-
ing Father and Son in the oneness of perfect consciousness, or
multi-unity and diffused in endless continuous Creation, intellec-
tually apprehended as Evolution. 7. The Peace ‘“which passeth all
understanding "’ to be given “ not as the world giveth,” nor at-
tained as the world attains, is that sense of inner harmony due to
conscious oneness with the Supreme Will, which is felt only as a re-
sult of Victory over evil. 10. ‘ Thy will be done,” interpreted as
a freely willed and joyous self-identification with a perfect Will
which one realizes, not as external, autocratic, or capricious, but
as the very essence of what is really one’s own. 13. A request for
all that is food for the soul, based on a realization that all real life
depends on it. Food for the body must be asked for by obedi-
ence to God’s will as expressed in the laws of matter. Orare est labo-
rare. Technically it may be urged that in Purgatory there is no
need for any material ““ daily bread,” but in this connection it is
interesting to note that in his Latin version Dante read nostrum
panem supersubstantialem, «“ our spiritual bread,” which he has here
rendered by the Old Testament word manna. This rendering has
the advantage of making every request a spiritual one, the grant-
ing of which would depend solely upon its being really wanted,
rather than upon any miraculous interference with the divine
inviolability of natural law correctly understood. 16. A soul
which is in a spiritual state wherein it cannot forgive, is thereby
rendered incapable of being forgiven. To for-give is to give, which
is a creative act. 19. A prayer expressing self-identification with
the source of strength against all real evil. Whether the ““ ancient
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Enemy ”’ be identified or not with a personal Satan, matters little;
we have seen that, for Dante, Lucifer in the Inferno represented
utter Nothingness, the very antithesis of personality or conscious
self-hood. 22. As Dante conceives of the state of Purgatory
proper, souls who have reached it have attained such a degree of
moral vision, that it is no longer possible for them to sin, as it is for
those who are still ““ on earth,” or in Antepurgatory. The will to
Evil is passed, though the will to Good be as yet only imperfectly
attained. 27. The burden of their yet unconquered tendency to
Pride is as a nightmare to them. 31. If Dante endorses prayers
by those still in the flesh for those in a higher state struggling for
perfection, it is because he holds that their interest is a mutual one,
or in other words, believes in a “ communion of saints” as an
actual fact. 37. The capital J here distinguishes between the
Justice of God and the pity of men. 44. Dante’s spirit is still
handicapped by his material body. 48. The individual spirit is
hidden by the burden of pride it is carrying. 58. The first illustra-
tion deals with pride of family. This is Omberto of the Aldobran-
deschi, a powerful Ghibelline family, lords of Santafiore in the
Sienese Maremma, to whose evil straits Dante had previously
referred. He was killed by the Sienese forces in Campagnatico in
1259. As usual, Latino means Italian. 6o. A modest suggestion,
indicating progress in humility on his part. Dante must, of course,
have known who the father was. 61. One’s ‘‘ forebears’ ancient
blood and noble deeds ”’ was to be long after Dante’s time a cause
of arrogance as well as of natural pride, until it came to be replaced
by “self-made men’s ” wealth and ignoble spending. #71. God
can be “satisfied ” only through the satisfaction of the sinner.
73. Dante by his bowed face testifies here to what he will later
on acknowledge to have been his own besetting sin, pride. 79. Ode-
risi d’Agobbio (Gubbio) celebrated for his skill in the delicate
mediaeval art of illuminating manuscripts, died in 1299. 83. Of
this Franco of Bologna, mentioned by Oderisi by way of showing
his recently acquired humility, little is known but what may be
traced back to Dante’s present remarks about him. 88. Oderisi’s
pride was due to personal gifts and accomplishments, which was,
as in Dante’s case, a much more venial form. ¢3. Only a very
general lowering of culture will prevent a momentary fame from
being eclipsed. 94. Cimabue, the founder of Florentine painting,
died about 1300. He was the teacher of his much greater pupil,
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Giotto, a personal friend of Dante, and by far the greatest artist
of his age. His peerless Campanile in Florence is still an interna-
tional landmark for travellers, but was never seen by Dante,
since not begun until 1334, thirteen years after his death. g7. Guido
Guinizelli of Bologna and Guido Cavalcanti of Florence, Dante’s
friend, two distinguished lyric poets, to be eclipsed by no less a
poet than Dante himself, who, speaking here “ as author,” mag-
nanimously dares to express his confidence that his work would
be at least what Horace had said his would be, aere peremnius,
“more lasting than brass.” Even as ‘the protagonist of the
poem,” Dante did not shrink from associating himself on equal
terms with the greatest poets of antiquity, met in the border light
of Limbo, and on several occasions allowed his fame to be directly
prophesied to him in unmistakable terms. Concerning God-given
talents he would hold that this was magnanimity, not pride.
105. “Pap ” and “ chink,” childish words for ‘ bread ’ and ‘ pen-
nies.” 108. According to Dante’s astronomy, the heaven of the
Fixed Stars took 360 centuries for its revolution. However, real
or “eternal ” life is not quantitatively computable, but is ap-
praisable only by intensity of consciousness. 109. Provenzan
Salvani, a Ghibelline leader who had made himself lord of Siena,
was at the height of his political power in 1260, when the Floren-
tines were overwhelmed at the battle of Mont’ Aperti; he was
defeated and put to death by the Florentines in 1269. His pride
showed itself in a presumptuous abuse of political power, to Dante’s
mind, the worst form, since based upon a control of external forces,
and not upon inherited or personally acquired qualities. 133. Sal-
vani’s friend had been captured and imprisoned by Charles I of
Anjou, and to raise his ransom, set at 10,000 florins, Salvani
brought himself to beg for it publicly in the great square of his
city, the Campo of Siena, which, being considered a great act of
humility, not only attained its object, but, in Dante’s words, ‘ won
grace for him in Heaven, which thus advances him.” 140. An-
other prophecy of Dante’s exile, during which, by the necessity to
which he would be put of almost begging for a living, a great blow
was given to his pride, though it contributed greatly toward
tempering him to that big-souled humility, whose child was his
glorious poem.
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CANTO XII

PurcaTORY. FIrRST RING. PRIDE (continued). EXAMPLES
oF PunisHED PrmE. LUCIFER, AND OTHERS. TRoOY.
THE ANGEL OF HuMILITY . . . . . . . . . . . I34-14§

1. A glimpse of patient humility drawn from Italian agricultural
life. 2. Oderisi d’Agobbio, in conversation with whom Dante had
been studying Pride and Humility. 3. ‘ Pedagogue,’ the teaching
master, or one who takes a child to school, as Virgil was taking
Dante. 6. That is, with all the power of his soul and body.
0. Dante is making great progress in conquering his pride.
15. Dante, as well as the others there, must learn from the ugliness
of Pride, the full significance and beauty of Humility. 18. Graves
with flat tombstones set in the floor of churches or cemeteries.
25. The reader will notice that Dante has given a special formal
unity, to the following twelve terzinas, which deal with instances of
punished Pride, by beginning the first four with Vedea, ‘I saw ’;
the next four with the exclamation O; and the last four with
Mostrava, ‘ It showed ’; and that he then repeats these first words
in the three lines of the following reference to Troy, which thereby
sums up all of them. The first instance describes the fall of
Lucifer, whose pride caused him to rebel against God. This was for
Dante the supreme instance afforded by Biblical mythology, as
that of Troy was the greatest furnished by classical semi-historical
tradition. Satan’s fall being an eternal, and not a chronological,
event, may be witnessed in any age. Jesus is reported as saying
that he had seen it in his day, and surely those with spiritual eyes
to see must have done the same in ours. 28. Briareus was the
hundred-handed Giant who shared in the Titans’ conflict with the
Gods; having been killed by a thunderbolt hurled by Jove, he was
fabled to have been buried under Mt. Atna. 31. The next case is
the victory of Jove assisted by his progeny, the Gods of Light,
Wisdom and War, over the rebellious Sons of Earth in the mythical
battle of Phlegra, one of the oldest legends portraying the eternal
fight between Spirit and Matter. Thymbraeus, rendered by the
more familiar Apollo, was a name given the god because he had a
temple in Thymbra in the Troad. 34. Returning to the Biblical
field which will now alternate with the classical, the arrogance of
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Nimrod in building the Tower of Babel is seen punished by the
confusion of tongues. If Dante could have drawn an illustration
from our times, the confusion of tongues or human interests, to be
seen in the conflict between capital and labor, and in all forms of
class antagonism, in their undoubted relation to the reckless piling
up of inordinate wealth, might easily have occurred to him. Sky-
scrapers and Bolshevism have their symbolic significance as well
as their economic explanation. 37. Niobe, wife of Amphion, king
of Thebes, rendered arrogant by her fourteen children, claimed the
right to be worshipped by the Thebans instead of Latona, the
mother of only two, who, however, being Apollo and Diana, the sun
and the moon, avenged their insulted mother by killing with their
shafts of light all Niobe’s sons and daughters, whereupon Niobe
was turned to stone. Roman copies of the group of statues por-
traying them (the original being probably the work of the Greek
sculptor, Scopas), are to be seen in the Uffizi Gallery, Florence.
40. When David found Saul dead by his own hand after his defeat
by the Philistines on Mt. Gilboa, he prayed that neither dew nor
rain might ever fall there again. 43. Arachne, a famous Lydian
weaver, having arrogantly challenged Minerva to a test of skill, was
turned into a spider, when about to hang herself because of her de-
feat. 46. Rehoboam, Solomon’s son, on succeeding to the throne
of all Israel, having arrogantly threatened to add to the burdens
of his people, fled to Jersusalem on the resulting rebellion of the ten
northern tribes. 49. Eriphyle, bribed by a golden necklace to
betray her husband Amphiaraus, the soothsayer, who was seeking
to avoid going to the Theban war, was killed by her son Alcmaeon to
avenge his father’s death. 52. Sennacherib, king of the Assyrians,
having haughtily despised the God of Israel, had his army ex-
terminated by an Angel, and on his return to Nineveh, was killed
in a temple by his sons, who thereupon fled to Armenia. 55. Tomy-
tis, Queen of the Scythians, to avenge the death of her son, was said,
on having defeated Cyrus of Persia, to have filled his decapitated
head with blood, and to have uttered the words of the text. 58. A
reference to the flight and rout of the Assyrians after their general,
Holophernes, had been decapitated by Judith, the beautiful widow
of Bethulia. The last line may refer to the bodies of the slaugh-
tered Assyrians, or to the head of Holophernes. 61. Coming now
to what he thought his supreme historical illustration of arrogant
pride, the fate of Troy and its fortress Ilion, Dante begins each of
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the three lines of the terzina with the ‘I saw,” the ‘O,’ and the
¢ It showed,’ with which in turn the three sets of previous illustra-
tions had begun. The whole recalls Virgil’s “ Ceciditque superbum
Ilium.” 69. As a result of what he has been seeing on the marble
pavement of the first ring, Dante is now as heartily disgusted with
Pride as he had already been charmed by Humility, and is conse-
quently ready to graduate from this his fundamental ethical
course, and pass on and up. 75. Absorbed by the real educational
experience he has been undergoing, Dante has not been aware of the
time it took. In such things, as Moliére’s Alceste said: ‘‘ Le
temps ne fait rien a laffaire.”” 79. Recognizing that Dante has
mastered Humility, the Angel who symbolizes the fact, comes
forward. 8o. The sixth hour or ‘“ handmaid of the day,” having
accomplished her work, the time is just after noon; the poets have
therefore spent about three hours on this ring. 84. The com-
mentators may be right in holding that this line refers to the
Virgil’s warning not to lose time; and yet it would seem susceptible
of meaning that Dante having really overcome his former pride,
will never return to it again. Real spiritual experiences do not have
to be repeated; but, alas, though men have eyes, when do they
really and thoroughly see, etc., etc.? 88. Here surely, if not many
times again, the reader will recall Browning’s lines about an angel
Dante is said to have painted: ‘“ You and I would rather see that
angel, painted by the tenderness of Dante, would we not ? — than
read a fresh Inferno.” (One Word More, VI). g¢3. When the
soul is once freed from Pride, victory over all other sins becomes
relatively easy. Hence sins are taken up in the Purgatorio in re-
verse order to that found in the Inferno. Pride must go first, for it
is possible to be arrogantly moral, with unspiritual, and therefore
useless, results. 94. Some commentators find it hard to decide
whether the words of this terzina were uttered by the Angel, or by
the commenting poet. In view of the similarity of the criticism of
human nature with which it ends, to other comments of the poet,
they have in the printing been assigned to Dante. ¢8. The Angel
hereby removes the first and most serious of the P’s, though Dante
is not at once aware of the fact. 100. The Italian text of the fol-
lowing description of the steep flight of stone steps which leads up
to San Miniato, the oldest church in Florence (1013), and which
now ends near the modern Piazzale Michelangiolo, is, as are many
others elsewhere, inscribed on a large marble slab at the foot of the
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hill. For the sake of sentiment the translation was made on the
spot. 102. ‘“The well ruled town” is ironical. “ Rubaconte’s
bridge,” now called Ponte alle Grazie, was named after the podesta
of Florence who laid its first stone in 1237, in an age whose public
morals were better than in Dante’s time when it was possible for a
leaf to be torn from the municipal record (‘ quire’), in order to
conceal a false entry, and for the size of the public measure of salt
to be fraudulently diminished by the removal of a ‘stave.
110. The first of the Beatitudes of Jesus, appropriate to those who
have freed themselves from Pride,  poor in spirit ”’ being inter-
preted as meaning ‘ humble.” 116. The subsequent steps, leading
from ring to ring, though steep, will all seem far less arduous to
Dante because of his having rid himself of the burden of Pride.
Similar to this might be the experience of a college student, if, for
example, he had first been made to take a course in thinking, as a
preliminary to all others. 126. The ultimate criterion of real
progress is the related pleasure it gives. 127. Dante seems to have
had April Fool’s day experiences in his childhood similar to those
of Florentine boys nowadays. 136. Virgil’s smile was not due to
amusement, but to the pleasure given him by his pupil’s great initial
victory over himself.

CANTO XIII
PurcaTORY. SECOND RING. ENVY. INSTANCES OF GEN-
EROSITY. THE ENvIOUs. Sapia OF SIENA . . . 146-157

7. Unlike that of Pride, this ring of Envy, is in both its wall and
floor, bare and presenting nothing to attract the sight, since it is
largely through this sense that man becomes envious. 12. Some
think this means that Virgil anticipates the fact that those engaged
in struggling against Envy will not be met moving around, but sit-
ting still. 13. Cato had told Virgil to follow the sun; to do so here
will lead them around the Mountain to the right. 23. Dante’s
frequent specification of definite distances and times serves to
make his story more realistic to the reader. 25. Here, instead of
carvings making their appeal to the eye, voices are heard by the
ears of those whom envy has temporarily blinded; these voices
utter appeals to the generous love which rejoices in the advantage
of others. Invidia meant ‘seeing evil in.” 28. The first voice
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recalls Mary’s generous interest in the gladness of her fellow
guests at the marriage-feast at Cana of Galilee, when Jesus, at her
instance, miraculously supplied the wine the occasion called for.
32. The second illustration recalls the celebrated friendship of
Agamemnon’s son, Orestes, for Pylades. Orestes having been con-
demned to death by the tyrant Aegisthus, both friends are said to
have claimed the name of the condemned man, each trying to save
the other. 36. This is a free rendering of Jesus’ words recorded in
Matthew’s Gospel (V, 44); an example, like his rendering of the
Lord’s Prayer (Canto XI), of Dante’s independence of the mere
letter of Scripture. 37. In all the rings the method of purification
is the same: subjection to the charm of the virtue opposed to the
sin dealt with, and enforced experience with the latter in all its
glaring repulsiveness. 42. At the foot of the steps leading to the
next ring. 47. The plain uniformity of their cloaks and the simi-
larity of the latter’s color with that of the livid rock they are lean-
ing against in common, is the discipline to which these spirits vol-
untarily subject themselves, and stands in sharp contrast with the
variety and individuality presented by the material advantages of
those whom they have ungenerously envied. s50. To encourage
themselves they call on the Saints, who had set their hearts on
those higher spiritual advantages which all can possess in com-
mon, to the detriment of none. 58. The hair-cloth they here
wear contrasts with the fine clothes they were wont to envy others
for having; what follows perfectly describes the community of in-
terest they are trying to attain. 62. On days when special eccle-
siatical pardons or indulgences were granted, the blind and other
beggars were wont to gather at the doors of churches where they
hoped to make a peculiar appeal. 4o. This enforced blindness
calls attention to the fact that it is mainly through the eyes that
the envious sin. 73. To quote Professor Grandgent’s apprecia-
tive note: ““ This delicate scruple reveals a fineness of feeling, an
instinctive gentleness, that contrasts strangely with Dante’s
sterner moods.” 78. This injunction reminds one of that given to
Dante when about to address Farinata: ‘“ Let thy words be frank
and clear.” (Inf. X, 30). 8o. Reason is ever on guard through
the experiences of Purgatory, as before through those of Hell.
89. A reference probably to Dante’s future bathing in Lethe and
Eunoé in the Terrestrial Paradise, which, while releasing his con-
sciousness from the necessary inhibition of his memory, will oblite-
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rate what was evil in it, and intensify what was good. o¢2. As
usual, Dante the great Italian patriot is specially interested in
spirits of his own race. 94. In this kindly rebuke of what seemed
like a narrow nationalism on Dante’s part, his attention and the
reader’s is called to the only real inter-nationalism, that which is
spiritual, not geographical, political or ecclesiastical — citizen-
ship in the Republic of God. ¢9. He spoke louder. 104. The
masculine guegli of the Italian has for obvious grammatical reasons
been rendered by ¢ she ’ in English. 106. Of this Sapia, a gentle-
woman of Siena, little is known but a few dates collected around
the present story of how her envy led her to sin against due civic
patriotism. 109. The play upon her name in Italian is rendered in
the English. 116. Colle, a Tuscan town in the Val d’Elsa, where
in 1269 the Florentines defeated the Ghibelline forces of Siena
under Provenzan Salvani, with greater loss to Siena than that suf-
fered by Florence in the battle of Montaperti in 1260. 123. It
seems to have been fabled of the blackbird that, quite humble in
winter, he became defiant with the advent of spring — a fable with
obvious applicability to human blackbirds. 126. Sapia would
otherwise have been kept for some time among the Negligent out-
side of Purgatory proper. 127. Pier Pettinagno, a poor seller of
combs (pettini), who, for his scrupulous and exaggerated honesty,
came to be thought of, and after his death in 12809, prayed to, as a
saint. To his interest in Sapia the latter seems to have attributed
her progress in repentance. 131. Sapia, though unable to see, is
aware that Dante can; and that, since he breathes, he must be
physically alive. 133. A confession on Dante’s part that Pride,
dealt with in the ring below, was his own predominant sin, and a
far greater temptation to him than Envy, which springs from a
dislike to accept sympathetically excellence in others or their pos-
session of advantages. 146. God’s love for Dante! Dante was
calmly (he would have said, magnanimously) aware of the eternal
significance of his own God-given insight, and of his responsibility
for the use he made of so great a talent. 149. Dante’s describing
Sapia as ignorant of who he was, may be a touch significant of the
humility he had now acquired. 151. True in part to her past con-
tempt for her fellow Sienese, Sapia here indulges in a couple of
Florentine jibes at the characteristic vanity of the Sienese, to
which Dante will again refer. Talamone, a port on the Mediter-
ranean, had been bought in 1303 by Siena in the foolish hope, as
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Florentines claimed, of thereby becoming a naval power rivalling
with Genoa and Venice. Diana was a mythical stream flowing
under Siena, which the Sienese were jocosely supposed to be look-
ing for, because of the money they spent in searching for springs.
The ¢ admirals ’ are the hoped for commanders of Siena’s still non-
existent and impossible navy.

CANTO XIV

PurcaTORY. SECOND RiNG. ENVY (continued). THE
VaLLEY OF THE ARrNO. Furciert pa CarBori. Ro-
MAGNA IN 1300. INSTANCES OF PUNISHED ENvy. CAIN.
Agravros . . . . . . . . .. .. .. .. .. 158169

4. The poet’s conversation with Sapia had revealed to its hearers
that Dante was physically alive, had the use of his eyes, and was not
alone. 14. Another reminder that Dante was fully aware of the
exceptional character of his insight and inspiration. 16. The
river Arno, very small at first, rises on the slopes of the Falterona,
one of the highest mountains of the Tuscan Apennines, on the
southern side of which rises the Tiber, and after wandering through
Tuscany, flows through Florence and Pisa into the sea, attaining a
length of some 120 miles. 21. Dante here mentions neither his
native city, nor his own name, since in 1300 he was only known as
a lyric poet. He, however, suggests, truth blending with humility,
that his name would be well known later. 31. The range of the
Apennines, which are geologically continuous with Pelorus and
the mountains of the island of Sicily, traditionally believed to
have once formed a part of the Italian peninsula. 42. Circe, the
famous classical magician who turned men into animals, and who
was said to have detained Ulysses on his return to Ithaca. 43. The
Arno is little more than a mountain brook as it flows first through
the Casentino, whose rough, mountaineer inhabitants largely sup-.
ported themselves by raising pigs. 46. This terzina is devoted to
Arezzo, within three miles of which, as if “in scorn,” the Arno
passes as it turns westward to flow north toward Florence. Arezzo
was never as strong as the courage of her convictions and her ambi-
tions warranted. 49. The wolves are, of course, the greedy Floren-
tines, whom Dante frequently taunts for their covetousness, as
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well as for their envy and overweening pride. 52. The characteris-
tic quality of the Pisans, whose turn comes last, seems to have been
their shrewd astuteness and fox-like nature. 56. Dante, largely
for whose benefit the pig, dog, wolf and fox-like vices of his fellow
Tuscans have been vicariously portrayed by the still somewhat
envious Romagnole. 58. This was Pulcieri da Calvoli, a grandson,
or nephew (nipote) of one of the two speakers, Rinieri da Calvoli.
In 1303, when podesta of Florence, he had had many of the leading
Whites and Ghibellines tortured and killed on a trumped up charge
of treason. 64. Florence, which suggests that Dante may have had
his native city in the back of his mind, when describing the selva
oscura, ¢ the gloomy wood,’” at the beginning of the Inferno. 78.
Dante had not deigned to tell his name. 81. Guido del Duca of
Brettinoro and Ravenna, of whom hardly any significant facts are
known. 86. This exclamation, isolated in the paragraphing so as
to emphasize it, will furnish Dante later on with comments on the
cause of the prevailing envy and cupidity. 88. Rinieri da Calvoli,
a worthy Guelf who was called to be podest of Parma and many
other towns, and who died in 1206. 92. Romagna was of old
bound by the Apennines and the Adriatic, and by the rivers Po and
Reno, and hence at that time included Bologna. 97. By way of
describing the degeneracy of the old families of Romagna in his
day, Dante, in the spirit of Horace’s laus temporis acti, gives here-
with a list of old-time worthies, and of families of the 12th and 13th
centuries, which had either run out or were represented only by un-
worthy heirs. 102. Bernardin, unlike the others, was of humble
origin. 109. Of these two lines Torraca says: that they are “a
felicitous synthesis of the happy aristocratic life of old ”’; they
certainly express a human regret which has been more than once felt
in the course of history’s vicissitudes, when righting the wrongs of
quantity results in wronging the rights of quality. 112. The
Ghibellines of Brettinoro were banished in 1295; in this passage
Dante seems almost to suggest that the old families had let them-
selves die out so as to avoid the vulgarities of what were to them
¢ modern times.” 117. When ¢ the old order changes " it is bound
to seem as if “ the good passed away, and the wicked multiplied.”
118. The ‘demon’ of the Pagani family of Faenza, Maghinardo,
already mentioned in the Inferno (XXVII), was to die in 1302.
122. His surviving sons soon died. 127. As a final description of
the partly regained ‘ good nature ’ of those with whom he had been
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talking, we are charmingly told that the two poets knew that they
were starting in the right direction, since otherwise they would
have been warned. 133. The first deterring voice utters the words
of Cain to God, when banished from the Garden of Eden, after
murdering his brother Abel through envy of the results of the
latter’s superior spiritual insight. 139. The classical illustration
following as usual one from the Bible, refers to Aglauros of Athens,
who, envying her sister Herse, for having won the love of Mercury,
tried to interfere, and was turned to stone by the god. 143. These
two examples are the bit or ¢ curb ’ which contrasts with the lure
represented by the instances of praised generosity presented in the
voices previously heard. 148. A wonderfully simple and beautiful
statement of the endless conflict between the material and spiritual
attractions which life offers. Heaven’s ‘ eternal beauties ’ are the
stellar spheres, which allegorically represent, as the Paradiso was
written to show, every kind of real and lasting happiness open to
the infinitely creative, and, hence, increasingly joyous conscious-
ness of man.

CANTO XV

PurcaTORY. THE SECOND RiNG. ENVY (continued). THE
ANGEL OF GENEROSITY. SPIRITUAL WEALTH. THE
THIRD RING. ANGER. INSTANCES OF GENTLENESS.
Mary. PisisTrRATUS. ST. STEPHEN. THE SMOKE OF
ANGER . . . . . . .. ... ... ... .. 170181

1. This means that there was as much time left before sunset, as
between 6 and g o’clock in the morning. 2. The playful sphere is
that which contains the ecliptic, or the sun’s apparently planless
course through the sky north and south of the equator. 5. It was
vespers, or from 3 to 6 P.M. in Purgatory, and midnight, * here ”
in Italy, where Dante is supposed to be writing the record of his
Vision. 8. The poets have now reached the northern side of the
Mountain, and are directly facing the setting sun. 14. The Italian
solecchio, meaning a ‘little sun,” describes a screen against the
sun’s light intended to temper it, as a lima, or file, thins down exces-
sive thickness in metal. 16. Dante is fond of using as illustrations
any bits of physical science with which his relatively non-scientific
age was acquainted, and the simpler the bit, the better for his pur~
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pose. 19. The perpendicular, the angle of reflection being equal
to that of incidence. 21. Practical experience and scientific
theory; the whole illustration symbolically expresses Dante’s be-~
lief that on his soul a light was reflected from the Angel, which the
latter had received from God. 29. The Angels in charge of the
several rings of Purgatory symbolize the laws of the spiritual
moral world, whose truths are blinding to the materially-minded,
until they have grown accustomed to them. This Angel approaches
to announce that Dante having overcome all tendency to Envy, is
entering upon the joy of conscious Generosity. It is interesting to
note that of Joy, Bergson, distinguishing it from mere pleasure,
has said that it ¢“ always announces that life has succeeded, that it
has gained ground, and that it has won a victory.” 36. To have
left Pride and Envy behind renders victory over all lesser sinful
tendencies far easier. 38. The fifth Beatitude of Jesus; Mercy,
implying a generous sympathy with others in weal or woe, is thus
opposed to Envy. 39. A free blending of New Testament texts to
be found in Matthew (V, 12), and in Revelation (II, 7). 44. Guido
del Duca had, in the last canto, blamed men for setting their hearts
on things wherein all free ‘ companionship ”’ in sharing must be
“ forbidden.” Guido had also confessed that Envy was his worst
temptation, as Dante had that Pride was his. 350. In the case of
material things, the more persons there are to share them, the less
each can get. 52. Literally: the Empyrean, the heavenly seat of all
spiritual values; interpreted: the enjoyments of man’s higher,
spiritual nature, sharing in which, instead of diminishing, increases
the amount and enhances the value of each soul’s share. 55. The
fundamental mistake of the advocates of ‘“ communism *’ consists
in not seeing that it is practically possible, if levelling down is to be
avoided, only in the spiritual world, whose wealth is inexhaustible,
and where it is merely a question of receptivity. 61. As usual, in
discussing such questions Dante describes himself as slow in ap-
prehension, or as in doubt, merely as a means of drawing from his
teacher a clear exposition of the subject. 64. What is vitally
needed now, as it was in Dante’s age, is a positive and aggressive
preaching from childhood up of the spiritual world as actually the
real one, and of the material world as subordinate to, and as really
explicable only in terms of the former. 68. This might be called
the Law of Love, sharing in which is limited solely by free, con-
scious receptivity. In other words, the spiritual world in contrast
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to the material one, to which Science applies, is a continuously
creative one, in which such laws as that of the conservation of
energy have no significance. Physical mirrors do not increase the
total amount of light. 47. Feeling again somewhat out of his
sphere, Virgil refers Dante to Beatrice, who stands for his own
inexhaustibly rich intuitive consciousness. 81. A reference to the
discipline that has to be undergone in the removal of all deficiences,
whether intellectual, moral, aesthetic, or even spiritual. 8s. Here,
in the new ring of Anger, instead of voices being heard, ecstatic
visions are seen by the “ mind’s eye,” and, as ever, the first in-
stance is taken from the life of the Virgin Mary, in this case, her
self-control and gentleness in reproaching the child Jesus, when
found in the Temple. 94. The next instance of gentleness is the
story of the forbearance of Pisistratus tyrant of Athens, over
whose naming there was believed to have been rivalry between
Neptune and Pallas, the latter winning with the result that Athens
became famed for wisdom rather than as a naval power. The
original story goes on to say that the young people were married to
each other. 106. The third vision brings before Dante’s inner
eyes the martyrdom of St. Stephen, as told in the Book of Acts.
Dante’s addition of the “ Kill him!” uttered by the mob is an
instance of the innocent growth of stories. 115. A nice distinction
is here made between objective and subjective truth, between
things really seen by the outer, physical eye, and those that may
be just as really seen by the mind’s eye. What the French now
call “ hallucinations véridiques " is here well defined as “ not un-
truthful errors.” 119. Virgil, or Dante’s Reason, knows, as usual,
what has been going on in his consciousness. 131. Gentleness is
here called “ waters of peace ”’ because one of its functions is to
extinguish the fires of uncontrolled indignation. 135. The death
of the body terminates physical vision, but not spiritual sight,
which may by the former’s death be rendered all the keener.
139. The vesper hours cover the late afternoon, between 3 and 6.
Judging from this passage, this ring’s curve is conceived as being
a wide one, and the distance around it quite long. 142. The dense
and pungent smoke symbolizing the blinding caused by uncon-
trolled anger, is the punishment significantly assigned to those
undergoing the purifying discipline of this ring.
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CANTO XVI

PurcaTORY. THE THIRD RING. ANGER (continued). THE
ANGRY. MaArco LoMBARDO. FrREEDOM OF THE WILL.
TEMPORAL AND SPIRITUAL POWER. (GHERARDO DA
CaMINO . . . . . . .. .. ... ... ... 182103

1. Hell’s darkness, and the blackest night on earth are drawn upon
as terms of comparison. The moon was one of the planets for
Dante. 8. Reason the only protection against the blinding effect
of Anger. 17. The Lamb of God is the symbol of the Gentleness
of perfect Love. The words Agnus Det are repeated three times in
the service of the Mass. 27. That is, as if thou wert still alive,
since in the eternal, real world there is no division of time. The
Roman calends, the first day of the month, was a term still in use
in Dante’s Florence. 32. Again, the attainment of beauty as the
perfect expression of personality in harmony with God’s will, is
described as the goal of purification. 4o. Dante herewith asserts
again his consciousness of the fact that his spiritual insight was ex-
ceptionally inspired, and that it was due not to his acquired learning
and artistic ability, though they helped him express and clothe it,
but to an inner vision of his receptive soul, for which he was re-
sponsible. 45. Of this Marco, of Lombardy — the name which in
Dante’s time designated nearly all northern Italy — practically
nothing is known but endorsing amplifications of the character here
given him by Dante. s51. “ Above” here evidently refers to
God’s “ court,” which Dante had just said he was going to see.
56. What Dante himself thought of the general corruption in his
age had been confirmed by Marco’s last words. 63. In the middle-
age there was the same division between those who believed,
though more fatalistically than scientifically in universal determin-
ism, and those who held to the essential freedom of the individual
will in the conscious life of man. Astrology being still adhered to,
and anything like modern science still unborn, the place of what
are now called the deterministic forces of heredity and environment,
was then filled by the occult influences of the heavenly spheres, to
which ultimate control was attributed over individual character
and human events in general. The more remarkable, therefore, is
Dante’s discriminating limitation of the current belief. 69. The
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extreme determinist doctrine that not only everything done and
said, but even all human thoughts and feelings, are so exclusively
linked to what has occurred before, that neither free choice, or crea-
tion, are really possible. 7o0. If everything were absolutely de-
termined, man’s moral nature, which is as deeply rooted in con-
sciousness as is his logical nature, would prove to be the merest
illusion. 73. In modern terms this means that individual human
choices are indeed largely limited by heredity and the past, as
well as by environment and present circumstances, as also by the
force of ingrained habits formed by an apparent original choice.
75. Man kas a moral sense; hence, by dint of persistent fighting with
inherited or environing forces ( heaven ) the freedom of his will,
latent from the first, is gradually strengthened into self-initiating
and creative personality, or selfhood. 79. God and the ultimately
spiritual forces of life, which, though man cannot make them other
than what they are, he is potentially free to obey or disobey.
82. Marco’s conclusion is that if men are evil it is primarily be-
cause they positively or negatively choose to be. His being a true
“spy”’ to Dante reminds one of Lear’s last words to Cordelia, when
he says to her: “We’ll . . . take upon ’s the mysteries of things,
as if we were God’s spies.”” 8s5. A beautiful description of the
newly incarnate soul, as a gradually individualized emanation
from the universal, and joyously creative Spirit of all life, and of its
natural tendency to reach out physically and otherwise to any-
thing that gives pleasure, until the laws of Nature or of man’s
Reason interfere to guide this undiscriminating tendency into safe
and profitable paths. g¢7. There seem always to have been laws
enough! From Dante’s point of view the Empire was then vacant,
and the Pope could not distinguish between spiritual things which
were in his domain, and temporal things, which were not. The same
trouble obtains in our day, when those in charge respectively of
the spiritual, and of the scientific worlds, the patriotic and politi-
cal, the financial and academic, fail to keep themselves from
intruding upon each other’s fields, with results similar to those
which Dante bewailed. ¢8. By referring to the Mosaic law which
forbade the Israelites eating the flesh of animals that did not
ruminate, or chew the cud, and did not part the hoof, or were
not cloven footed, Dante is asserting that though the Pope and
Church may, indeed, properly meditate on spiritual concerns, it
was not their function to distinguish between right and wrong in
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the temporal field of Justice, which belonged to the secular au-
thority, Casar and God still baving their separate rights. As a
result of misguidance or lack of guidance, men, finding their natural
spiritual guides materialized in thought and deed, naturally fol-
lowed their example. 103. The final result of a deterministic
philosophy of life is necessarily a gradual break up of all sense of
moral law and personal responsibility — a sort of spiritual reductio
ad absurdum. 106. The old mediaeval theory of civilization was
that Emperor and Pope were intended to be co-equal rulers, one
over material, the other over spiritual affairs, supporting, but not
interfering with, each other. 109. In Rome, as the center of this
world, Dante traces the trouble to the usurpation of temporal
power by the organization to which spiritual power was alone
entrusted. The application of all this to the supreme wisdom of
keeping the balance of functions set up by the American Con-
stitution is almost startlingly evident. 115. Lombardy, before
the strife of the Papacy with Frederick IT in the early part of the
13th century. 118. Evil men will face little danger of meeting
men before whom they will need to blush for their degeneracy.
121. Of the three exceptional Lombards here mentioned, Corrado
was a member of the ancient Brescian family of Palazzo; Gherardo
of the Trevisan family of Camino; while Guido da Castello, of
Reggio, seems to have made as great a reputation for his character
among the many French noblemen in Italy in those days, as among
his own fellow nationals. 127. This is Dante’s famous definition
of the fatally mistaken, though century-old policy of the Church of
Rome, which down to our own times has caused her to antagonize
not only her own highest spiritual and international interests, but
the secular and national ones of Italy. This state of things, which
Dante retrospectively as well as prophetically deplored, was finally
ended, at least outwardly, if not inwardly, on September 20, 1870,
when the temporal power of the Popes came to an end, and Rome
became the capital of an Italian nation, which would have been
headless and heartless without her. 131. Dante here refers to the
setting apart of the tribe of Levi, to be religious guides and teach-
ers, and to be ministered to by the other eleven tribes who divided
between them the land of Canaan, as teaching that those in charge
of the higher interests of man should be supported by the rest, and
in such a way that they would not have to join in the scramble for
material wealth — a line of thought in which political, academic
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and ecclesiastical leaders might even now indulge with profit to all;
for though those in the service of the State, the Church and the
University are in a way set apart from making money, they have
an absolute right to be supported in such a way that they will be
able to give their best to their work. A good machine has a right
to all the oil it needs. 133. Dante’s question about Gherardo is a
device for emphasizing his noble character, which was such as to
have made him well known to any Tuscan. As to his daughter,
Gaia, it is hard to tell whether this is also a reference to one also
commendably known, or, as some have thought, the reverse, or
whether it is merely a play upon a word which had come to mean
‘well-bred’ as well as ‘gay.’ 142. Marco, not being yet through
with his purification, as to which he was the natural judge, must
not issue from the smoke and come into the presence of the awaiting
Angel of Gentleness.

CANTO XVII

PurcaTory. THE THIRD RING. ANGER (continued). IN-
STANCES OF PUNISHED ANGER: PROGNE, HAMAN, AMATA.
THE ANGEL OF GENTLENESS. LOVE AND THE CLASSIFI-
CATION OF SINS IN THE PURGATORY . . . . . . 194-20%

1. Another sketch drawn from Dante’s mountain-climbing experi-
ence. In his age moles, which have only rudimentary eyes, were
thought to be totally blind. 12. From half-way up the Mountain
the setting sun could still be seen, though invisible from the shore.
13. Dante’s answer to this question is to the effect that Imagina-
tion, whether working on past memories or on hints from the pres-
ent, springs from ‘regions’ out of the spatial, and in the spiritual
world. He also suggests that one’s imaginations may at times be
messages legitimately coming from God, or from other spirits.
19. The deterrent pictures now presenting themselves to, or
formed by, Dante’s imagination are instances of uncontrolled
suicidal wrath, strongly contrasting with those of creative gentle-
ness previously seen. The first is that of the unnatural cruelty of
Progne, who was turned into a nightingale for having caused her
husband Tereus, king of Thrace, to eat the flesh of their son, to
avenge his outraging her sister Philomela. 25. The second vision
enacts the Biblical story of the hanging of Haman — on the very
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gallows he had prepared for the Jew, Mordecai — at the instance
of Esther, the Jewess queen of Ahasuerus, king of Persia. The
great height of the gallows, as described in the Book of Esther, gave
rise to the expression “hanged as high as Haman,” still in use in
angry moments. 31. Dante here seems to have anticipated in spirit
Shakespeare’s picture of those creatures of Prospero’s imagination,
which “melted into air, into thin air,” and which, being ““the base-
less fabric of a vision,” were largely ‘“such stuff as dreams are made
on.” 33. This is Lavinia’s mother, Amata, who in a fit of enraged
despair, hanged herself on hearing that Turnus had been killed by
Aeneas, and that her daughter was doomed to marry the hated
Trojan conqueror of Italy. 36. The Italian esser nulla means ‘to
be nothing,’ the suicide acting as if death meant the annihilation of
consciousness, instead of its liberation. s1. A general character-
istic of Dante’s mind; as an artist and as a thinker, he always
looked at his object directly. Hence the vivid quality of his de-
scriptions, and the lasting quality of his insight. 55. Ne la of the
Italian, is one of the weakest of Dante’s line endings, and compels
an unnatural pronunciation of what is correctly expressed by nella.
Senza prego suggests the French expression ‘sans se faire prier.’
57. Until the mind’s, or the soul’s, eye becomes fully accustomed to
it, spiritual truth is too dazzlingly bright for direct vision. Hence
man’s instinctive tendency to dim the spiritual truth he apprehends,
by stating it in intellectual or sensual terms, with the danger of these
terms being taken literally. 6o. The soul cannot long remain
neutral with impunity. 63. Another reminder that moments of
light must be seized, or waited for. 66. The fanning of the too
visible Angel’s wing, and the words of the Beatitude (the seventh),
are now enough to apprize Dante that he had ‘passed another
course,” and that another ‘condition’ had been removed. The
“Peaceful” of the Beatitude, sometimes rendered ‘Peace-makers,’
might well have been rendered ‘the Gentle,” who, being ‘‘ free from
evil wrath,”” are, however, capable of an indignation none the less
intense because under control. 7o0. The orb of the sun was now
invisible from half-way up the mountain. 74. Triegue, ‘truce,” a
quaint rhyme-word, conveys the idea that Dante’s immobility, not
due to weariness, is only temporary. 84. This recalls a similar situ-
ation in the sixth circle of the Inferno, when, delayed by the stench
from below, Virgil gave Dante a prospective summary or classifica-
tion of the sins punished in Hell. Here follows a brilliant and pro-
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found analysis of all sinful tendencies, founded upon a discussion of
the nature of ethical consciousness, and of the soul’s fundamental
and innate tendency to love. 85. The present ring is that of
Sloth, or the lack of due enthusiasm, for good things, which is the
last of the distinctly spiritually sinful tendencies, and which has to
be overcome by the persistent practice of enthusiastic interest.
o1. The basal assumptions of the following analysis are that spirit
is essentially loving, and that love is creative, and furthermore that
all individual conscious beings share in the Universal Spirit’s
characteristics. Consciousness, however dim or asleep, being basal
to all life, its manifestations vary only in degree. In material bodies
it may be only a natural tendency; in higher forms of life, it is what
is called instinct; in man, when he is conscious of freedom, it is
love. g4. In inanimate things, in plants and brutes, whose grade
of life and sphere of choice have not developed a moral sense, love
always follows automatically the dictates of nature and is hence
incapable of either obedience or disobedience. In man, because of
his conscious freedom to disobey his reason and the deeper voice
of conscience, love can err in three distinct ways: (1) by choosing
what it knows to be an evil object; (2) by indifference to or lack of
enthusiasm for good objects; and (3) by excessive interest in an
object which, in itself good, should be subordinated to interests
that are higher. “Primal goods” are the natural objects of man’s
higher spiritual nature, as, for example, truth, beauty and good-
ness, which cannot be loved too much, and the love of which can
harm none. “Primal” is to be taken qualitatively and not chrono-
logically, for to ask whether goodness or a good soul came first,
were almost like asking which came first, a hen or an egg. ‘“Sec-
ondary” goods are all that properly serve the needs or gratify
the appetites of the body. 102. The reality of a moral world de-
pends upon the freedom of the individual consciousness, or “ crea-
ture,” to choose between obedience or disobedience to the voice
of the Universal Spirit, whose freedom it shares. Man is essentially
a chooser. 103. Love, therefore, is primal, and God, as Love, is
really “all in all.” As with reward, so with punishment, neither
should be taken as something applied from without by a capricious
or despotic power, or as in human criminal practice. In Milton’s
glorious words, though in a different spirit from that in which they
were uttered by Satan, ““the mind is its own place, and in itself can
make a Heaven of Hell, a Hell of Heaven.” 106. It would seem to
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be self-evident that one cannot hate oneself, though, and perhaps
for the very reason that, one hates things in one’s self that fail to
express one; and if God be conceived as being the very Self of all
selves, in whom all conscious individuals “live, and move, and have
their being,” it follows that no man can really hate God, however
unconscious of Him, or indifferent he may be. This, since hate there
is, leaves one’s fellow man as its only possible object. 110. Only
God or Spirit is completely self-existent and self-caused, since what
is not matter is not subject to the logical demands of mechanical,
chronological causation. 114. To explain limo, ‘clay,’ as a refer-
ence to the Genesis account of man’s physical origin, hardly conceals
the fact that it is a rhyme-word, the special weak point in the
armor of terza rima. 115. This terzina defines Pride, which de-
mands the subordination to oneself of others, and seeks to accom-
plish it by claiming superiority in one way or another. 118. Envy
is negative, in that it results from a petty sense of injury from the
acknowledged superiority of others. 121. Anger springs from a
sense of actual injury, and leads to an attempt to right matters by
revenge. All three, therefore, aim ultimately at another’s spiritual
or material harm, as the result of the assumption of a false spiritual
position. 124. The preceding analysis has covered the rings
through which Dante has already passed, and are viewed in terms of
a negative love. 127. Since even the highest form of what is called
unselfishness can be conceived of as a satisfaction of one’s highest,
universal self, “the mind’s rest” will depend entirely upon the ex-
tent to which that self-satisfaction is carried. 130. To hold that it
is a positive sin, is probably a rare view to take of Sloth, or of lack
of enthusiasm for the highest forms of love of which one is capable,
and yet it probably results in as much harm as any other. One form
of it, contemptuously stigmatized by Dante at the beginning of the
Inferno, is neutrality in any cause that calls for human loyalty to
what is right. 133. Not wishing to anticipate inartistically what
will follow in the next nine cantos, Dante passes briefly over the
field of excessive love of wealth, food, and sexual gratification, which
being merely appetites of the bodily life are predominantly moral,
rather than spiritual in their nature, and are, therefore, since less
deeply rooted, relatively more venial. Just as he refused to say any
thing about Cocytus till he came to it, Virgil here refers Dante, and
the reader, to his future experience or reading.
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CANTO XVIII

PurcaTORY. THE FoUurTH RING. SLoTH. THE NATURE OF
Love. Love anp FrRee WiLL. THE SroTHFUL. IN-
STANCES OF ENTHUSIASM: MARY, CAESAR. INSTANCES
OF PUNISHED SLoTH: ISRAELITES, TROJANS . . . 2006-21%

2. ‘“Doctor,” the title of the specially learned teacher, probably
given to Virgil here because of the profound philosophical discus-
sions in which he was now engaged. 12. Teaching both by sugges-
tion and by analysis. 16. The ‘*‘mind’s eye.”” 18. The Epicureans,
or those who ignorantly teach that every love is unqualifiedly
deserving of praise, and therefore right. 19. Each individual mind,
soul or spirit, being an emanation or ‘child’ of the universal Spirit,
is innately loving and creative. Pleasure’s function is to draw
it joy-ward into creative activity. 26. Love is here thought of in
all of its out-going and appropriating grades of interest, from the
tendency to gratify purely physical instincts up to the highest
yearnings of consciousness for the joy of free creation. When
pleasure has changed a general instinctive love into a definite habit,
it becomes a second nature and so is ‘bound’ again. The soul
binds or determines itself by every love to which it yields.
28. “Form” is the scholastic term for a thing’s essential nature, or
that by which it is what it is. Believing that above the air there
was a sphere of fire, the upward tendency of flames was naively ex-
plained as fire’s attempt to regain the home of its element. Like
many an illustration of his moral or spiritual teaching, which
Dante drew from the mistaken or imperfect science of his day, this
one loses, because of its incorrectness, none of its value as an illus-
tration. 33. The joy experienced in the achievement of union with
the loved object springs consciously or unconsciously from the
soul’s innate impulse to create. 36. The intrinsic goodness of a
loved object is not enough in itself to make the love of it good. In
Dante’s illustration the seal stands for the love, and the wax for its
objective material. 43. This is the deterministic, anti-ethical argu-
ment. How can there be responsibility for loving that, which by
one’s very nature one cannot help loving? 46. Virgil here again
refers Dante to an authority greater than that of his Reason’s
logical processes, Dante’s own spiritual intuitive nature, one of
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whose functions is Faith, which, since described in the Terrestrial
Paradise as one of her three handmaidens, is wrongly understood,
if identified with Beatrice herself. 49. “Substantial form” is the
scholastic term for spirit which has attained individuality through
its union with a material body, and has thereby become a self or in-
dependent being. ‘“Specific power” is that which distinguishes one
species from another; man’s specific power consists in his innate
knowledge, and in his tendency to love and create. s55. Dante
settles the controversy as to the source of man’s axiomatic no-
tions, and as to whether or not they are innate and reducible to one,
by holding that no one knows. Spirit or consciousness being basal,
and therefore the judge of all definitions and explanations, cannot
usefully be subject to any. Consciousness is what it knows itself to
be; it is because it is; and there an end. He holds the same to be
true of man’s fundamental love of truth, beauty and goodness, and
other innate appetites, which are a part of his nature. 6o. Not
being the result of free choice, innate propensities are not amenable
to moral valuation. 61. That all inclinations over which man does
have control may be kept as harmless as those to which neither
praise nor blame can be given, his spirit is equipped with judgment,
“the power which counsels,” whose function is to discriminate
and suggest decisions to the self-creating will. 64. Since conscious
of his freedom to judge and choose, man is a responsible moral,
as well as a logical, being, and a member of a world of values.
69. Morality, however, should not be identified with any particular
moral code, as to whose decrees the “power which counsels’” must
again decide. 73. Beatrice, when in Paradise with him, will speak to
Dante of the Will’s Freedom, but from a different point of view from
that to which Virgil is limited. Consciousness knows its own free-
dom; reason can only argue determination. The individual self’s
freedom to choose consists in its ability to create itself progressively,
not capriciously, but in obedience to the inner law of its own total
nature, and might well be called self-determination. Yellow may
choose to become orange or green, but it cannot become purple.
76. The moon in its last quarter rises at midnight, and looking like
a red-hot bucket or kettle, dims all but the brighter stars in its
vicinity; since it moves from west to east, it does so counter to the
apparent motion of the heavens. As people in Rome see the sun set
in the direction of the passage between the two mentioned islands
in late November, we are hereby indirectly informed that the
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rising moon now had the stars of Sagittarius as a background.
82. Pietola, a village near Mantua, identified with the ancient
Andes, the actual birthplace of Virgil. 88. The shades here prac-
ticing enthusiasm by running around the ledge without stopping,
remind Dante, as they burst upon his sight, of the ancient Bacchic
revivalistic movements along the banks of the two mentioned
Beeotian rivers which stand for Thebes. The picture of the scythe,
falca, was suggested by the bent over attitude assumed by a man
running at full speed. 96. They are training themselves in en-
thusiasm for good causes. 100. In this ring the cries commemorat-
ing instances of eager and efficient interest come from the lips of -
two spirits at the head of the crowd who, if the word be allowed
its original meaning, are the students, or zealous pursuers of this
course. Mary’s going at once to see her cousin Elizabeth on hear-
ing of the expected birth of John the Baptist, is the first instance re-
called; the second is that of the speed with which Caesar, having
first suppressed tumults in Marseilles, unexpectedly appeared in
Spain and defeated Pompey’s representative, setting a military
example which all great generals, notably Napoleon and Foch have
followed. 108. The Catholic Church and its great poet deserve
much credit for having held that tepidity in doing what is right
was a deadly sin. Human experience has certainly showed that
many individual and national calamities can well be attributed
to it. 118. Again the mention of one of whom nothing is known
but what Dante records of him here. At the time alluded to the
abbot of the monastery connected with the beautiful Church of
San Zeno in Verona was named Gherardo. 120. Milan was de-
stroyed in 1162 by Frederick Barbarossa — who was “worthy,”
because a forceful emperor. 121. In 1300, the date of the D.C., Al-
berto della Scala of Verona was an old man; he died in 1301, long
before this passage was written. Dante here reproaches him for
having brought about the election to the abbacy of San Zeno of his
own illegitimate son, who was physically and morally unworthy of
the position. It is interesting to note that Dante’s admiration for
and gratitude to the Scala family, especially this Alberto’s third
son Can Grande, the hospitable host and patron, to whom he dedi-
cated his Paradiso, did not prevent his being an impartial critic of
its deeds. 129. So intense was Dante’s devotion to justice, that he
seems to have enjoyed knowing of the punishment of sin as of the
reward of virtue. 132. Giving “a bite to sloth” though evidently
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a rhyme-caused expression is certainly a realistic description of a
painful self-imposed expiation. 133. The cries now heard from the
lips of two spirits in the rear of the racing enthusiasts recall cases
of punished sloth, or of procrastinating indifference. The first is
that of the Israelites who delayed their invasion of Canaan so long,
that they died in the Desert without seeing the Promised Land;
the other is a similar one drawn from classic lore, that of the
‘slackers’ among the Trojan followers of Aeneas, who preferred
to settle comfortably, though ingloriously, in Sicily, to pressing on
to the conquest of Italy, the land promised them by the gods.
141. A most recognizable description of the process by which one
passes from a waking to a sleeping state in which dreams shape
themselves out of the subconscious materials of memory and the
unconscious suggestions of sense. It is noteworthy that in this ring
of Sloth Dante does not give the slightest indication that he was
himself guilty of the tendency here expiated. Whatever his faults,
spiritual laziness, neutrality, or lack of enthusiasm for good causes,
were not attributable to Dante.

CANTO XIX

PurcaTory. THE FoUrRTH RING. SLOTH (conmtinued).
DANTE’s SECOND DrREAM. THE WITCH OF SENSUALITY.
THE ANGEL OF ZEAL . . . . . . . .. .. . 218—223

1. The hour here indicated is between 4 and s, just before dawn,
when the earth, having last by radiation its accumulated heat, is
coldest. In Dante’s time it was still believed that the moon re-
flected cold upon the earth regularly, and that Saturn did the same,
whenever above the horizon. Just before dawn was also believed to
be the time when dreams were apt to be prophetic, perhaps because,
less deeply seated then, they were formed by subconscious medita-
tions upon partly anticipated events. 4. The Greater Fortune of
the geomancers was an imaginary geometric figure made out of
some of the stars of Aquarius and Pisces, visible in the east early in
the morning, when, as now, the sun was in Aries, which immediately
follows them. This magical figure was used by these astrological
soothsayers to predict the future. 7. Dante’s second symbolic
dream is, like the other two, prophetic of his immediate future
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experience on the Mountain, and allegorically forecasts the special
nature of the three sins which are expiated in the three remaining
rings above. The repulsive and disgusting Female he sees is a
picture of the real nature of uncontrolled indulgence of the natural
appetites for wealth, food and sexuality, known as Avarice or
Prodigality, Gluttony, and Lust. 10. In spite of their initial
repulsiveness, any prolonged interest or indulgence in these mate-
rializing appetites tends to change the soul’s attitude toward them,
till what was at first repellent in them ends by becoming irresistibly
attractive. 19. In referring to the bewitching Siren of classic lore,
Dante may have confused her with Circe, to whom Ulysses did
succumb, as he did not to the Siren, not at least according to
Homer’s account; but then Dante had not read the Odyssey. How-
ever this may be, inaccuracy in mythology no more spoils a
poetical illustration, than does ignorance of up-to-date science.
26. The “holy Lady” who first attracts Virgil’s attention, and
then proceeds to reveal the really corrupt and corrupting nature of
the deceptive Female, has been somewhat of a stumbling-block
to commentators. On the whole, it would seem that one would
not be far from correct in identifying her with Lucia, the ‘“kindly
Light,” who once before had aroused Virgil, or Reason, in Dante’s
behalf. It is evidently a question of seeing materialism and un-
controlled sensuality with the soul’s eyes. 35. This time it cer-
tainly seems as if the rhyme almen fre, ‘at least three,” were the
father of the thought, as the three calls are not mentioned, nor are
we told why there were three. 37. Moving now toward the west,
the poets have behind them the rising sun, now high enough to flood
with light the lowest as well as the highest circles of the mountain.
It is about half past six. 43. Since mentioning only the Angel’s
voice and his swan-like wings, it seems as if Dante could not this
time see his face. 50. The Beatitude used here is the third,
“Blessed are they that mourn, for they shall be comforted.”
Again the necessity of a rhyme has betrayed Dante into an awkward
adaptation of the original in his di consolar . . . donne, ‘ladies of
consolation,’ which I have rendered “possessed of comfort.” As to
the appropriateness here of this Beatitude, most excellent is Pro-
fessor Grandgent’s explanation that it is “a praise of those who,
unlike the slothful, have the courage to face pain.” Peace cannot
be had for nothing, but must be paid for by the enthusiasm, courage
and sacrifice necessary to win victories. 58. Virgil calls the Female
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of Dante’s dream ‘“the ancient witch,” because the sensual pleas-
ures of the material life of the body, if not controlled, tend by their
hypnotizing temptations to keep one blinded to those attractions
of the higher life of man, the many forms of knowledge, love and
free creativeness, symbolized by ‘“the mighty wheels” of the
“Eternal King,” the happy spheres of Heaven. 64. Dante derived
many similes from the art of falconry much in vogue in the middle
age. The falcon’s keen sight and eagerness for his share of his
master’s prey seem greatly to have impressed him.

PurcaTORY. THE FIFTH RING. AVARICE AND PRODIGALITY.
PopPE ADRIAN V. SPIRITUAL EQUALITY. ALAGIA . 222—229

70. Dante finds the floor of the fifth ring covered by the prostrate
spirits of misers and prodigals sighing out the words of the fourth
section of Psalm CXIX. His Latin version suggested to him the
picture of the “trodden ground,” instead of that of the “dust ” of the
English version, a picture which carries the idea that man’s proper
use of his material life, of his body and its natural appetites, is to
make of them the pathway or fulcrum for pressing onward and up-
ward to the higher possibilities of his spiritual nature. 76. Spirits
in Purgatory are there voluntarily, and hence their self-imposed
sufferings are alleviated by loyal endorsement of God’s Justice, and
the sure expectations of human hope. 84. It was only by the sound
of his voice that the speaker could be identified, since, being turned
toward the ground, his face could not be seen. ¢2. Complete
spiritualization. gg. This is the Genovese, Ottobuono of the
Fieschi, a count of Lavagna, who, on being elected Pope in 1276,
assumed the name of Adrian V, but lived only thirty-eight days
after his accession. He announces the high office he held when on
earth, the successorship to Peter, in Latin, the official and tradi-
tional language of the Roman Church. 100. The Lavagna, a
torrent-stream which flows from the Apennines into the Gulf of
Genoa between the towns of Sestri and Chiaveri, furnished the
Fieschi with their proud territorial title. 105. “From the mire,”
as Marco Lombardo had told Dante that the Popes in his day
failed to keep it, through forgetting that man cannot simultaneously
worship God and mammon. 110. Whether one subscribe or not to
the claims of the office, there can be no denying that the Presidency
of the organized Christian world is ideally the highest title to which
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a man can be raised; the nearest to it would be the Presidency of a
real Federation of the nations of the world. It is interesting to note
that if the spiritual and secular union of mankind were ever
achieved, the mediaeval conception, so dear to Dante, of a collab-
orating but mutually independent Pope and Emperor on a gen-
uinely democratic basis would be at last attained. 116. The
converse of the Italian text, translated “converted souls,” may
instead be taken as referring to the fact that they were here ‘turned
over,’” and forced to cling to the ground, with their backs to the sun
and sky. Dante, who at times played seriously with words, may,
however, have intended to convey both meanings to his readers.
117. Adrian may consider this the bitterest penalty imposed on the
Mountain, because from its nature most like those in Hell, in being,
unlike the others, solely a picture of the sin itself — clinging to
material interests with the whole heart and soul; this explanation
seems borne out by what follows. 126. God’s pleasure is not arbi-
trary or capricious; they will stay there as long as, and no longer
than they themselves please to do so. In the spiritual world the
status of each individual spirit is self-determined. Those who stay
on in Dante’s Purgatory, do so because they are not yet really ready
toleave. 127. The moment he was aware that he was speaking to a
Pope, Dante was impelled to a natural expression of reverence for
his office. 133. Adrian’s declaration that being now in the real
world, he is no longer Pope, but just one of Dante’s fellow spirits, is
in harmony with the distinction made by Buonconte da Montefel-
tro, which has already been explained in a note to Purg. V, 88.
136. Dante’s suggested interpretation of Jesus’ words: “In the
resurrection they neither marry, nor are given in marriage,” as
meaning that human relations, which might be necessary and use-
ful while human spirits were linked to earthly bodies, would not
necessarily obtain in the eternal world, receives additional light
from a passage in Browning’s Pompilia (The Ring and the Book,
Pompilia, 1I. 1824-1837). In the line “Oh how right that is, how
like Jesus Christ to say that!” there is established the fundamental
canon of literary interpretation: the meaning of a text should be
judged by one’s knowledge of the author, and not the author by one
or any number of texts, or by a logically manufactured compromise
between their conflicting meanings. In Pompilia’s words, the test
is: Was it like Jesus? So also with the interpretation of other great
poems, and above all of God’s poem, Nature. 142. Adrian’s niece,
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Alagia, was married to the Moroello Malaspina, whom Dante met
in the Flowery Vale, and thanked for his generous entertainment
in Lunigiana in 1306; she, therefore, may have been personally
known by the poet. Of the Fieschi of his time, what Dante seems
to have known of several of the family endorses Adrian’s fears of
the evil influence they might exert on his niece, the only one to
whom he could send Dante with a request for prayers in his behalf.

CANTO XX

PurcaTOorRY. THE FIFTH RING. AVARICE AND PRODIGALITY
(continued). EXAMPLES OF POVERTY AND LIBERALITY.
Huca CaPET. THE CAPETIANS. EXAMPLES OF AVARICE.
THE TREMBLING OF THE MOUNTAIN . . . . . . 230-24I

1. Adrian’s will was stronger, because inspired by a better motive
than Dante’s, which was only intellectual interest. 4. The article
I to help out the rhyme, is one of the worst of such instances.
6. Dante is here reminded of the narrow ledges inside the battle-
ments of fortresses or castles in his day, behind which soldiers with
cross-bows were drawn up. 8. Avarice, covetousness or greed for
wealth, the most materialistic of sins, is still the greatest hin-
drance to man’s upward flight. 10. In this association of the she-
Wolf with Avarice and Greed, Dante harks back almost literally to
the symbolism of the first canto of the Inferno, where she was de-
scribed as in her leanness laden with every lust, as never sating her
greed, and as mating with many animals. As Pride was the most
pernicious of the three evil spiritual tendencies, so is Covetousness
that of the three moral ones. 13. As was seen in Canto X VI, Dante
accepted the current belief in the influence of the heavens on human
events only in part, and held, as we may of heredity and environ-
ment, that they only furnish men with the material from which the
will’s free choice is to be made. Cf. “Heaven starts your inclina-
tions, though I say not all,” (XVI, 73). 15. The Wolf suggesting
the Hound, Dante again expresses his veiled hope of the advent
of a political or spiritual redeemer of Italy and Civilization. 22.The
first example, one of poverty in contrast to material wealth striven
for by avarice, and squandered by its twin sin prodigality, is that
of the humble circumstances in which Mary gave birth to the
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world’s spiritual Prince. 25. The next instance is that of the
famous Roman general, consul in 282 B.c. who refused the bribes
of the Samnites, and the gifts of Pyrrhus, and became noted for his
incorruptibility. 31. The third instance, one of well used wealth,
is that of Nicholas, Bishop of Mira in Lycia in the fourth century,
of whom it was told that he secretly furnished a fellow citizen with
sufficient money for the dowry of his three daughters, in order to
save them from the loss of honor with which their poverty threat-
ened them. 35. He was not the only one speaking, but the only
one Dante heard. 38. Life on earth, the “life which is a race toward
death” of XXXIII, 54. 40. Some commentators have thought that
the speaker was not looking for the help of prayers on earth, be-
cause he had been dead so long, and had little respect for the char-
acter of his living descendants; and others, because, having now
been in Purgatory over 300 years, he felt that it was about time
for him to leave, and therefore would no longer need them. (!) To
the present annotator the first explanation seems the one to be
preferred. 43. The historical founder of the French royal dynasty
of the Capetians, which in Dante’s time ruled over France, as well as
in Spain and Italy, and, in the poet’s judgment, ruled badly.
46. Cities which stand for Flanders, treacherously conquered by
Philip IV and Charles of Valois in 1299. The vengeance implored
of God by Hugh Capet, was wrought in 1302, by the crushing de-
feat of the French in the battle of Courtrai, prophetically suggested
here. 50. From 1060 to the date of Dante’s death in 1321, five
Philips and five Louises were kings of France. s2. This was the
legend of Capet’s origin believed to be historical in Dante’s age.
Hugh Capet was really the heir of a powerful family, Counts of
Paris and Dukes of France, and the son of Hugh the Great, the
real ruler of France in his time. The ‘“‘ancient kings” were the
Carolingians, about the last of whom Dante, in calling him “a
gray-robed monk” (unless he meant by renduto in panni bigi ‘re-
duced to grey clothes’ or poverty), seems to have gone astray
again, by confusing him with the last of the Merovingians. 59. If
the speaker be supposed to be Hugh the Great, the “son” is Hugh
Capet, elected king in ¢87; if Hugh Capet, the reference is to
Robert, who was associated with his father, and crowned in ¢88.
60. The expression “anointed bones” refers to the fact that from
the time of Philip Augustus the kings of France were at their cor-
onation anointed by the Archbishop of Rheims in the beautiful
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Gothic cathedral, the spiritual and historic shrine of France,
which, to quote from Rostand’s Sonnet, German guns have made
the more immortal as her Parthenon. 61. The great domain of
the Counts of Provence was added to the Crown of France, by the
marriage of its heiress, Beatrice, to the. brother of Louis IX,
Charles of Anjou, by trickery and violence. 65. Noticeable is the
bitter irony of the thrice repeated ‘‘to make amends.” All three of
these provinces were taken by force or fraud from the kings of
England, Normandy earlier, however, than the acquisition of Pro-
vence. Incidentally it must be noticed that much of what Dante
complains of here went toward the final unification under one
national French sovereignty of the Gaul, whose frontiéres naturelles
are the Channel, the Ocean, the Pyrenees, the Mediterranean,
the Alps and the Rhine. Joan d’Arc did not appear until after
Dante’s death. 67. Charles of Anjou came to Italy in 1265, the
date of Dante’s birth, to deprive Frederick II’s son Manfred of the
kingdom of Naples; the latter being defeated and killed at the
battle of Benevento, 1266, Charles in 1268 executed Conradin, the
last representative of the Hohenstaufen. 69. It was believed in
Dante’s time that this Charles was also guilty of having brought
about the death of Thomas Aquinas by poison in 1274, when the
latter was on his way to the Council of Lyons. 71. The second
Charles mentioned is Charles of Valois, brother of Philip the Fair,
who in 1301, came with a small company as a peacemaker to
Florence, which he seized by treachery (Judas’ lance), and, bring-
ing about the ruin of the White party, incidentally caused Dante’s
exile in 1302. 76. Defeated in his attempt to wrest Sicily from the
King of Aragon, Charles returned home, after having failed both
in peace and war, and having won nothing, as Dante has it, but
his shame and the results of unrepented sin. 79. This third Charles
is the son of Charles I of Anjou and Apulia. He was captured in a
sea-fight near Naples by the admiral of the king of Aragon, and
kept a prisoner in Sicily for five years. In 1303, as Dante here sees
prophetically, he actually bartered away his young daughter
Beatrice in marriage to Azzo VIII of Este and Ferrara. 85. As
"what Dante deemed the most infamous deed of the Capetian race
occurred after the date of the D. C. it, too, will be described pro-
phetically. The following eloquently vivid and concise comparison
of the case of Boniface VIII with that of Jesus, refers to the hu-
miliating imprisonment and ill-treatment of the former in Alagna
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(Anagni) in 1303, by emissaries of Philip the Fair (represented by
the Lily, or Fleur-de-lis), and to the Pope’s resultant death. Hating
the deeds of Philip the Fair, Dante hated those of Boniface VIII
even more; all the more remarkable, therefore, is the eloquent in-
dignation shown in the present passage at the treatment received
not by the individual Pope, but by the inviolable and sacred office
he filled. 93. Accusing them of heresy, Philip had the Templars
arrested, and turned over to the inquisition unlawfully, and later
had the Order itself suppressed by Clement V, as an excuse for tak-
ing possession of its property. 96. God, knowing that no spiritual
evil can ultimately escape punishment, does not have to share
man’s impatience to see Justice done. ¢7. The illustration drawn
from the life of Mary, and others which celebrate the subordination
of material to spiritual wealth, are used in the daytime, while illus-
trations of its abuse in avarice and prodigality are uttered by .
night. ““Conceived by the Holy Ghost, born of the Virgin Mary,”
whatever else it may be held to mean, is an attempt to put into
words the spiritual fact of the twofold relation of what is best in
Man to the Universal Spirit, and to pure Womanhood, as his-
torically experienced in the supreme case of Jesus. 103. Pygma-
lion of Tyre, who killed and seized the wealth of Sichaeus, the
husband of his sister Dido, who became queen of Carthage.
It will be seen that a vein of humor threads the following list.
106. Midas, king of Phrygia, whose request to have all he touched
turned into gold, was granted by Bacchus, and whose ears, on its
being revoked, were turned into those of an ass, to the proverbial
merriment of all time. 109. Achan, who was stoned by Joshua’s
command for having appropriated and hidden some of the for-
bidden spoils of the city of Jericho. 112. Ananias and Sapphira,
famous as typical liars, who, on being rebuked by Peter for falsely
withholding from the Apostles property they had pledged, fell
dead. There has been an Ananias Club; is there to be a Sap-
phira one? 113. Heliodorus was a minister of Seleucus of Syria,
who on attempting to seize the treasure in the Temple at Jerusalem
was kicked by a mysterious horse. 114. Polymnestor, King of
Thrace, who had his eyes torn out and was killed by Hecuba,
for having murdered her son Polydorus, entrusted to him with
his wealth by Priam. 116. It was reported of Crassus, the Roman
triumvir with Caesar and Pompey, notorious for his wealth and
avarice, that, on being killed by the Parthians, their king Orodes
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had molten gold poured into his decapitated head, and said:
“Thou hast thirsted for gold; then drink it!” 128. The quaking
of Mt. Purgatory, one of the most significant of the symbolic
events of this canticle, will be fully explained later on. 129. An-
other reminder of Dante’s probable official experience with capital
punishment, when one of the Priors of Florence. 130. According
to Greek mythology, Neptune brought the island of Delos to the
surface of the sea that Latona might thereon give birth to Apollo
and Diana, the sun and the moon. At first a floating, unstable
island, it was made a fixture in return for its service. 136. The
Song of the Angels, as heard by the shepherds of Bethlehem when
Jesus was born, is here sung by all the souls who are anywhere
purifying themselves on the Mountain. 143. Those in the present
ring of Avarice, abandoning their prone position, had stood up
during the singing of the Gloria. 145. Cf. “They lived in the great
war of ignorance.” Wisdom of Solomon, XIX, 22.

CANTO XXI

PurcATORY. FIFTH RING. AVARICE AND PRODIGALITY (con-
tinued). StATIUS. THE CAUSE OF THE TREMBLING OF
THE MOUNTAIN . . . . . . . . . . .. . .. 242-253

1. The thirst for the spiritual truth unwittingly asked for by the
Samaritan woman at the well is deeper seated than that for the
merely relative scientific truth which satisfies the intellect, but not
the soul. 6. The expiation imposed upon the spirits at their feet
for their abuse or misuse of wealth. ¢. The two disciples to whom
Jesus’ spirit appeared on the road to Emmaus, as they were think-
ing of him after his crucifixion. 13. The greeting ‘Peace be with
you,” to which the corresponding answer is “ And with thy spirit,”
given at once by Virgil. 17. The heavenly court of spiritual
Justice, whose decrees exile from perfect happiness not the in-
dividual historical Virgil, it should constantly be remembered, but
the limited intellectual Reason which he allegorically represents in
the poem. 22. The reference to the P’s on Dante’s brow was to
show that he, unlike Virgil, was on his way to Heaven, Virgil being
only his rational guide over the first part of the way, that of the
steep and narrow paths of effort and concentration. 25. Lachesis,
the Fate whose function is to spin the thread of life prepared by
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Clotho, and cut by Atropos, who, severally, may be said to rep-
resent allegorically environment, heredity, and the cause of death.
Dante, in other words, had not yet died. 28. The soul, anima, is
grammatically feminine. 3o0. While still hampered by the body,
the human spirit, or consciousness, is not capable of intuition un-
aided by intelligence. 31. Limbo, or the Borderland of the In-
ferno, was the most “ample” of its concentric circles. 33. Dante
had been entrusted to the schooling of human Reason only until
it reached the limit of its possibilities. 36. The shout only ‘“seemed”
to come from the very bottom of the Mountain; as a fact it was
uttered only by those who in the seven rings of Purgatory proper
were engaged in ‘‘studying” their purifying course. 41. Purga-
tory being a part or phase of the spiritual world, is as orderly or as
much subject to law, as is the material world, its laws, however,
are its own, nor interfering with, nor interfered with by those of the
latter; extraordinary is only a relative term presupposing igno-
rance. 43. Free from atmospheric changes to which the material
world below is subject, though even these are subject to orderly
laws. 44. The events of the spiritual world are in accord with its
own nature; and as atmospheric changes are due to the return to
the sky of vapors exhaled from the earth or sea, so here the spirit-
ual change expressed by the earthquake is due to a spirit’s return
to Heaven. 48. The entrance to Purgatory proper seems to be the
line of demarcation assigned by Dante’s imagination between the
mixed, and the purely spiritual, grades of consciousness. so. Iris,
the rainbow, was in mythology the daughter of Thaumas and
Electra, (names suggesting the wonders of electricity), and the
bearer of messages from the gods to men. Cf. the significance of the
rainbow which followed the Deluge, as given in Genesis. The rain-
bow, being always opposite the sun, changes its quarter with the
time of day. s4. The Angel at the Gate of Purgatory, who rep-
resents the authority of insight into Jesus’ spiritual teaching.
56. In Dante’s time earthquakes were supposed to be caused by
the escape of subterranean vapors. A note of Mr. Norton to this
line quotes from Shakespeare’s Venus and Adonis: ‘“As when the
wind, imprison’d in the ground, struggling for passage, earth’s
foundation shakes.” 57. This “I know not how’’ reminds one that
Dante’s confessed ignorance, in contrast with that of a later, dif-
ferent age, occurred mostly in the field of knowledge of the ma-
terial world. 59. The spirits who are ready rise from their prone
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position in this ring of Avarice; in the others they simply move
upward. A homely, but interesting, illustration of this custom of
the spirits in Purgatory, who, when inwardly conscious of having
finished their course, leave of their own accord, and of those who,
not yet ready, yet stop long enough to give them a congratulatory
farewell greeting, I have found in the custom of students at Brown
University. When engaged in a final examination they stamp for a
moment their permitted applause, when the first one, feeling that
he has written enough to pass, rises without waiting for the rest,
hands in his paper, and leaves the hall. Similia similibus illustran-
tur. 61. The only proof of the soul’s purity is to be found in the
individual soul’s consciousness, the real difficulty throughout hav-
ing been for it to will its purification genuinely and completely.
Philosophically, Dante goes on to explain this by the theory of a
double will, one always willing what is right, and the other rebel-
ling, or struggling to bring itself into harmony with the first; one
of the manifestations this of the inherent duality of consciousness.
Whatever its philosophic significance, every one is aware of having
this experience of a double will. 65. The free desire for pain is just
what is experienced by the athlete, soldier, student or lover who
willingly submits to the training, discipline, or whatever may be
recognized as necessary to achieve a given object. Cf. the ex-
pression: ‘to take pains.” 67. Statius, the speaker here, having
died about g6 A.p. Dante, in order to see him in Purgatory in 1300,
has to assign him a stay in Purgatory of over 1200 years, 500 of
which Statius will claim to have spent in the present ring, and most
of the rest in that of Sloth, before his will attained the inner har-
mony which is the spiritual requisite of happiness. 72. Their being
“sent up’’ will depend not upon any Divine caprice, but upon this
inner harmony of their own free will. 77. Literally, how the net’s
snare is opened, scalappia being a rhyme-word. 83. The destruc-
tion of Jerusalem by Titus, 70 A.D. was piously believed by Chris-
tians from the earliest times to have been permitted by God in re-
venge for the crucifixion of Jesus. Though it may be hard to see
how one event was directly connected with the other, it may well
be that both were ultimately related to the same cause in Jewish
history. 85. The secret of the supreme enduring honor given by
men to their greatest poets is to be found in their ability to express
in attractive words and pictures their sympathetic knowledge of hu-
man ideals and of human nature. It is the secret of Rostand’s
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Chantecler’s song; the cock sings to the glory of the sun, while
keeping his feet firmly and deeply grounded in the earth’s black
soil. The Sun and the Soil, God and Man, is the formula. 88. Sta-
tius was a famous poet of the silver age of Latin literature, who
died about 96 A.0. He was a Neapolitan and not of Toulouse, as
Dante supposed, confusing him, perhaps, with a rhetorician of
that name who lived in Nero’s time. He was the author of two
epics, the Thebaid, and the Achilleid, both highly thought of in the
Middle Ages, and also of the Silvae, which Dante did not know,
though he knew the others well. Whether Statius was ever crowned
poet laureate at Rome, as Dante thought he deserved to be, is not
known. He did not live to finish the Achilleid. ¢7. Statius him-
self acknowledged his debt of poetic inspiration to Virgil’s Aeneid,
which he called divine; hence Dante’s fellow feeling for him.
00. That is, I did not make the least decision. 1o01. Virgil died
19 B.C. more than a century before Statius’ death. A further stay
of one year in Purgatory, after 1200, does not seem much of a
sacrifice, and may be due to the word sole in the singular, in which
case the rhyme instead of simply modifying the thought’s ex-
pression, fathers it. 103. Virgil seems not to wish to be recognized
in immediate connection with the great eulogy of which he had
just been the object. 108. The more innately truthful a soul, the
less easily can it conceal its natural emotions. In the real world it
does not have to. 109. ‘“Demure humor quickened by love” is the
expression I shall owe to Dr. Grandgent as a fitting description of
the scene between the poets with which the canto closes. 124. Itis
a case of seeing not mare, but higher. 130. On the theory that
Dante conceives of the spiritual bodies of spirits as becoming more
and more intangible and less material, the higher up, one can under-
stand the present situation in connection with the fact that Sor-
dello in the Vale of Flowers below the Gate was able to embrace
Virgil, his fellow shade, as Statius here can not. Dante, having
still a material body, could not embrace Casella, on the shore of the
island.
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CANTO XXII

PurcaTory. THE ANGEL OF JUsTICE. THE SixtH RING.
GLUTTONY. STATIUS’ CONVERSION. PAGANS IN THE
LmBo. THE MysTic TREE. INSTANCES OF TEMPER-
ANCE . . . . . . . . . . . . . . . .. ... 254265

1. This time, for the sake of variety, Dante does not describe in de-
tail his meeting with the Angel of Justice, who represents the proper
use of wealth, and passes on those who have overcome their tend-
ency to abuse it, or neglect to provide for its proper distribution.
The Beatitude he pronounces is the fourth: “Blessed are they that
hunger and thirst after righteousness,” from which, however, he
omits the word ‘“hunger,” so as to save it for the next ring, where it
will be specially appropriate. ‘Righteousness’ he takes to mean
Justice, which is, so to speak, the “square deal” between the op-
posite tendencies, the abuse and non-use of wealth. 7. Those who
are inclined to hold, with Dr. Grandgent, that Dante suggests that
prodigality was a sin to which he was personally inclined, naturally
avail themselves of this line; but it must be noticed that the poet
does not say that he was relatively lighter than he was after any
preceding pass. 10. A fine description of what might be called
spiritual generation — virtue, love and enthusiasm, flame-like be-
getting each other —to be compared with what Dante put into
Francesca’s lips: “Love which absolves from loving none that’s
loved.” (Inf. V, 103), as Dr. Grandgent points out. This may be
a law of the spiritual world of deeper significance than man may
yet be aware of. 13. Juvenal, the famous Latin satiric poet, was
a contemporary and admirer of Statius, and died about 130 A.D.
15. In Catholic theology the Limbo of Hell had been distinguished
from the Limbo of the Fathers, but Dante apparently made nosuch
distinction, the reference here being to the fact that the circle of
innocent Pagans bordered on the first circle of Hell proper. 19. This
terzina is an extremely beautiful expression of what many a
teacher must have felt: the longing for friendship on level terms
with one whom grateful deference keeps from close relationship.
23. Dante, not yet knowing that prodigality was dealt with in the
same ring as its opposite tendency, avarice, cannot see how a man
of Statius’ character could have been tempted by so materialistic
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a sin as the latter. 30. “Things are seldom what they seem.” The
real underlying causes of things, generally of a spiritual order, are
not always duly recorded in history, though they belong to the
“highest criticism.” Envy, e.g. may go further to explain the late
Great War, than either hatred, pride or greed. 35. Dante’s idea
of moral virtue being that it is the “golden mean’’ between anti-
thetical sins, “lack of temperance” dismisura, is the sanely bal-
anced conception of the real nature of moral vices, although it is
not so clearly brought out in the other rings, and circles of Purga-
tory and Hell, as in that of Avarice and Prodigality. 36. ‘500
years, and more.” 37. Statius here says that he owed his moral
reformation to his sudden appreciation of the significance of the
lines in Virgil’s Aeneid (III, 56): Quid non mortalia pectora cogis,
Auri sacra fames?, usually translated: “To what dost thou not
drive the hearts of mortal men, accurséd lust for gold?’ In his
own translation Dante seems to attribute to the word sacra the
Italian significance of ‘holy’ or ‘virtuous,’ instead of the Latin of
‘execrable’ or ‘accurséd.” As to its correct meaning, or Dante’s
right to translate it as he did, there has been endless controversy,
into which it hardly seems useful to go; both the Virgilian and the
Dantean meanings are appropriate to their respective occasions.
All human appetites are virtuous in themselves and should be kept
so. 42. He would be in the fourth circle of Hell. 46. Hairlessness
has already been made by Dante to stand for prodigality, which
people in Dante’s time, as in ours, did not understand to be just as
much of a sin as avarice. Ignorance, however, according to Aqui-
nas’ teaching, unless invincible, was no excuse, which is but one
instance out of many of what will happen in the moral, as well as in
the spiritual, sphere, when logic is allowed to intrude beyond its
depths. 47. According to the letter, of course, “at the last” in
extremis is the moment of death, before which chronological mo-
ment repentance, if it is to be valid, must occur. Spiritually how-
ever, the death of the body is only symbolic of the death of the
soul, whose ‘last moment”, if it only mean its annihilation,
would seem to be as inconceivable as that of a unit of matter.
49. The Italian rimbecca ‘pecks back’ or ‘rebuts,’ and secca ‘dries’
are both evidently awkward words, due to the necessity of finding
rhymes for the word pecca ‘fault’ two lines above. s54. It was due
to prodigality. 55. The story of the death of Eteocles and Poly-
nices, sons of Jocasta, the mother and wife of the famous Oedipus
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of Thebes, had been related by Statius in his Thebaid. 57. Virgil’s
being referred to here as the author of the Bucolica, may have
been intended to lead up to a future reference to him as the author
of the prophetic fourth Eclogue. 58. Clio, the Muse of History,
invoked by Statius in his Thebaid. 6o. Genuine beliefs are deeds
of the soul. 61. That is, what spiritual insight, or what intel-
lectual teachings led thee to become a follower of St. Peter?
64. Statius attributes to Virgil both his poetical inspiration and,
indirectly, his conversion to Christianity. Parnassus, a mountain
of Phocis, sacred to Apollo and the Muses, and noted for the Pega-
sean spring whose water endowed with eloquence those who drank
of it. 67. Good preaching, even though not practiced by the
preacher, may be after all of some avail to those who heed it!
7o. This terzina gives a free rendering of the famous lines in
Virgil’s fourth Eclogue: Magnus ab integro saeclorum nascitur ordo;
Jam redit et Virgo, redeunt Saturnia regna; Jam nova progenies caelo
demilttitur alto, the ‘Virgin’ being Astraea, goddess of Justice, and
the reign of Saturn representing the good old times of the Golden
Age. Dante shared in the general belief of Christians from the
fourth into the sixteenth century that these lines were an inspired
prophecy of the coming of Christ and of the establishment of
Christianity. Virgil in the eclogue was celebrating with poetic
exaggeration the birth of a son to his patron, the consul Asinius
Pollio. 75. A touch from the early Florentine art world. 83. The
reign of the Emperor Domitian, who succeeded Titus in 81, corre-
sponded with the last decades of Statius’ life; the story of his per-
secution of the Christians is now believed to have been greatly ex-
aggerated. 87. The Roman world was full of contending religious
and philosophic sects out of which Christianity was to emerge
supreme. 88. In his Thebaid Statius had described the arrival of
the Greeks at the Theban rivers Ismenus and Asopus. Statius’
conversion and baptism are not historical, though Dante may have
felt justified in assuming that they were by a number of current
legends, and by certain passages in the Thebaid consonant with
Statius having been a Christian at heart. ¢2. A case of religious
neutrality. ¢7. Dante here avails himself of an opportunity to
add to the list of the great Pagans relegated to the Limbo, who
were not mentioned in the fourth canto of the Inferno. The five
first mentioned were Latin dramatic poets, of whom Terence and
Plautus are well known through their many extant comedies. Varro
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may have been the Publius Varro, who was a friend of Horace and
Virgil. Persius was a Latin satiric poet. 1o1. A second and almost
conventional mention of Homer in the D.C. as the supreme poet of
antiquity, of whom Dante does not, however, seem to have known
enough to have him supersede Virgil in his regard. 104. Mt.
Parnassus, the home of the Muses. 106. Of the next four names
three were Greek tragic poets, Simonides being lyric; of Euripides,
who died 406 B.C. there are extant nineteen tragedies. 109. Those
here spoken of as being of Statius’ “own folk” are all characters
mentioned in his two principal poems, who are supposed to be with
Virgil in the Limbo. Antigone and Ismene were famous as the
daughters of Oedipus and Jocasta, Deiphile and Argia were
daughters of Adrastus, King of Argos, while Hypsipyle was she who
pointed out to the thirsty Greek warriors the fountain Langia.
Thetis and Deidamia were the mother and the beloved of Achilles.
As to “the daughter of Tiresias,” if she be Manto, we are forced
to recall that Dante had already seen and heard of her at length
in Hell, in the ditch of the Soothsayers. The only plausible ex-
planation of this rare inconsistency on the poet’s part would seem
to be that Dante had written the Manto episode for the Inferno
after the composition of this canto of the Purgatorio, and had for-
gotten his passing mention of Manto here. The Manto episode,
however, occupies some fifty lines, the omission of which from one
of his cantos, all of which Dante kept so well balanced in length,
seems doubtful; it would therefore seem best to hold that in men-
tioning Manto here he was thinking of her as a creation of Statius,
and not with the others as a denizen of the Limbo. 119. The poets
have reached the level of the sixth ring. The first four hours of the
day having served their turn at ‘“the sun-car’s pole,” which was
still pointing up to the meridian, it is about 11 A.M. 125. Evenif
they were mistaken, Statius would not be apt to be. 130. This, the
first of the two mystic Trees in this ring, Dante may have thought
derived from the Tree of Life in the terrestrial Paradise. The fact
that its savorous fruit, sprayed by the refreshing water from
above, could not be approached on account of the inverted growth
of its branches shows that it stands for the temporary prohibition,
or total abstinence, which is the discipline accepted by those who
are trying to learn self-control in the use of food and drink. 136. The
closed side of the path was on the left, where the cliff as yet pre-
sented no stairway up. 141. One of the objects of a Lenten period
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_really kept might usefully be a voluntary attempt to regain by
temporary abstinence any lost control over natural appetites.
142. The first illustration of temperate abstinence is again that of
Mary at the marriage-feast in Cana of Galilee; this time her dis-
regard of herself in behalf of the fitting entertainment of the wed-
ding’s guests, is emphasized. A wine-less wedding-feast would
have been neither honorable nor complete. 145. There was a
tradition current in the Middle Ages that women in the early
period of Rome did not drink wine. 147. The reference is to
Daniel’s refusal to partake of the food or drink of the tyrannical
Nebuchadnezzar. 148. The Golden Age. 154. Where it is said
that among those born of women none had risen greater than he.
All these illustrations are rather instances of Abstinence, imposed
and accepted as a discipline, than of normal Temperance in the use
of appetites innocent in themselves.

CANTO XXIII

PurcaTorY. THE SixTH RING. GLUTTONY (continued).
THE PUNISHMENT OF GLUTTONS. PROHIBITION. FORESE
DonaTi. NELLA. THE SHAMELESSNESS OF FLORENTINE
WOMEN . . . . . . . . . . . . . ... .. 20606-277

2. Apart from the great interest in hunting as a sport in Italy, little
birds were hunted rather for epicurean than nutritive purposes;
Dante was wasting time longing for the delicious fruit of the tree.
6. Dante occasionally suggests that a definite time had been as-
signed to each section of his long journey. He certainly planned
the dimensions of the poem describing it with the greatest sym-
metry, the Purgatorio, for example, having the same number of lines
as the Inferno 4720, plus 35, which happens to be his age when he
had his vision; while the Paradiso will have just the length of the
Purgatorio plus 3, which, whether intended or not, represents the
Trinity. 11. Psalm LI, 15. “O Lord open Thou my lips, and my
mouth shall show forth Thy praise.” This is the psalm known,from
its first words ‘“Have mercy upon me, O Lord,” as the Miserere, and
the “delight” it gave Dante, lay in its spiritual beauty, while the
“sorrow "’ was for the occasion of its use here. 15. Loosening a knot
is a favorite expression of Dante’s, for correcting faults which are
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rather entanglements than breaks. 25. Erisichthon of Thessaly
was punished by Ceres with insatiable hunger for having wished to
destroy a wood sacred to her; on having devoured all he had, he
came to the point he “feared most,” that of eating his own flesh,
and, as Ovid puts it grimly, “nourished his body by decreasing its
size.” 29. Josephus relates among the horrors of the siege of Jeru-
salem by Titus, that a woman named Mary, killed, cooked and
devoured her own child. Needless to say that becco, ‘beak’ is a
rhyme-word. 32. The letter M was so shaped in the handwriting
of Dante’s time that its sides formed O’s, the whole resembling the
sockets of the eyes and the nose as seen in a human skull. Hence
the mediaeval conceit that God had written man’s name (in Latin)
homo, or omo, on his face. 34. The more tempting the food and
drink within reach, the greater the hunger and thirst of those to
whom it is prohibited. 39. Scurf is a sign of extreme starvation.
42. An interesting comparison has been made between this recog-
nition of Dante by his emaciated friend Forese here, and his recog-
nition by his scorched teacher Brunetto Latini in the Inferno.
48. This is Dante’s friend Forese Donati, the brother of the famous
Florentine leader of the Black faction, Corso Donati, and a near
relative of Dante’s wife, Gemma Donati. 58. As a tree is stripped
of its leaves, when it outwardly dries up. 65. “Unchecked love of
food,” oltra misura, is another illustration of the fact that Dante
in both the Inferno and Purgatory deals with all sensual sins as
sins against temperance, or self-control in the sane and balanced
use of appetites, which are natural and good in themselves, since
necessary for man, individually or in society. 7o0. Their torment is
renewed every time they return to the Tree as they circle around the
ring. 72. Their self-imposed pain becomes a solace whenever its
object is thought of, since in Purgatory torments are not merely
pictures of the sin, as they were in Hell, but expiatory means de-
vised to conquer any remaining tendency to it. 73. Jesus’ cry at
the culminating moment of his agony on the cross: “My God, my
God, why hast Thou forsaken me?”’ the original of which was Elz,
Eli, lama sabachthani, expressed the Savior’s realization of physi-
cal, not of spiritual desertion; hence the happiness at the heart of
his agony. 76. Forese died in 1296, strictly speaking less than four
years from the date of their meeting here. As Dante apparently
had reasons for knowing that he repented for his sinful life only
just before his death, he is surprised to meet him so far up the
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Mountain already, instead of among the Negligent below. 85. Of
this Nella, Forese’s devoted wife, whose prayers in his behalf had
advanced him so far on his purgatorial course, little of historical
value is known, save the mention of her here; but she certainly
stands as the eternal representative of the unnumbered Nellas to
whose patience and forbearing interest in them in “this life,” un-
numbered men have owed what Forese did. 93. Nella’s excep-
tional virtue may have here been expressed in exaggerated terms,
but there is little doubt that Dante was justified in a general wayin
his criticism of the women of Florence at a time, which afforded no
more reliable witness than he, nor is his charge improbable in itself,
since even in the so-called best society of our times there has been
no lack of women living in danger of almost the same kind of criti-
cism. 95. The Barbagia was a wild and mountainous part of the
island of Sardinia whose inhabitants had either never been reached
by civilization, or had relapsed into primitive barbarism; hence the
bitter taunt in the application of the name to Florence. 100. Itis
not known to what legal o1 ecclesiastical prohibitions Dante here re-
fers, but from what we know of efforts ‘““from the pulpit”’ to check
immodest dances and clothing in our day, one can imagine that
Dante’s prophecy was, as usual, based upon facts. 103. Women of
the Barbary and Saracen races, or, as some hold, those outside the
pale of ‘Roman law’ and Christendom. 107. Dante seems here to
refer prophetically to the many events disastrous to Florence and
its ruling classes that actually occurred between 1300, and the time
in which this canto was written: such as the disorders accom-
panying the advent of Charles of Valois, the assassinations of
Folcieri da Calvoli, the civil war and dearth of 1303, the collapse of
the Carraia bridge over the Arno, the terrible fire of 1304, all cul-
minating in the disastrous defeat of Montecatini in 1315, and all
calculated to bring tears and remorse to many a worldly Floren-
tine lady. 111. Nanna, or ninna nanna, lullaby words with which
Italian children are still put to sleep, or told to keep still.
115. Dante here alludes to his relation to Forese, and to the regret-
table,disorderly life they led in the old days of their early manhood
in Florence, represented in its personal aspect by the ‘‘gloomy
wood” of the first words of the Inferno. At that time the two ex-
changed a series of very unedifying sonnets complimentary to
neither, and inspired either by anger or shameless bravado. For
what Dante said in one of these sonnets about Forese and Nella,
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he has certainly made amends in the present canto. 118. It was
Virgil (his reason) who rescued Dante five days ago on a night
when the moon was full. 122. “The truly dead” are those who are
dead in their sins, Hell being the symbol of their ‘‘crooked”’
spiritual state, which it is the function of the Purgatorial course to
straighten out. 129. Dante is now beginning to realize that as the
time approaches in which he will see Beatrice, he is also drawing
near to the moment when he will have to part from Virgil, and do
without his help. What can this mean but that as man, as the re-
sult of life’s experience or otherwise, becomes genuinely spiritual and
more and more able to trust to his imagination and intuition, he
becomes less and less dependent on his reason; and, furthermore,
that with the death of the brain, the function it once served of re-
lating the life of the body to the material world will no longer be
necessary? 132. In telling Forese who his companions were,
Dante does not mention Statius by name, possibly because he
thought that his friend’s literary attainments were limited to
knowing who Virgil was.

CANTO XXIV

PurcaTorYy. THE SixtH RING. GLUTTONY (comtinued).
PiccarpA. BoNAGIUNTA pA Lucca. GeENTUCCA. THE
SweeT NEw STYLE. Corso DonNaTI. THE SECOND
Mystic TREE. INSTANCES OoF GLUTTONY. THE ANGEL
OF TEMPERANCE . . .. . . . . . . . . . . 278289

3. Though with different motives, all three were urged on by good
will. 8. Statius slackens his pace so as to enjoy Virgil’s company.
10. Piccarda was a sister of Forese and Corso Donati. Having be-
come a nun of the order of Santa Chiara, she was violently removed
from her monastery, and forced into marriage with a certain Rosel-
lino della Tosa. Dante, who must have had good reasons for ad-
miring her character, will meet her in Paradise in the Heaven of
the Moon, where she will more than ever seem to him as good as
beautiful, and as beautiful as good. 14. The Pagan term, Olym-
pus, is put by Dante at the service of the Christian conception of
Heaven, the spiritual having the right of eminent domain, as it
were, over anything useful for its purpose in the lower intellectual,
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aesthetic and moral worlds. 16. It is especially necessary in this
ring to point out spirits by name, since rendered by their emacia-
tion peculiarly hard to recognize. 19. Bonagiunta Orbicciani of
Lucca, who died about 1297, was a rather servile imitator of the
Provencal poets, whom Dante had elsewhere condemned. He is
first mentioned here at the head of a list of contemporary gluttons.
20. The “embroidered face,” referring to the scurf on it, is that of
Martin IV, Pope from 1281 to 1285, who, though otherwise well
thought of, was notorious as a bon viveur devoted to white eels
which, before cooking, had been drowned in “vernaccia,” a sweet
white wine. He had formerly been treasurer of the cathedral of
Tours. 26. None of them seemed to object to be made useful as
horrid examples of the vice they were willingly expiating. 29. Ubal-
dino was the father of the Archbishop Ruggieri of Pisa infamously
associated with Count Ugolino in Cocytus, and the brother of two
other Ubaldini mentioned elsewhere in the poem. Bonifazio dei
Fieschi was a nephew of Pope Innocent IV, and archbishop of
Ravenna, whose pastoral crook was said to have been surmounted
by a little tower like the knight, or “rook,” in the game of chess.
The “many people” he shepherded therewith, may have been in-
tended as a sarcastic reference to the courtiers he fed at his luxuri-
ous table. Marchese degli Orgogliosi of Forli is credited with
answering the question, why he did nothing but drink, by asking
why the people who asked it did not reply that it was because he
was always thirsty. 37. On his lips, dry and parched with hunger
and thirst. 43. Of this Gentucca of the town of Lucca, to whom
such guarded reference is here made, nothing is known but what is
suggested in this passage. From Bonagiunta’s remarks we learn
that she was unmarried in 1300, since veils were used only by
married women and widows; and that later on, possibly in 1313,
she was to make her town agreeable to Dante, in spite of the un-
pleasant things he had joined others in saying about its corrup-
tion in politics. There is nothing in the text to suggest anything
derogatory; Dante is here merely expressing a gratitude for hospi-
tality received at her hands in some way, similar to that he ex-
pressed to Corrado Malaspina in the Vale of Flowers, and both in
prophetic language. Some have thought that she could be identified
with a certain Gentucca Morla, who in 1317 was the young wife of
a Bonaccorso Fondora. Whoever she was, she made the Dante of
the Purgatorio period think better, not worse, of Lucca. 49. Dante
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was known as the author of a canzone beginning with the quoted
words, which served to inaugurate a new style of poetry in marked
contrast with the kind in vogue among his Italian predecessors or
among the Provencal poets whom they largely imitated. Though
Dante’s genius made him the really great originator of this new
school, he will frankly and generously acknowledge that his
teacher, next to Virgil, was his greatest predecessor in Italian
literature, Guinizelli of Bologna. s52. In the immortal words of
this great terzina, Dante defines the nature of real poetic inspira-
tion, as consisting in the natural expression in words, of genuinely
personal thoughts and feelings dictated by the highest love of
which the poet is capable, and which the subject comports. From
this point of view all questions of rhetorical, metrical or musical
technique are considered as secondary, or merely as means to an
end, the real poetry being in the inspiration of the matter. Nor is
it a question of external sources, upon which the poet may have
drawn, but of what was done with them by the re-creating per-
sonality of the author who used them as his raw material. Poetical
scholarship is concerned with ‘what’ and not ‘whence.” s55. Of
those mentioned by Bonagiunta as having remained with himself
outside of the “sweet new style,”” the one he calls the Notary was
Giacomo da Lentini, a secretary at Frederick II’s court, who was
recognized as a leader of the so-called Sicilian school, and died
about 1250; while the other, Guittone d’Arezzo, was the head of
the doctrinal Tuscan school who died in Florence 1204. 58. “Your
pens” refers to other members of the new school of which Dante
was the acknowledged leader, such as his personal friend, Guido
Cavalcanti, Lapo Gianni, Dino Frescobaldi, and others. 62. The
fundamental difference between “styles” in the sphere of art is
spiritual, the criterion being the extent to which simplicity, sin-
cerity and clearness in the expression adequately answer to the
fusing emotion or spirit informing the thought expressed. 63. He
might well be satisfied, had he, instead of Dante, really been the
one to say what was put in his mouth. 76. It does not seem neces-
sary to suppose from Dante’s answer that he expected to meet
Forese in this particular circle after death, since the emphasis of
Dante’s words is on the fact that he did not care to live long, with
Florence hastening, as he believed, to her ruin, and himself cut off
from all that on earth he held most dear. Asit is, he was to linger
in exile until September 1321. 82. He whom Forese declares was
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most to blame for the downfall of Florence, was his own brother,
Corso Donati, the daring but unprincipled head of the Black
faction. On being accused of treason by his fellow leaders, in 1308
he was condemned, and arrested while trying to escape; then hav-
ing fallen or having thrown himself from his horse, when brought
back to Florence, he was killed. Astothe detail of his being dragged
to death at his horse’s tail, Dante may have heard of it during his
exile, or may have added it to the picture, in view of its having
been the punishment for homicidal traitors. The “Vale” is, of
course, Hell, which symbolizes the state in which man is, and re-
mains, as long as he consciously clings to his sinful attitude. It is
interesting to note that of the three members of a Florentine
family which Dante probably knew well, he hears of one brother
as being in Hell, and sees the other in Purgatory, and the sister in
Heaven; which means that so he read their characters from what
he last knew of them. 87. Forese means that events will soon ex-
plain and prove the truth of what here had to be vaguely prophe-
sied. 99. Marshal, which originally meant master of the king’s
horses, and gradually became a high title at court, still survives in
France as the highest title of honor that could be given to the
supreme victorious generals in the recent ‘‘ greatest war of history.”
Though a rhyme-word here, it is grandly applied to man’s vic-
torious leaders in the attainment of the peace and civilization,
symbolized by the Terrestrial Paradise to which Virgil and Statius
were leading Dante. 103. The second mystic Tree in this ring,
represents the second form of prohibition to which the penitent
here must temporarily submit. 108. If vani means “silly” it is
because it means “in vain.”” 116. The Tree “higher up” in the Ter-
restrial Paradise, or Garden of Eden, of which this was an ‘“off-
shoot,” was the Tree of the knowledge of good and evil, symboliz-
ing law, which is the correlative of freedom. The whole allegory of
these two trees finely sets off Temperance as the sane mean be-
tween Intemperance on one hand, and its correlative Prohibition
on the other; the expiation of the penitents here consists in their
inability to touch either of them. 120. To avoid the Tree in the
middle, the poets have to hug the cliff side of the path. 121. The
next instance of punished gluttony is that of the drunken violence
of the double-breasted Centaurs at the marriage-feast of Perithous
and Hippodamia, to which they had been invited by the Lapithae;
having attempted to carry off the women present they were over-
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come and killed by Theseus — an interesting contrast between
the proper use of wine at the Marriage-feast in Cana of Galilee,
and its abuse here. 124. A reference to the lack of self-control of
the Hebrews about to follow Gideon against the Midianites in the
plains below, who, when given a chance to quench their thirst,
knelt down to lap up the water from a stream, while their com-
panions lifted it to their lips in their hands. Gideon chose those
who showed self-control, and sent the former home. Again, it
was n’t what they drank, but the way. 130. They had passed the
Tree, hence there was room again to walk abreast. 138. This is
the Angel of Temperance, and not of abstinence, which is only the
temporary discipline imposed, and gladly submitted to, in the
struggle against intemperance. 141. Peace is the result of effort,
discipline and concentration in the winning of victory; the moral
and spiritual worlds know no peace without the latter, which is
probably why Jesus said that he gave his peace “not as the world
giveth.” 145. Of Dante’s beautiful descriptions of his successive
meetings with Purgatory’s Angels, the following would seem to be,
though not intentionally so, the most charming of all. May is May
in Italy! Cf. with this pre-dawn breeze on land that on the water
which is given in the first canto. 1. 115. 151. Another adaptation
of the fourth Beatitude, ‘“Blesséd are they that hunger and thirst
after righteousness,” in which the word ‘thirst’ is omitted this
time, as ‘hunger’ had been by the Angel of Justice. How wonder-
fully the words “not too great a longing” represent the Temper-
ance the Angel represents! By some commentators Dante has
been charged with distorting here the original sense of this Beati-
tude, on the ground that the latter opposed spiritual to physical
hunger and thirst; this because they did not realize perhaps, that
the spiritual, if attained, would show itself by controlling to their
proper use all physical appetites.

CANTO XXV

PurcAaTORY. THE SEVENTH Ring. Lust. TeHE ORIGIN
AND DESTINY oF THE HuMAN Bopy AnD SouL. THE
LusTtruL. INSTANCES OF CHASTITY . . . . . . 200-30I

1. It is about two o’clock in the afternoon, since the sun, now in
Aries, and the personified Night, now in Libra, have left the meri-
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dian or noon circle respectively to Taurus and to Scorpio, all con-
stellation positions being two hours or thirty degrees apart.
8. Virgil leading, Statius separates him from Dante, as the latter
will remind us later on. g¢. Narrowness, however necessary at
times, as the result of, or for the sake of, concentration, parts
people; mere specialists find it hard to understand each other.
10. Another instance of Dante’s close observation of bird life, and
of his ability to picture it concisely and graphically. 18. The arrow
is shot just after its head has been drawn to the bow. 21. Dante’s
question is how it is possible for the aerial bodies of spirits which
did not need material nourishment to become emaciated through
hunger, as were those in this ring. Statius’ answer furnishes the
poet with a chance to expound what intellectual knowledge the
imperfect science of his day, based upon Aristotle’s teaching, fur-
nished him as to the evolution of the human body from conception
to birth, as well as what his own intuitive imagination could sug-
gest as to the origination of the human soul. Dante, writing long
before the dawn of the biological sciences, comparative anatomy,
embryology, etc.,dependent as they have been upon the microscope,
could not possibly satisfy the claims of modern science in a field
now exclusively her own, that of the evolution of the human body;
as to the soul, however, the imagination of spiritual genius in a field
by its very nature not amenable to the tests of laboratory experi-
mentation, is as good now, as it was six hundred years ago, its cri-
teria being of an intuitional nature, and belonging not to science,
but to philosophy. The following notes, therefore, will limit them-
selves to trying to make Dante’s meaning clear in treating the
former, and to pointing out some of the implications of the latter
aspect of the subject. 22. Dante’s first illustration is drawn from
ancient mythology. Meleager was fated to live as long as did a
firebrand cast into the fire at the moment of his birth; his mother
having immediately pulled it out, Meleager lived on until, later
in life, his mother in a fit of anger threw the log into the fire again;
thereupon he began to waste away, and lived no longer than it took
his magic counterpart to burn up. The following mirror illustration
requires no explanation. Both are intended only as preparatory
stimulants to Dante’s and the reader’s imagination. 29. Statius is
here introduced as a more fitting expounder of the subject than
Virgil, because Dante wished to blerid Christian beliefs of his own
times with ancient pagan conceptions and because he thought of
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Statius as a pagan who had lived to become a Christian. 31. This
line has been translated “If I unbind his immortal sight,” a thing
which Beatrice alone was competent to do; and “If I declare to
him what is seen in Purgatory ”’ (a part of the eternal world), which
is a much more plausible rendering. La veduta eterna, however,
simply means ‘“‘the eternal view,” that is, the real view of the
matter as seen sub specie aeternitatis. 36. How impalpable bodies
can become emaciated. 37. The blood reserved for the purposes
of conception, after all the body’s organs and members had been
fed, was thought to be purer than the rest. 39. At a table, after
what was needed for nourishment had been eaten, what was left to
be removed would be of the same nature. 41. The blood’s power,
whatever it be, of converting itself into each and all parts and
organs of the body. 43. When digested further, it becomes sperm
and goes to the seminal vessels. 48. The masculine element was
held to be active, because directly expressed or derived from the
heart, and therefore potentially creative of the body. Before the
real nature of the nervous system and brain were known, the heart
was looked upon as man’s principal organ. s51. Condensing, it
communicates life to the material, which its informative virtue
is to shape into a human body, the “informative virtue” being
just a name for the invisible unanalysable force which accom-
plishes the results, whose processes science with progressive ac-
curacy perceives, analyses and describes. 52. The vegetative soul
is again a mere name for that low grade of life or consciousness
which differentiates it from the state of existence of what is called
brute matter; the difference being that in a real vegetable, there
will be no higher evolution, while in the case of the vegetable-like
foetus germ, it proceeds to become something like the sponge or
sea fungus with nascent powers of feeling and motion, which be-
come organized into the animal senses, the vegetative soul or life
principle having evolved into the so-called sensitive soul of an
animal which distinctly moves and feels. 58. Whatever the evolv-
ing Force, whether called God, or Nature, or left nameless, Dante’s
state of information or imagination caused him to locate it in the
heart of the generator. 61. Dante feels that the difficult point is
the evolution of the sensitive animal into a distinctly human being,
or “child,” because that involves the origin of the human soul, as to
which orthodoxy called for loyalty to texts in Genesis. On the sub-
ject of the soul’s origin Dante had three theories to choose from:
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(1) that all souls were created by God at the beginning of the world,
and were subsequently confined, for one reason or another, in
human bodies; (2) that the soul was generated by the begetter’s
soul at the moment the child’s body was generated by the begetter’s
body; and (3) that the soul was independently or immediately
created by God himself, at the moment the body was generated,
and infused in it by Him. Dante adhered to the last theory,
which was substantially that followed by Aquinas, who fused
Aristotle’s teaching with that of Scripture, and was therefore ac-
cepted as orthodox. To the annotator’s imagination there would
seem to be something true about all three theories, much depend-
ing of course upon the significance given to the terms used, begin-
ning with God. Spirit acts through eternity or continuously and
does not intervene at any special chronological moment, and none
the less because it acts through the life force of the begetter.
63. The Moorish philosopher Averrhoés, in his commentary on
Aristotle, developed the latter’s teaching that there was an active,
immortal intellectual principle, which, however, was impersonal;
and a passive one with which the former was joined through the
individual body’s life; with the result that after death there was
no individuality and, therefore, no real immortality left to the soul;
this theory Dante, of course, rejects. 65. No organ for intelligence,
as the ear is the organ for hearing, etc. 68. This is Dante’s view
as expressed by Statius: God creates the intellective self-conscious
rational soul for each occasion (though he does not tell how), and
the latter immediately unites with the now perfected vegetative-
sensitive soul of the animal, and forms therewith one single soul,
which combines in itself the power of living, moving, feeling, and
of self-consciousness, or self-reflection, in such a way that after
the body’s death man’s soul is immortal with perfected memory,
intelligence and will, insistence upon which is the contribution of
intuition to whatever necessarily limited theory of origins science
may at any time furnish. 47. This illustration sums up Statius’
description of the evolution of the human body and soul and their
relation to each other in “this life.” The sun’s heat, however, ac-
counts for the vitality of more things than the wine-giving vine.
79. The Fate who spins the thread of life. At death the soul is here
supposed to carry away with it potentially both the human and
divine faculties, the former no longer capable of acting in or on the
material world, and the latter, memory, understanding and will
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which never were a part of the body, not only surviving, but far
keener than before, since no longer handicapped by the limitations
and needs of the material body. 8s. Self-judged, it knows its
direction, or its essential orientation, towards obedience or dis-
obedience. In the following description of the formation of the
aerial, or spiritual body, Dante is drawing largely upon his own
imagination. Such as it is, it seems not wholly unlike what hap-
pens in dreams, illusions and delusions. If there be anything to
telepathy, for example, it would seem to be something like what
Dante here imagines. g1. The following illustrations of the rain-
bow, the sea and the flame, are merely so many attempts to lead
the reader’s imagination to give shape to what were otherwise a
formless idea of a disembodied soul’s self-expression. 101. A
“shade” is like the shadow of a living person, in that it can be
seen, and recognized, but not touched. 108. Statius’ address ends
by explaining all he had said in answer to Dante’s question as to
how the spirits could suffer from bodily emaciation. 109. During
the preceding discourse, the poets, having climbed up the stairs,
have reached the last ring, that of those who were struggling
against their uncontrolled sexual passions. 112. The flame burn-
ing all around this ring symbolizes the purification, the cleansing
as by fire, of the passion or appetite here concerned; but because
this ring is the last, it symbolizes the purification to which all
seven rings of Purgatory proper are devoted. 121. The first words
of an old hymn, attributed to St. Ambrose, which contains a
prayer for purity of heart and body. 128. The first instance of
chastity is Mary’s reply to the Archangel Gabriel when he an-
nounced to her her coming motherhood. 130. When Diana, the
goddess of chastity, discovered that one of her nymphs, Helice, or
Callisto, had been seduced by Jupiter, she banished her from her
sacred wood; Juno turned her and her child into bears, and Jupiter
set them in the heavens as the constellations of the Ursa Major and
Ursa Minor. 135. Virtue consists in the controlled use of a natural
appetite, and not in its abuse, or non-use. Such is Dante’s temper-
ate treatment of Temperance throughout the whole poem. 136. The
alternate singing of stanzas of the hymn, and shouting instances of
chastity. 139. The word “wound” recalls the name given to the
P’s inscribed on Dante’s forehead at the Gate, the last of which he
is engaged in healing, cleansing or removing now.
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CANTO XXVI

PurcaTorY. THE SEVENTH RING. Lust (continued). IN-
STANCES OF NATURAL AND OF UNNATURAL Lust. Guipo
GUINIZELLI. ARNAUT DaNIEL . . . . . . . . 302-3I3

4. The poets being now on the north-west side of the mountain, and
Dante having the sun at his right, it is about four o’clock in the
afternoon. 9. The effect of Dante’s shadow on the red of the flames
was enough to indicate that his was a material body. 12. “Un-
real” from the natural material point of view. 15. Their terrible
ordeal was after all voluntarily accepted for the sake of its result.
No one throughout Purgatory ever makes any attempt, or shows a
desire, to escape from its due penalties. 29. The band coming on
counter to that with one of whom he had been speaking, was com-
posed of those whose sexual excesses had been against the prompt-
ing of natural instinct. 32. The chaste kiss of “friendly greet-
ing.” 4o. A reference to the unnatural lust for which, according
to the Old Testament, the cities of Sodom and Gomorrah were
destroyed. 41. The instance of bi-sexual lust to which Dante had
already referred in the Inferno, XII, 12. 43. Cranes, of course, do
not fly in opposite directions in the same season, but Dante here
says: “if.” The Greeks placed the mythical Riphaean mountains
in the northernmost regions of Europe; the “sands” represent the
deserts of Africa. 48. A crydescriptive of natural or unnatural lust,
as the case might be. 49. The band of natural sinners. 56. This
means, beside the fact that he was not physically dead, that he was
neither young, “unripe,” or old, “ripe,” but at the very middle
point of the ““journey of our life.”” 58. The goal of Dante’s journey,
as of human life, is vision, the vision of God, and of Man’s relation
to Him. s59. The Virgin Mary, symbolizing the Love of God.
63. The Empyrean which is above and which contains all others,
the Heaven of the highest love, of which their sin was the lowest
perversion. 64. An interesting reminder of the fact that Dante
may have personally ruled the parchment on which his poem was
carefully and slowly written, no spaces being left between the
words, to which latter fact is due many a variant in the text of
copies of copies of the original manuscript. 67. Here follows a
succinct description of what may be called the eternal “hayseed,”
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and of the eternal man-of-the-world. 69. The original of “enters a
city,” s’inurba, is a quaint creation. 77. There was a tradition,
traced finally to Suetonius, that Caesar on his return from Asia to
his triumph in Rome was accused of unnatural relations with
Nicomedes of Bithynia, whom he had conquered. Dante, how-
ever, would use a legend, or story, as an illustration, whether he be-
lieved in it as historical or not. 84. Without regard to marriage or
relationship, etc. ¢2. Guido Guinizelli of Bologna, who died in
1276, the most distinguished name in Italian literature before
Dante. He has been already referred to by Dante as his precursor,
and as the initiator of the school of poets of the dolce stil nuovo, of
which Dante at once became the acknowledged leader. o¢4. The
story here referred to is that of Hypsipyle, to whom Lycurgus of
Nemea had entrusted his child, and whom she had abandoned in
order to show the Greeks the fountain of Langia. During her ab-
sence a serpent killed the child, Hypsipyle was threatened with
death by Lycurgus, and rescued just in time by her two sons. The
tale illustrates Dante’s joy in meeting Guinizelli. ¢8. The exagge-
ration of modest enthusiasm, for Dante could hardly have had in
mind any better contemporary poets than himself. 107. The
river of forgetfulness as conceived of in Pagan, not in Dante’s,
mythology. 112. Guinizelli’s love songs inspired by genuinely
amorous feelings for real women. Dante’s admiration for his prede-
cessor here, like his admiration for his teacher Brunetto Latini in
the Inferno, was purely literary, and unhampered by his knowl-
edge of the sins he attributed to either. And so it was with Frederic
II, and others. 113. Italian, Latin having previously been used not
only for serious subjects such as the D. C. but also, not long before
Dante’s Vite Nuova, by writers of love songs. 114. This does not
really contradict what Dante had said about one Guido (Caval-
canti) having taken his glory from the other (Guinizelli), Purg. XI,
97. 115. Arnaut Daniel, a Provencal poet who flourished during
the last half of the twelfth century. 118. That is, he surpassed all
writers of his country, whether they wrote poems or prose romances,
in French or Provengal. 120. Girault de Borneil of the Limousin,
who flourished about the same time, and was held to be the Master
of the Troubadours, and though considered by Dante to be, like
himself, a poet of righteousness, was inferior in technique and
style to Arnaut. 124. Guittone d’Arezzo, an imitator of the Pro-
vengal school, who excelled by his ironic vigour in poems of a
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moral and political nature; he died in Florence in 1294. 128. Para-
dise. 130. This means: pray for me, as it can hardly mean: say a
standard prayer once through to my credit. The Lord’s prayer
came to be symbolic of prayer. 131. Again we are reminded that
a soul, while sincerely in the Purgatorial state, is not in danger of
actual sin. 137. Notice how charmingly Dante’s courtesy is ex-
pressed. 140. The remaining lines of this canto, which contains
Arnaut’s speech, are in Provencal, and were composed in that
tongue by Dante as a special compliment to Arnaut. 147. That is,
pray for me when returned to earth. The tone of this prayer has
been well compared to that of Pia de’ Tolomei’s request (V, 130).

CANTO XXVII

PurcaTORY. THE SEVENTH RING. LUST (continued). THE
ANGEL OF Purity. DANTE’S THIRD DrREAM. VIRGIL'S
Last Worps. DANTE’S LIBERATION . . . . . 3I14-32§

1. It is about 5.30 P.M. and the position of the sun in Purgatory is
indicated as being that which it has, when it is dawn at Jerusalem,
midnight at the pillars of Hercules, and noon at the mouth of the
Ganges, all of these being go degrees or 6 hours apart. Libra, or the
Scales, is opposite Aries, the Ram, in which the sun now was. The
river Ebro in Spain represents the extreme West. Sunset is near
at hand. 4. Nona, noon, originally the ninth hour from sunrise, or
3 P.M. came to be applied to any time between 12 M. and the middle
of the afternoon, and finally to “noon” itself. 6. This is the last
of the seven special Angels of Purgatory, the Angel of Purity, to
be accepted by whom not only frees one from the ring of Lust,
but ends one’s Purgatorial course. 9. The sixth Beatitude, which
ends: “for they shall see God.” 12. That of the Angel whose
function is to admit to the Terrestrial Paradise. 18. In Dante’s
time it was possible for one, specially a public official, like Dante,
to have seen criminals burnt alive, that being the fate to which he
was himself condemned after his exile, in case he were caught within
Florentine territory. 21. All the pains of Purgatory are cleansing,
or revitalizing. 22. The descent of the great abyss of Hell on the
back of the monster Geryon, the symbol of Fraud, is referred to as
typical of the necessary dangers from which Virgil, his Reason, had
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enabled Dante to escape. 24. The nearer the point where intellect-
uality passes into spirituality, the greater the help of Reason to
man. 27. The fire here is spiritual, not physical. 35. The signifi-
cance of this appeal to Dante’s eagerness to see Beatrice lies in the
fact that the latter was not only the young woman he had loved and
lost in his youth, but that in the poem’s allegory she had been
made to represent Man’s spiritual nature, or real self. 37. The
ancient love story of Pyramus and Thisbe, told in Ovid’s Meta-
morphoses, took somewhat the place of Romeo and Juliet in modern
times, during which it has popularly been thought of “in lighter
vein,”” on account of the amusing use made of it by Bottom in the
Midsummer Night’s Dream. A feature of the story was the change
of the mulberry from white to red out of sympathy with Pyramus,
who had stabbed himself when he thought Thisbe had been killed
by the lion. 48. Dante climbs the last stairs between Virgil and
Statius, the representatives of pure Pagan, and Christian Pagan,
culture, who are his guides to the border of the Terrestrial Para-
dise. The allegorical suggestiveness of this is evident. 54. Bea-
trice’s eyes, so frequently mentioned, represent the soul’s direct
vision of truth. 55. The voice and blinding light on the further
side of the flames seem to come from an Angel, whose barely sug-
gested function is to admit to the Terrestrial Paradise all who have
reached and can meet the final test of the fire. 58. Words of Jesus,
which ended: ‘“inherit the kingdom prepared for you from the
foundation of the world.” 64. The stairway, straight this time, and
not winding in zig-zag fashion, as did the others, since going from
West to East, admitted the full light of the almost setting sun, save
where Dante by his body cast a shadow ahead of him. 70. One can
imagine how much wider would be the horizon seen from the top
of so high a Mountain, than any to which one is accustomed to
from ordinary earthly levels. 76. The night spent by Dante on
these last steps, guarded by the two poets, is charmingly pictured
in terms of Italian pastoral life, devoted almost alike to the care
and breeding of sheep and goats, between which there is here no
moral contrast intended. 88. So high, and at once so narrow, was
the cleft in the rock in which the steps were cut, that the effect of
looking up at the sky was such as it is from the bottom of a well or
a chimney, which renders the stars brighter, and, because of this, -
apparently larger. Because of the significance attached to the stars,
and the high position Dante had attained, readers who are by now
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able to read allegorical language ““at sight,” will do so here. 93. It
may well be that in sleep one may, through browsing in the field
of subconsciously accumulated memories, get hold of facts upon
which future events may naturally depend. 94. Venus was called
Cytherea, because held to have risen from the foam of the sea near
the island of Cythera; the planet was supposed to rise at this season
just before dawn, when the dreams then dreamt were apt to prove
true. 97. In this his last and most beautiful dream Dante sees the
Matelda and Beatrice, who are to be his guides respectively
through the Terrestrial and the Celestial Paradise, typified by the
two wives of Jacob, Leah and Rachel, who, like the Martha and
Mary of the Gospel story, were in mediaeval theology held to
typify man’s active and contemplative life. The former uses her
lovely hands to gather the flowers of a perfected earthly civiliza-
tion in order to wreathe her life with charm and comfort; the latter
finds her happiness in enjoying all the potential infinite possibili-
ties of her own immortal soul in self-contemplation of the endless
God-reflecting wealth within. This is surely one of the most beau-
tifully expressed allegories of one of the profoundest human truths
in all literature. When a perfected Science shall have mastered
the material world, it will have done it for the sake of perfected
human action; when Intuition shall have opened human eyes to the
infinite spiritual world, it will be for the sake of a perfected inner
vision. God is the looking-glass of man’s consciousness, as the latter
is of the outward looking man. 115. The preliminary goal of
human happiness is the perfected civilization of perfected men,
symbolized by the Terrestrial Paradise now waiting for Dante.
119. The original Italian of “gifts,” strenne, is the Latin strenae,
the name given to the gifts made by the emperors to their soldiers,
and still surviving in Italy for New Year’s Day gifts, and in the
French étrennes. 127. In these last words addressed to Dante by
Virgil, one should see the last direct teaching of his Reason,
which having brought him to intellectual, aesthetic and moral
perfection, has reached the end of its tether, and can do nothing
more for him directly. The ‘““temporal fire” is the strenuous disci-
pline of Purgatory, which is progressive through time, and has just
ended for Dante; the “eternal” is the ordeal of Hell which pic-
tures the utterly painful and hopeless state of any spirit while
willingly remaining in a state of conscious disobedience, ‘eternal’
not having any chronological significance whatever, but rather one
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that is spiritual and absolute, which is here both worse, and capable
of being conceived, which chronological endlessness is not. 130. With
all the help, that is of the qualities, inborn and acquired, of human
Reason in its broadest meaning, exclusive only of the intuitional
powers of consciousness which deal directly with absolute, and not
with relative, truth, beauty and goodness. 131. As he becomes
perfected, man safely becomes a law to himself, or self-determined.
132. The steep and narrow paths up Mt. Purgatory have through-
out symbolized the effort and concentration which were at first
needed for discipline, but which apart from that have no value in
or for themselves. Like the Sabbath, they are made for Man, and
not Man for them. 133. A simple picture of the earthly happiness
open potentially to man’s obedient and perfected lower nature.
136. Again the ‘“eyes,” the ‘“happiness’” and the ‘“‘smiles” of
Beatrice, symbolizing man’s inner vision of his own infinite God-
like nature. 139. In fact, though he follow behind him for a while
like his shadow, Virgil will have nothing more to say, to his pupil,
and when Beatrice reveals herself, will automatically disappear.
After middle life so is it with many men. In proportion to the devel-
opment of their intuitional and deeper inner selves, less and less is
the weight in fundamental matters that they find themselves at-
taching to purely rational processes of thought. 140. ““Free, right,
and sound ”’ — lack of restraint, correctness of direction, and inner
homogeneity or self-consistency — what a definition for a per-
fected will, whose commands are the measure of what is right in
conduct! 142. The mitre here referred to is the imperial mitre
which the Pope used to put on the Emperor’s head to hold the
crown. Dante is hereby crowned by Reason supreme master over
himself. Those who think of the mitre as having an additional re-
ligious significance are, I think, mistaken, since in Dante’s thought
Virgil or Reason had no power to confer spiritual authority on man
over himself. This closes one of the greatest chapters in the whole
Divine Comedy, the goal of all that has preceded, and the begin-
ning of all that is to follow. The distinction between the powers
and field of Reason, and those of Intuition have been clearly es-
tablished, and, though written six centuries ago, it is a distinction
which the coming age is already engaged in working out anew.
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CANTO XXVIII

TERRESTRIAL PARADISE. THE DIVINE Forest. THE RIVER
LETHE. MATELDA . . . . . . . . . . . . . . 326337

3. This is the early morning of the seventh day of Dante’s journey.
The place is a picture of what an Italian might imagine it to be, an
ideal dwelling-place on the earth at its best. It will be noticed that
throughout the description there is not the least suggestion of a
house. Home is where one is “at home.” This is Italy, and its sky
what Rostand said in a sonnet describing France: “ Le ciel est de chez
nous.” 12. The West. 17. Some read dre, hours, here, instead of
ore, (from aure), breezes; the latter seems the more natural mean-
ing, since it must have been the breezes, and not the hours, that
caused the leaves to sing a burden to the birds’ song, and birds may
not be acquainted with the hours. 20. This is the Pineta, or pine
grove of Ravenna, famous for its beauty. Chiassi, left inland by the
receding of the Adriatic shore, was once the port of Ravenna, and
called Classis, because Augustus kept his Adriatic fleet there. There
is little to be seen in Classe now but the beautiful early Christian
church said to have been built by Justinian, Sant’ Apollinare in
Classe. Aeolus, the wind god, still sends the Scirocco, the south-
east wind there, with the same result upon the leaves as that which
Dante observed and loved. 25. The river Lethe, illuminated by
neither sun nor moon, to be described more fully later on as the
river of forgetfulness. Since Dante is walking toward the East,
Lethe bending the grasses toward his left must here be flowing
North. 33. With this Dante practically closes the calm, simple
and clear description of the outward appearance of his Garden of
Eden, which the reader should keep in mind as the beautiful back-
ground of the momentous human experiences about to be recorded.
40. Much mystery has been woven around the question as to who
this Lady was, who is evidently the Leah of Dante’s last dream,
and to whom he will refer as Matelda. The description here given
does not seem to tally with what is known of the famous Countess
Matilde of Tuscany, or of any historical person. But, as frequently,
the proper question is not who she was, but wkat she is, and that
question the delighted reader can easily solve for himself. She is
the genius of the place, and will symbolize all that the perfected

[exi]



INTERPRETATIVE ANALYSIS

earthly civilization she represents can do and be to one who, like
Dante, had perfected his intellectual, aesthetic and moral nature,
by way of preparing for higher qualities in which he was still de-
ficient. 44. Judging by the peculiar beauty of Matelda’s expres-
sion, Dante suggests that she is not only lovely, but in love. In-
tensely noteworthy here and henceforth is the exquisite delicacy of
Dante’s words and manner. Gentlemen are Lady-made. 5o0. Pro-
serpina, the daughter of the goddess Ceres, was picking flowers,
when carried off to Hades by Pluto, to be the moon-like goddess
of the mystic lower world. 52. “O tempora, O mores!” 63. A
probably unsurpassed compliment, which only natures like Dante’s
could utter, or think deserved. 66. The only occasion when Cupid
wounded any one by accident, was when, in kissing her, one of his
arrows pricked his mother Venus, and caused her to fall passion-
ately in love with Adonis. 69. Spiritual flowers have their seed
within themselves, and all the scholarship in the universe will not
trace them to any external source. 70. These “tree steps” may
mean no more here than they did in the Vale of Flowers (Purg.
VIII, 46), namely, a short distance; but if, as some think, they stand
for the three parts of Penance, Contrition, Confession and Satis-
faction, still to be gone through by Dante, they must be taken with
reference not to his moral, but to his spiritual imperfection, for
which he will soon do penance. The moral “three steps” he had
crossed before entering the Gate of Purgatory, and besides, his
spiritual failings separated him from Beatrice, and not from
Matelda. 71. The Hellespont (the Dardanelles) was crossed by
Xerxes of Persia when invading Greece, prior to the naval battle of
Salamis. Ovid tells how Leander used to swim across it from
Abydos to see Hero, a maiden of Sestos on the other side, to be
followed ages after by Byron, who helped make it a record swim.
75. As the Red Sea and the Jordan did open for the Israelites.
78. The mythical Garden of Eden, like Dante’s Terrestrial Para-
dise, placed by man’s imagination in a far distant and primitive
past, represents the ideal state of human civilization which would
obtain, were men universally to be what they know they ought, and
at heart really want, to be; but which mere intellectualism will
never fit them to become. 8o. Psalm XCII, whose fourth verse
reads: “For Thou, Lord, hast made me glad through Thy work.”
Matelda’s pleasure comes from her delight in collecting the best
truths, beauties and good impulses of the material civilization,
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which she symbolizes. 85. The river Lethe and the breezes in the
trees seem to contradict what Statius had said about the atmospheric
properties of the upper part of Mt. Purgatory (XXI, 43, etc.).
Dante is to learn symbolically that the laws of the spiritual, are not
those of the material world, though suggested by them. 88. Every
thing spiritually real is self-caused, or caused from within. g1. The
Universal Spirit must get His joy from His own perfect nature,
which consists in being freely, endlessly and joyously creative.
92. Literally, a reference to Adam and Eve and the Garden of
Eden; spiritually, to the innate potentialities of man and his civili-
zation. 96. “Play” does not mean self-indulgent idleness, but
happy, zestful and creative toil. 101. Mt. Purgatory’s summit
allegorically, therefore, represents Man’s mastery over the out-
side material world by intelligence, and over his own nature by
character, which double mastery serves to liberate him from its
tyranny. 103. In the following explanation Dante uses the mediae-
val belief that high up the air revolved around the stationary earth
from East to West, as did all the heavenly spheres, as a means of
stating allegorically that the higher phenomena of life have univer-
sal causes, and that even the lower are but the materialization of
ideas and ideals. Even the material civilization of man, as we
know it, is ultimately the fruit of the ideas and ideals of very few
men, whose seed in time found fertile soil. 106. Resistance brings
what was sub-conscious to consciousness. 117. Unaccountable
genius may be tentatively accounted for as the result of inherited
potentialities brought out by a conscious fight with a resisting en-
vironment. 119. Inexhaustible is the wealth of man’s spiritual
nature, still waiting to be exploited, as that of his intellectual
nature has been partially, in conquering the resistance of matter.
121. The river Lethe is here described as being but one half or
phase of a two-fold spiritual stream which, not being quantitative,
is inexhaustible. That which is called Lethe does not cause oblivion
of everything in the past, which would mean spiritual annihilation,
but only the forgetting of all bad memories and of their enslaving
and depressing effects. This is the wonderful contribution Dante
made to the old Nirvana-like Pagan conception. The other
stream, which is wholly Dante’s own invention, and which he named
Eunog, recalls to mind all good memories, which Man is, so to speak,
enabled to capitalize. Wonderful, too, is the further thought, that
one of these streams will not be effective without the other. To
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really forgive, one must simultaneously give, the giving vitalizing
the forgiveness. 133. Perfect earthly happiness would be realized,
could one recall into vivid perception from the depths of one’s sub-
conscious self the latent memories of all the good that one has
known, and even of what little one has done and been. 136. A
corollary is an easily drawn inference from a demonstrated truth.
141. Parnassus, a mountain in Phocis, sacred to Apollo and the
Muses. The great Poets are, indeed, dreamers of an ideal state of
things, whether the latter be placed by imagination in a lost Eden,
or in an unwon Paradise. 142. Innocence does not mean ignorance
of evil, but inner mastery over it. The creative mind, whether God’s
or Man’s, knows but one spiritual season, Spring. “Nectar” is the
“water gushing up into eternal life.”” 145. Genuine Christian truth
is only the realized goal of what the highest classic culture of An-
tiquity was aiming at, was trying to think and feel and love, and
whose imperfect attempts were so beautifully expressed.

CANTO XXIX

TERRESTRIAL PARADISE. ON THE BANKS OoF LETHE. THE
Mystic PAGEANT OF REVELATION AND THE CHURCH  338-349

1. The author of the Vita Nuova, and the leader of the school of the
““dolce stil nuovo,” well knew the looks and tones of those who were
really in love, whatever the object of the love. 3. Psalm XXXII, 1,
“Blesséd is he whose trangression is forgiven, and whose sin is cov-
ered up.” Dante quotes the last part as determining the full sig-
nificance of the first; his own sins are to be not merely forgiven, but
hidden forever by the waters of Lethe. Forgetting is the most im-
portant part of forgiving. 8. Up-stream, toward the south.
10. After Matelda and Dante had each taken some fifty paces, the
stream turned, and they then walked East. 18. It is interesting to
note that the mystic procession’s advent is marked by a flash as of
lightning, while its stopping, later on at the end of the canto, is an-
nounced by a stroke of thunder, as if it had all been a quick vision
which it took much longer to narrate than to see. 21. The simplest
possible way of describing astonishment. 24. In Dante’s quaint
reproach of Eve for having been the original cause of man’s banish-
ment from this, the Garden of Eden, he seems to assume that some-
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thing different was to be expected from the fact that she was a
woman, that she had no other women as tempting companions,
and as yet no deteriorating experience; and in closing he seems to
take it all as if it were a personal injury to himself, though, to be
sure, he is speaking vicariously for Man. 30. Hardly, as has been
suggested, till the Judgment Day, for without Man’s sin, there
would not have been any day of reckoning for him. Dante must
have meant all his previous life. 31. As Paganism was to Dante
the foundation for Christianity, so the Terrestrial Paradise and its
happiness are an adumbration of the highest joy, which, after all,
must for man be a human joy, or none at all. 33. The promised
sight of Beatrice. 37. A final appeal for inspiration to the Muses,
before the appeal to Apollo himself, with which the Paradiso
opens. 38. A partial definition of genius is its willing ability to
‘““take pains.” 4o. Mt. Helicon in Boeotia, near Parnassus, the
seat of the Muses, from which gushed forth the fountains Aganippe
and Hippocrene. 41. Urania, the Muse who presided over astro-
nomical and celestial matters. 47. The “common object” is that
which may be apprehended by more than one sense, and so may be
the cause of illusion. Shape, for example, may be both seen and
felt, while color can only be seen. At a distance two very different
things may look alike, and two similar things different, which
peculiarly applies to distance in time, for even recorded words do
not have the same connotations in different centuries, in spite of
what dictionaries may say. 49. The intellectual faculty of dis-
criminating by making comparisons, which is the foundation of
rationally acquired knowledge, and stands in contrast with in-
tuition. In the present case, closer observation showed that what
Dante thought trees, were in reality candlesticks. Similarly the
melody was recognized as a song, whose articulated words were at
last made out to be the “Hosanna to the Son of David!” by which
Jesus was greeted on entering Jerusalem. 53. The full moon, shin-
ing at its clearest, at the darkest moment of the night — and all
in two lines! s56. Virgil, marvelling at the sight, no less than
Dante, has nothing to say, for he has come to a place “ where he can
of himself no further see.” The human intellect, if humble, can only
wonder, when facing purely spiritual truth, which has to be appre-
hended, as it is revealed, intuitively by a direct act of conscious-
ness. This is Dante’s first experience of the fact that he can no
longer get help from Virgil, the Reason upon which he had so long
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and loyally relied, but must henceforth see with the eyes of his soul.
60. A reference to the dignified slowness of wedding processions.
64. White is the color of Faith, by which those here clothed in it
followed the leading of the moving spiritual light above them;
and Faith consists in following the basal vision of the soul. 67. Since
the procession is coming down the stream’s right bank, opposite
to Dante, who is on the other side, he has the water on his left.
68. Seeing his left side in the light reflected from above may
imply that, in that light, Dante was not yet spiritually renewed,
as he already was otherwise. 77. The seven flaming bands of light
are in the prismatic colors of the sun-made rainbow and of the halo
around the moon, Diana being called “Delia’’ because of her birth
with Apollo on the island of Delos. 79. These seven standards of
light represent the seven interfusing spirits of God; Wisdom, Un-
derstanding, Counsel, Might, Knowledge, Piety and the Fear of the
Lord, which latter is the beginning, though only “the beginning,
of Wisdom.” 81. The fact that the seven banners of spiritual light
were contained within the limit of ten paces, ten being the perfect
number, may refer to their all inclusive perfection, or to some
imagined close relation between them and the ten commandments,
which shadowed them forth in the moral field. 83. The twenty-
four Elders represent, by a fairly plausible computation, the books
composing the Old Testament, viewed as an evolution of faith in the
coming Messiah, or the first part of Revelation, and are clad in
white, and wear lilies, white being the color of Faith. Their song is
composed of a version of the greeting addressed to the Virgin Mary
by Gabriel, and by Mary’s cousin Elizabeth, Dante adding words
in praise of the beauty of the pure Motherhood she was to represent.
92. These four represent the Gospels (not their authors) while the
leaves around their heads stand for Hope, or the ever-green nature
of their message; the eyes of their six wings may stand for the
swift spiritual quality of the insight they display into human and
divine nature, and the relation of these to each other. g6. Argus,
who had a hundred eyes, was set by Juno to be the guardian of Io
beloved by Jupiter. 98. Again a hint to remind the reader that the
poem’s author is pressing on to a definite goal, and has planned
symmetrical proportions for every section of his work. 1or. The
cold North was in Hebrew mythology associated with God’s
presence, which was thought to be specially manifested in the ele-
mental forces of Nature. 1o05. Ezekiel had described these “living
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Creatures” as having four wings, while the St. John of the Apoc-
alypse, had given them only four. It will be noticed that Dante
does not say that he agrees with John, but that John agrees with
him. Similarly in the Paradiso, Dante will make Beatrice say that
Dionysius named and divided the Angels as she, which means as
Dante, did, while St. Gregory disagreed. This is the grand mag-
nanimous style. One should look clearly and report with fearless
sincerity what one sees oneself, whatever others may see; for thus
only will the truth be gradually rounded out by fusing the results
of different spiritual points of view. Just why Dante preferred
the suggestiveness of three pairs of wings is not evident, unless
his doing so be another illustration of his interest in the funda-
mental significance of tri-unity, with which the Gospels are spirit-
ually, though not theologically inspired. 107. The Chariot is the
symbol of the Universal Christian Church resting upon two wheels,
probably meant to stand for the Old and the New Testaments,
though some think Dante had in mind the two supporting mo-
nastic orders of St. Francis and St. Dominic, which is, of course,
a narrower interpretation. The Griffon drawing it is an allegorical
figure having the body of a Lion and the head and wings of an
Eagle, and is used to symbolize the double nature of Christ as the
Man-God, in whom the humanity of God and the perfected divin-
ity of Man are severally revealed and fused. For Dante, as the
reader will see more and more clearly, the doctrine that Man’s
spirit is the only revelation, for man, of the Spirit of the Universe,
is fundamental, for only spirit can apprehend spirit, whatever the
words, intellectual systems or organizations, into which it may
well be materialized. It is universally implied in the beliefs of Chris-
tians whether theologically denied, or not. God means Man’s God,
and if Jesus be the preferred man, God, for man, means Jesus’ God;
men know no greater. 109. The Griffon’s wings extending upward
out of sight signify the incomprehensibly infinite nature of the con-
scious human soul, overflowing as it does the spatial and temporal
limitations of his body and intellect. As they rise, the two wings
enclose the midmost stream of light which stands for the spirit of
Might, and have on one side, the more heavenly spirits of Wisdom,
Understanding and Counsel, and on the other, the more earthly
ones of Knowledge, Piety and Fear of the Lord. The members of
the Griffon’s body, which are lion-like, are of the color of flesh and
blood, to indicate the mortal part of human nature. 11 5. The refer-
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ences here are to the triumphs in Rome of Scipio, the conqueror
of Hannibal, and of Augustus Caesar who was granted one three
times; and to the story of Phaethon, who misguiding the chariot of
the Sun entrusted to him by his father, Apollo, scorched the skies,
and, frightening the Earth, was killed by Jupiter, who punished
in the son the mysteriously allowed sin of the father. 121. A
beautiful allegory of the three spiritual Christian virtues, or func-
tions, Love (red), Hope (green) and Faith (white), all of which are
creative. Hope depending upon the quickening received from
either Love or Faith, is always led by the rhythmic song of one of
her sisters. 130. On the left of the Car representing the Christian
Church Dante has placed with marvelous catholicity the four Pagan
virtues, Prudence (foreseeing preparedness in the light of the past),
Temperance (self-controlled use), Justice (the equal balancing of
rights and duties), and Fortitude (fearless and daring tenacity of
will). They are clothed with purple, which was a distinctly red
shade in the Middle Ages, in order to link them with the leading
Christian virtue of Love, in whose spirit they should be used. They
are led by Prudence, which in dealing with the present, simultane-
ously ‘“looking before and after,” takes the past and the future
into consideration. 133. The rest of the procession is made up of
the writers in the New Testament who followed the Evangelists.
The first is St. Luke, reputed the author of the Book of Acts, and
called by St. Paul ‘“the beloved physician,” and hence a follower of
Hippocrates, the famous Greek father of the medical treatment of
Man. The second is St. Paul, the writer of the great epistles, who
symbolically holds the sharply cutting sword of the spirit of truth,
whose surgical function is to wound man for his good. 142. These
are the authors of the minor epistles, Sts. Peter, James, John and
Jude; they are followed by the old man, St. John, as the reputed
author of the Apocalypse or Book of Revelation, a vision seen in a
dream-like trance. 145. They are robed in white, since similar in
their faith to those who stood for the Old Testament, but their
distinctive color is the red of Love, with which in their writings they
looked back toward Christ, rather than merely forward to Him in
Faith. 151. With the peal of thunder the procession stops, the
candlesticks with their banner-like flames still at its head. The
symbolism seems to be that of scriptural Revelation, and its organ,
the Church (the Chariot) coming to find Man (Dante). As to
the great Pageant as a whole, it will be noticed that the proces-
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sion proceeds historically in the order of time, and from East to
West, under the canopy of the one eternal Spirit of God, broken
into its seven interpenetrating spirits prismatically separated, but
one; and that it also forms a cross, whose arms are the dancing
Christian and Pagan virtues stretching out on either side of the
Chariot. These virtues being the handmaidens, or functions of Bea-
trice, God’s spirit in Man, serve as links between her and the organ-
ization known as the Church, of which she will be left to be the
guardian and critic.

CANTO XXX

TERRESTRIAL PARADISE. ON THE BANKS OF LETHE. THE
APPEARANCE OF BEATRICE. THE DISAPPEARANCE OF
VIRGIL. DANTE REPROACHED BY BEATRICE FOR SPIRIT-
UAL SIN . . . .. ... .......... 350361

1. The septentrion is the name given the constellation of Ursa
Minor, the little Bear or Dipper, on account of the seven stars
composing it, among which is the North star watched by helms-
men in navigation. Here it is applied to the constellation of the
seven Spirits of God flaming above the procession. 7. The twenty-
four elders in the van, the object of whose prophetic writings was
the Griffon-drawn Church. 10. The Song of Solomon, in which
occurs the quotation, rendered in the Latin version “ Come from
Lebanon, my spouse, come from Lebanon, come,” which explains its
being said “thrice” here. The ‘spouse’ is the Church, symbolized
by the Car, to whom this first greeting is addressed. 17. A large
number of Angels next utter in praise of the Church’s Bridegroom
the words with which Jesus was greeted by the Jews on entering
Jerusalem. In the Italian text the words “at such an elder’s
voice” are given in Latin, probably for the sake of the rhyme, and
to match the other two Latin quotations; it, therefore, did not
seem necessary to italicize them in the translation. 21. The
beautiful words they utter as they throw their flowers in the air are
quoted from Virgil’s Aeneid; they were used by Anchises in Hades
in the famous passage in honor of Marcellus (Aeneid VI). The use
of them here, and in rhyme with a Gospel quotation, may have been
intended by Dante as a last tribute to the beloved Latin teacher,
to whom he owed so much of “the lovely manner which had hon-
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ored him.” So far the mystic procession, which has stopped to pre-
pare and meet Dante, who is now about to meet Beatrice: here-
upon the latter appears, her resplendent beauty so veiled that
Dante is able to look at her, but not see her distinctly. 31. This
Lady, whose olive crown signifies Wisdom and Peace, whose white
veil, green cloak and red garment stand respectively for Faith, and
Hope, and Love, is Beatrice, the Florentine girl, Beatrice Portinari,
whom Dante had loved from his early youth until she died in 1290,
inextricably blended with the apotheosized Beatrice of the Divine
Comedy, whom he made the symbol of his own, and of Man’s, in-
most spiritual nature. In this latter sense, she is one who is
“worthier than’’ the Virgil who represents man’s rational nature
which creates Science (Inf. I, 22); who through the poem is in-
creasingly “beautiful and happy” (Inf. II, 53); who is “not a
friend of Fortune” (Inf. II, 61); who desires to return to Heaven
(Inf. II, 70); “through whom the human race excels all things”
on earth (Inf. II, 76); “whose lovely eyes see everything” (Inf. X,
131); who “withdrew from singing praise to God” to inspire and
commission Virgil (Inf. XII, 88); who will be able to explain his
course to Dante, if he attain to her (Inf. XV, go); who will be to
Man‘“a light between his intellect and truth” (Purg. VI, 45) ; whose
function it is to believe, asit is Virgil’s to reason (Purg. X VIII, 46);
who knows what Free Will is (Purg. XVIII, 73); who is to remain,
when Virgil, Man’s reason, vanishes (Purg. XXIII, 128); who had
been separated from Dante by the fires of moral purification
(Purg. XXVII, 36); onesuch, in short, who will satisfy these and all
other texts about her in the rest of the poem, ending with those
which describe her as seated in Heaven’s Mystic Rose as one of
its individual concrete patricians in the third rank. All this
suggests that she is not the Church (the Chariot, whose guardian
she is) which is an organization for the furthering of Man’s spirit-
ual interests, and can at times go wrong, as she can not; nor is she
either Faith, Hope or Love, which are her garments, and hand-
maidens; nor is she Revelation (the Procession of Scriptural writ-
ings) which does not ‘“‘see,” but reveals; nor yet Theology, which
has been a more or less illuminating or petrifying intellectualization
of the spiritual data furnished by the latter. Beatrice, in the
opinion of the present annotator, who refers his readers to his pro-
spective Commentary for further persuasions, stands in the allegory
of the Divine Comedy for what is fundamental to both Revelation
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and the Church, which are for Man, and for man to guard. If, how-
ever, the reader still prefers to identify Beatrice with either, he will
be in excellent company. The present interpretation holds that she
represents Dante’s and, therefore, Man’s or the reader’s inmost,
intuitive consciousness or immortal spiritual nature, whatever the
latter be called in religious or scientific language; she is what every
one knows more or less clearly as his inmost self, as that which
tells him more or less clearly when he is wrong, or in discord with his
own nature, and which, fundamental to the Reason it vitalizes
and renders utterly dependent upon its intuitions, is temporarily
clothed with an instrumental material body. She is, in short, to
Dante, in the poem, and to Man, heart of his heart, and soul of his
soul. In what follows, Dante will at times, in the supreme idealism
of his human love and divine joy, inextricably fuse the spirit of the
historical Florentine woman he loved with his own historical self,
in such a way as to unite in one allegorical picture all that is sub-
jective and objective in human nature. 39. Dante’s old self-rever-
ence is returning with memories of the Beatrice, in whom he had
objectified it. 48. It is interesting to note here that the very last
words addressed by Dante to Virgil are a literal translation of
words used by the latter in his Aeneid to describe Dido’s newly
awakened love: “Agnosco veleris vestigia flammae.” 49. With the
awakening to full consciousness of his inmost spiritual nature,
symbolized by Beatrice’s appearance, Dante finds the old vital
significance of his mere reason no longer responsive. Virgil has
vanished, dimmed by an infinitely brighter, because not merely a
relative, light. The intuition of Consciousness is basal even to intel-
lect. 55. This is the first and only time that the poet mentions his
own name in the whole poem, circumstances justifying it, as he
will say below. The “other sword” is the long reproach which his
inmost nature will make to him for his disloyalty to its demands
and persuasions, in yielding priority to his merely intellectual and
worldly interests. In the sudden, and unexpected words of this
speech Beatrice makes her appearance like a piercing sword-
thrust, overwhelming all resistance. 70. None can be so “royally
stern” as one who can also seem supremely beautiful and happy,
an effect which the highest intellectualism is incapable of pro-
ducing, since at its best it can only make one proud, or such as the
illustrious Pagan intellects in Limbo, “neither sorrowful nor glad.”
73. Holding back, indeed, her warmest words, Beatrice expresses
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her sense of her own majesty by using the plural pronoun in
announcing that she is that in Man, whence happiness comes,
‘ Bealrice’ meaning, ‘that which blesses.” In the subtle irony of her
two following questions she tells Dante that it was only through
her after all that he had received the help of Virgil which had en-
abled him to see the real significance of sin, and progress so far as
he had; and that, since inner happiness was the real object of
life, he had spiritually sinned in thinking that it could possibly be
attained by achieving political, intellectual, artistic, or even
moral fame. 79. It is the blending of severity, pity and love that
makes a mother’s rebuke so bitter. Acerba, translated ‘“harsh,”
literally means ‘unripe,” which suggested the translation in Pro-
fessor Grandgent’s suggestive note “pity that is not ready to reveal
itself.” 83. Psalm XXXI, whose eighth verse ends with “Thou
hast set my feet in a large room "’ — pedes meos, in the Latin, com-
ing last. 8s. The psychological insight shown in the result of
the Angels’ intercession and sympathy is worthy of note. Every
one has seen children hold their own when rebuked, until some one
pleads in their behalf, and then the deluge! 86. The Apennines
are as it were the backbone of Italy, and Dante knew them well.
Its “living beams” are the forest trees which clothe them. 8g. Af-
rica, in whose equatorial regions the sun, when overhead, as it is
twice each year, casts no extended shadows. ¢7. This is the mo-
ment of Dante’s spiritual contrition or remorse. 103. The follow- .
ing arraignment of Dante is made all the more bitter by being
addressed to him only indirectly, and is wholly to be interpreted
as a reproach for his spiritual and not for his moral faults, which
were already expiated. Dante’s moral score was settled, when,
having passed through Purgatory’s final purifying fire, he was
crowned by Virgil; for moral sins are sins against one’s fellow men
or one’s own lower self, while those that are spiritual are against
one’s highest self (Beatrice), and God, as the Universal Father
Spirit. 109. Greatly was Dante gifted, Beatrice urges, not only as
the result of the astrological influences of the heavens at the mo-
ment of his birth, or as we should now say, of inheritance and envi-
ronment; but also because of special help from God. As to why cer-
tain individuals are more highly endowed than others, or why
they are born into a richer or more favorable environment, must
belong to the class of fundamental questions, for which there is no
answer. What really is, is, and there an end. 115. Dante’s
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“early life” undoubtedly refers to the time when under the influ-
ence of his pure love for Beatrice Portinari, he was at his spiritual
height and wrote his Vita Nuova. His return to it after his fall
is told in his Divina Commedia. That this early love of his was
the love of a woman does not prevent its having had an intense
spiritual significance for him. Love is always creative, and Dante’s
love for Beatrice made him creative in the highest sense. 121. Dante
remained wholly under Beatrice’s cultivating and spiritualizing
influence till about a year after her death, which occurred in June,
1290. 124. As Dante computed ages, ‘“man’s second age’’ began
with the twenty-fifth year. Beatrice was a little more than twenty-
four when she died, or “changed her life” from that of an em-
bodied, to that of a disembodied, spirit. 126. Whatever significance
is to be given to the “others,” to whom Dante is charged with hav-
ing given himself after Beatrice’s death, he certainly does not mean
other women, but probably refers to the purely intellectual and
political interests in which he allowed himself to be absorbed, with
the result of cooling his memories of her, and that loyalty to his own
soul which he had connected with her, and which she had intensi-
fied. 127. It is hard to realize that the beautiful and good lost on
earth by death are only the more beautiful and good “elsewhere.”
130. Rank, learning and fame, in themselves, lead ultimately to
no lasting inner satisfaction. Joy, as Bergson has wonderfully said,
comes only from creation, the highest form of which is creation of
self. 133. Dante seems to have believed that Beatrice still in-
fluenced him after her death in the dreams and visions he recorded
in the Vita Nuova, and who knows but that by some unadulterated
and spiritually dignified means she really did, “deep calling unto
deep.” 136. Nothing could have aroused Dante at that stage, short
of a realization of the significance of sin, acquired under the guid-
ance of the Reason in which he had come to rely so exclusively, and
whose limitations he must thereafter be brought to know. 142. Fate
is a term used to signify self-compulsion; in God’s case, since by
definition He is the Spirit of All that is, and is hence unlimited,
fate is His Will, of which all discovered laws, whether physical or
spiritual, are only special manifestations. The law here is that it
is impossible to forget, or really forgive oneself for, a wrong, of
which one has not previously suffered the cleansing pangs of
remorse.
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CANTO XXXI

TERRESTRIAL PARADISE. DANTE’s CoNFESsIONS. His IuM-
MERSION IN THE RIvER LETHE. THE SEVEN HAND-
MAIDENS OF BEATRICE. BEATRICE UNVEILED . . 362-373

2. Speaking to Dante directly, and no longer indirectly, as when
addressing the Angels. 11. Not having yet been bathed in Lethe,
Dante could not have forgotten his past spiritual sin. 13. “Per-
plexity caused by his desire to tell the truth, and by his sense of
shame. 22. That is, what caused thee to cease listening to the
purest impulses of thy soul? The thwarting obstacles are described
in terms of mediaeval warfare, in which ditches were dug, and
chains stretched across roads and city streets, as certain large rings
on old palace walls in Florence and elsewhere still attest. 29. Other
guides than that which Beatrice represented. 3o. The Italian
passeggiare is used in the sense of making love to a girl, because of
a habit lovers had of walking frequently in front of the house of
those they hoped to see by chance at a window. 34. Present in-
terests are necessarily almost wholly concerned with bodily and
material outside affairs; the soul dwells rather on memories stored
up in the purely spiritual past, and on an imagined but still un-
created future. In Dante’s case, the political and intellectual in-
terests to which he had feverishly devoted himself soon after
Beatrice’s death are what caused him gradually to forget her, and
allow the spiritual beliefs and interests he had associated with her to
grow weak. As no praise is so increasingly grateful as that of one’s
own soul, so is no reproof so relentlessly bitter. 39. Dante’s con-
fession is not for God’s sake, but for the sake of his own inner har-
mony; con-fessio means an acknowledgment of truth by the outer
to the inner self, and is the first step toward self-reconciliation.
40. Gota, ““cheek” is a happy rhyme-word here instead of ‘mouth,’
since it suggests the blush of shame. 42. This metaphor is taken
from the wheel of the knife-grinder, which can be turned against
the knife’s edge so as to blunt it instead of sharpening it. In the real
spiritual world punishment can have no other object than the
creative one of producing a re-harmonizing confession, contrition
and reconciliation. 45. The Siren in Dante’s second dream repre-
sented the lower moral sins, avarice, gluttony and lust; here the
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same sort of thing undoubtedly, but applied to the spiritual field —
undue eagerness for and absorption in political preferment, un-
balanced feeding of intellectual curiosity, and the lust of popularity
and fame for their own sake. It cannot be too often repeated that
Beatrice is a spiritual, and not an intellectual or primarily even an
ethical, guide. She is concerned with the relations of the human
soul to itself and to God; her domain is that of Intuition and Con-
sciousness, as Virgil’s domain was that of Reason. 49. While mak-
ing a wonderful tribute to the beauty of body and soul of the his-
torical woman he had loved, Dante is also dwelling upon the inex-
haustibly rich, though little exploited, attractions of man’s highest
nature, those that lie deep within one’s own soul, and in that of
those whom one’s love can sound. If one believe in “another world”’
of continued conscious existence, it ought to mean something that
one we loved is in it. 50. Of the soul at death Dante said in his
Convito that it seemed ‘““to be leaving an inn and returning to its
own house.” 55. When Beatrice passed from her earthly life,
Dante should have been more than ever interested in the spiritual
life he could still have in common with her, in spite of the mere loss
of her bodily self, a relatively “deceitful thing.” (How then can
Beatrice stand for the Church, or Revelation, which have not died?)
59. Of this pargoletta, “young girl,” we have the interpreting
statement of Dante’s son, Pietro, that after Beatrice’s death his
father “gave himself up to poetry” (of the art for art’s sake kind),
““and to other worldly sciences.” This should be enough to relieve
Beatrice in the other world from any vulgar accusation of jealousy
of some other actual girl, or woman. Dante in this whole passage
is reproving himself for having almost given up his belief in himself
as a soul, in the spiritual world as the fundamental one, and is here
confessing that he should have known better. 67. After hearing
her reproach, Dante is to look up and see how beautiful, though
still veiled, she was whom he had neglected. Once the compelling
beauty, and majesty of the conception of a spiritual world have
been seen, how impossibly ugly and undesirable becomes that of a
merely material, machine-like, mathematical and endlessly mortal
world becomes! 71. The wind blowing from the North across the
mountains, hence called lramontana; or that from the South, or
Africa, the Libyan land, whose king, Iarba, was the lover and pro-
tector of Dido of Carthage. 75. Though a full grown, bearded
man, he had been acting like a beardless boy. 8o. No longer look-
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ing at Dante but waiting for the full effect of his contrition and
confession in the satisfaction of his remorse, Beatrice is looking at
the source of all spiritual joy, which is not a mere theological Grif-
fon, or cold intellectual abstraction; she is contemplating the full
significance of the fact that God is Man’s God, and that Man is
God’s Man, or that the child-spirit is, potentially, of the same
nature as the Father Spirit, one as deathless as the Other. Man
is spiritually as well as intellectually chez soi in the Universe.
The Incarnation is not merely an inexplicable symbolic historical
fact, but an eternal one, which needs no explanation, since partially
realized or potential in every one’s consciousness. 84. Instead of
the second wvincer of the Italian text. Witte’s second edition offers
che vincea, which has the unorthodox authority of good sense.
92. Dante, having now fully completed his penance, Matelda re-
turns to his side to bathe him inwardly as well as outwardly with
the waters of Lethe, and cause him to forget all in his past that will
hinder his unalloyed joy in seeing in Beatrice unveiled the woman
he loved and the self of his own ideals. 94. Some ecclesiastically
minded commentators here hold that Matelda stands for the priest
administering absolution; but such absolution does not produce
forgetfulness. Doctors may help Nature, but Nature does the heal-
ing. 98. Words from Psalm LI, 7, which continue: “and I shall be
clean; wash me, and I shall be whiter than snow,” and are used in
the rite of absolution. Twigs of hyssop were used in the symbolic
sprinkling practiced in the ceremony. 104. The four Pagan or
Cardinal Virtues, Prudence, Temperance, Justice and Fortitude,
which should be regarded as preparatory and ancillary to spiritual
consciousness, as soon as it has appeared in an individual or in man
at large. 110. The ““three” are the spiritual Christian Virtues,
Faith, Hope and Love, already adumbrated in Beatrice’s gar-
ments, the cultivation of which develops the soul’s insight into
its own nature, and expands its power, since all three are creative
forces. 116. Beatrice’s eyes may have been called ‘““emeralds,”
because suggesting hope, or because of their peculiar splendor.
121. The real mirror of the blended humanity and divinity of the
Christian conception of God is the concrete human being, which
according to its purity finds it easy to pass instantly from a realiza-
tion of its finite to that of its infinite nature, without losing its
sense of self-identity. Spiritual truths can be understood by one
who has learned to look magnanimously within and not pusillani-
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mously without. 132. The Italian ceribo, tentatively rendered
“roundelay,” seems to have been a circling dance so well known,
that none of the early Italian annotators took the trouble to ex-
plain it. 134. Dante had been called by Beatrice Lucia’s “faithful
one” (Inf. II, 98), as he is Beatrice’s here. In spite of his temporary
backsliding, he had always been a lover of light and of spiritual
ideals. 137. Whatever the beauty of the eyes, the soul’s subtlest
expression is in the mouth, possibly because, while the former re-
ceive, the latter gives. 139. The reader had better make his own
comment qn the exclamation of wondering joy with which Dante
here closes this most momentously magnificent canto, as he tells us
that all that is most glorious in the outwardly and inwardly visible
universe known to man, but imperfectly measures the potentiality
of the soul, in whose eyes it is able to seem glorious.

CANTO XXXII

TERRESTRIAL PARADISE. THE VICISSITUDES AND TRANSFOR-
MATION OF THE CHURcCH. THE SymBoric TREE. THE
EAciLE. THE Fox AND THE DRAGON. THE HARLOT AND
THE GIANT . . . . . . . . . . . . .. ... 37438

2. From 1290-1300, ten years since Dante had seen Beatrice, and
since he had listened paramountly to the hests of his own soul.
8. Faith, Hope, and Love, who were on the right side of the Car,
which Dante is facing. 9. It is possible to give oneself up too much
to introspection, or consulting one’s soul; truth can also be seen in
the reality that can be gleaned from other souls, and from the
course of events. 14. All else seemed small compared to what
Beatrice represented. 17. The “glorious host” of the writings, or
instruments of Revelation, is about to return eastward to Heaven,
leaving the Church, and Beatrice, God’s spirit in man, to treasure
up what they had seen. With the close of the New Testament, Rev-
elation was supposed to have ended! 19. When exposed by wheel-
ing, troops covered themselves with a wall of their touching
shields. 22. The twenty-four representatives of the Old Testa-
ment. 25. All seven virtues returning to their places beside the
Car, the Griffon (Christ) moves it without physical effort by purely
spiritual means, which are similar to those used by the Angel
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Boatman when bringing souls to Purgatory. 28. Matelda and the
two poets (we had forgotten Statius) were at the right wheel of the
Car, whose turning to the right caused it to move in a smaller
circle. 31. It is interesting to notice that a beautiful woodland is
Dante’s idea of an ideal dwelling place. 36. Beatrice alights from
the Car (the Church), which is now to be made subject to the secular
authority, in accord with the teaching that ““the powers that be are
ordained of God.” 37. “Adam!” is murmured as a reproach to him
who first disobeyed established law. The Tree represents supreme
secular power, which in Christ’s time and long after, and theoreti-
cally even in Dante’s age, presented itself in the form of the Roman
Empire. Denuded of virtue, it was to reclothe itself therewith as a
result of the influence of the virtues of the primitive Church. The
Tree’s intangibility, and ever increasing size from its trunk up-
ward, portray what Dante thought of the God-ordained rights
and development of Rome, toward universal dominion. Externally
Rome lost her imperial political status, but she will always be the
Eternal City, the mother of the Western world. 41. India had
as great a Teputation for its trees in antiquity, as California has
now. 43. Christ is praised for his submission to the secular author-
ity of the place and time in which he lived. Cf. “Render unto
Caesar the things that are Caesar’s,” a text which had deeply im-
pressed Dante. Man’s duty to obey both secular and spiritual
authority was one of his strongest tenets. 47. Because of Man’s
double nature, symbolized by the Christ conception, he knows that
obedience to one authority is as necessary as to the other, law and
order depending for efficacy upon force in the material world, and
upon freedom in the spiritual. 48. A rendering of Christ’s words to
John the Baptist, “Thus it becometh us to fulfil all righteousness”
(Justice). 49. Christ by His own teaching bound the Church to
submission, in secular matters, to the secular power, whatever it
might be. That the pole of the Car was formed from the wood of
the Tree probably refers to the Roman headship of the Church.
52. In spring, when the sun is in Aries, the Ram, which follows the
constellation of Pisces, the Fishes (Carp), and before it pursues its
course under Taurus, the Bull. 58. The imperial purple, represent-
ing the four cardinal virtues which flourished after the grafting of
the Church on the Empire. 64. The old story, frequently drawn
upon by Dante, of Argus, who was set by Juno to guard Io lest the
latter should be approached by Jupiter, and who was killed by
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Mercury who lulled him to sleep by singing the story of the love of
Syrinx and Pan. 73. Dante here tries to suggest his glorious
vision of the departing Griffon and the rest of the procession, by
comparing it to the scene of the transfiguration of Jesus, quaintly
called the Apple tree, after which the three Apostles were aroused
with the call: “Arise!” Here Dante is similarly aroused by Ma-
telda. 86-99. Beatrice is left to be the guardian of the Car, sur-
rounded by the seven Virtues, each of whom holds in her hand one
of the seven flaming candlesticks of the Spirit. This would seem to
mean that after the death of Christ, and the closing of Revelation,
Man’s quickened and instructed spiritual nature was left to
care for the Church, the organized body of Christians. The fact
that Beatrice is seated on the bare ground suggests the simplicity
of early Christianity in its control of the infant Church. Auster
and Aquilo, are the strong north and south winds. 10o. Dante is
now told by Beatrice that, after being for a short time with her in
the Terrestrial Paradise, he will thereafter be with her forever a
citizen in the heavenly Rome, Paradise, the City of God. This
means first a union in love between the historical Dante and Bea-
trice, and, allegorically, a perfect union between the purified man
(Dante) and his spiritual self, as I have tried to show, for it is hard
to see how either Dante or man could naturally be thought of as a
fellow citizen in Heaven of either the Church or of Revelation,
or of any other vague theological or ecclesiastical abstraction.
103. In view of his return to earth, Dante is bidden watch the
vicissitudes of the historical Church, and report for the good of an
erring world what he saw. What follows is an allegorically ex-
pressed history of the Christian Church from the first persecutions
down to Dante’s time, as he read that history with the eyes of his
soul. Again we have a picture of God’s spirit in man sitting in
criticism of the secular and ecclesiastical organizations, each of
which exists for man, and not man for them, as institutional
tyranny is apt to claim. 112. The Eagle, standing for the Roman
Emperors who from Nero to Diocletian persecuted the Christian
Church, thereby not only depriving the Empire of the early results
of Christianity in its midst, but injuring itself, far more than it
did the shaken but unbroken Church. 118. The Fox represents the
early heresies which attacked the very foundations of the Church’s
belief, and which were put to flight by that for which Beatrice
stands, man’s enlightened spirit. Strange and unnatural as may
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be now the orthodox beliefs of this distant period, their spiritual
position is still capable of being defended. 124. The next attack
upon the Church was made through the growing benefactions of
the Christian Emperors, starting with the supposed historical
donation of Constantine, whereby the Church was endowed with
temporal or political power — the feathering of the Car by the
Eagle. The separation of Church and State, as well as opposition
to the simultaneous worship of God and Mammon in the former,
is one of Dante’s cardinal doctrines. The endowment of spiritual
institutions has always proved one of the most insidious dangers
to what should be their real interest. 129. An echo of the legend-
ary words, “Today poison has been poured into the Church of
God,” believed to have been heard after Constantine’s donation.
130. In the Dragon commentators have seen the schism in the
Church, resulting either from the breach between its Eastern and
Western parts, or from the loss it sustained by the advent and
growth of Mahomedanism. 136. The untouched Western Church
now fell more than ever under imperial authority and influence,
because of the increasing endowment of power and wealth it con-
tinued to receive, which were none the less injurious spiritually,
because the result of kind intentions. 142. The Church trans-
formed by worldliness, an intellectualized faith, and a lust for ma-
terial wealth and political power, now becomes monstrous, and puts
forth seven heads, which in contrast to the seven spirits of God, rep-
resent the three spiritual sins, Pride, Envy and Anger, which being
harmful to the individual and to others, have two horns; and the
other four, Sloth, Avarice, Gluttony and Lust, which being mainly
harmful to the sinner himself, have but one. 148. In the shame-
less Prostitute, and in the Giant, most commentators agree to see
that whole period of worldly corruption of the Papacy in Dante’s
age, especially under Boniface VIII and Clement V, which conniv-
ing with, or tyrannized over, by the Kings of France of the time,
notably Philip the Fair, ended in the outrages of Anagni, to which
Dante has already referred with indignation (Purg. XX, 8s), and
in the transference of the seat of the Church from Rome to Avi-
gnon in 1305. The Prostitute’s turning her eyes on Dante may
mean the Papacy’s spasmodic attempts to side with the people, or
Man, which Dante represents in the allegory, though some think
it refers to Papal attempts to appropriate Tuscany, for whose in-
terests Dante felt himself responsible, and add it to its temporal

domains.
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CANTO XXXIII

TERRESTRIAL PARADISE. BEATRICE’S PrOPHECY. THE DXV.
DANTE’s FINAL PURIFICATION. His IMMERSION IN THE
Rwver EuNok . . . . . . . . . . . . .. .. 388390

1. The first line of Psalm LXXIX, “O God, the heathen are come
into Thine inheritance; Thy holy temple have they defiled.” It is
sung alternately by the three Christian and the four Pagan Virtues,
out of sorrow for the havoc then wrought in the Church. g. Turn-
ing red with indignation and prophetic fire, Beatrice uses the
words of the prophecy of Christ to his disciples (John XVI, 16), to
promise the return of the spirit of Christ to the Church, as well as
its moral reformation, and the return of the Papal court from
Avignon to Rome, which was held by Dante to be its Divinely ap-
pointed seat. It should be incidentally noticed that, since Beatrice
was not to be separated from the seven Virtues, which are her serv-
ants or functions, as they are of Man’s Spirit, she is not promising
her own return. 15. Statius, who, though Virgil left, remained with
Dante, as a silent sharer of his experiences in the Terrestrial Para-
dise, but not of his ascent with Beatrice. 17. A plausible explana-
tion of the time described as between nine and ten steps, is that
they represent the years that elapsed between 1305, when the
seat of the Papacy was violently transferred to Avignon, and 1314,
when Philip IV and Clement V who were mostly responsible for it,
died. 23. Man has to learn to ask questions of his own conscious-
ness or soul. Dante had so far only learned to ask them of his
Reason, which is the case generally in our proudly intellectualis-
tic age. 34. Seen from the spiritual point of view, the Church had
temporarily ceased to exist, though Beatrice, who is neither a
church nor a theology, had not. 335. The interpretation of this line
now in favor would seem to be that suggested by Torraca, that
suppe is a corruption in the text for suppe, a kind of cuirass. The
traditional, but insufficiently documented (!), explanation was that
it refers to an old custom whereby a murderer was exempted from
all public or private vengeance if he succeeded in eating bread
soaked in wine on the tomb of his victim within nine days of his
death. The sense, however, is that God’s vengeance is not afraid of
meeting any obstacle opposing its accomplishment. 37. Politically
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Dante held that the Empire (the Eagle) had been vacant ever
since the death of Frederick II in 1250, for he had no regard for the
claims of the two Hapsburgs, Rodolph and Albert, or of Adolph of
Nassau. The first claimant whom Dante recognized was Henry
VII of Luxemburg, a worthy prince who was crowned in 1312 but
unfortunately died in 1313. 43. No sure explanation of this “Five
Hundred Ten and Five” has yet been found except the simple one
obtained by arranging the letters DXV so as to spell DVX, leader.
One suggestion identifies the redeeming Veltro-like ruler, who was
to purify the Church and also check the despotism of France,
with Henry VII, for whom Dante is known to have had the highest
regard, and from whom he expected so much for the Empire, and
for himself. 47. A reference to the obscure oracles of Themis, and
to the famous enigma of the Sphinx, which latter was solved by
Oedipus, the son of Laius, and hence called Laiades. The Naiade
retained in the Italian text, and in the translation as well, is now
believed to have been the result of a corruption in the text of Ovid
which Dante used, since the Naiads were water-nymphs uncon-
nected with the story. Facts, Dante adds, will soon become the
Oedipus who will explain what he means. 51. To avenge the
Sphinx killed by Oedipus, Themis is said to have sent a beast to
devour the Thebans’ sheep and ravage their fields. 52. Dante is
distinctly commissioned by Beatrice to report what he had heard
and seen concerning the Church; she, therefore, can hardly repre-
sent either the Church or Revelation here, for certainly neither of
these, officially or otherwise ordered him to write the Divine
Comedy, which protests so much against the one, and interprets
the other. 54. An excellent definition of man’s earthly life, which
if it be all he is to have, is utterly meaningless, and absurd. Dante
has already called it “the life that flieth onward toward its final
term” in contrast to the life that has none, (Purg. XX, 39). 57. The
Tree or God-ordained Law had been despoiled by Adam and by the
French Giant. Dante here attaches almost final importance to
what seemed the cataclysmic events of his own times, just as it is
the tendency of people now to think that the late great war was
the greatest of all coming time. 58. A strong endorsement of the
doctrine that ‘‘the powers that be are ordained of God.” 61. Ac-
cording to Eusebius’ chronology the world was created 5200 years
before the birth of Christ, of which Adam spent 930 years on earth,
and the rest in the Limbo until Jesus’ death, believed to have oc-
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curred 32 A.D. He whom Adam longed for was Jesus, who paid for
Adam’s sin. 65. Reaching to Heaven this, the original Tree of the
Knowledge of Good and Evil, became since Adam’s disobedience
the symbol of Law, and hence of things forbidden, or Prohibition;
it grew inverted, that it might not be climbed. 67. The water of
the Elsa, a Tuscan stream, has the property of coating with car-
bonate of lime anything in it. At his death Pyramus changed with
his blood the mulberry from white to red. This passage therefore
means: If your thoughts had not been petrified, and had they not
stained the candor of your mind, etc. 71. Because of living as a
fallen race, or as one unwilling to rise, man is subject to Law, the
laws of the world of matter, the laws of his own intellect, and the
laws made for its own necessities by organized society. 78. Such
was the custom of pilgrims returning from the Holy Land, by way
of proving or showing that they had been there — souvenirs such
things are called now. 8s. The “school” to which Dante had
almost exclusively devoted himself since the time of Beatrice’s
death, has, I think, no moral significance whatever, but refers to
his merely intellectual pursuits and to his adherence to material-
istic beliefs without regard to the intuitive promptings and warn-
ings of his soul or consciousness — in short, to what is called
materialistic intellectualism in our day. go. The Primum Mobile,
the swiftest and most distant of the nine concentric astrological
spheres, or heavens. gr. With Virgil (his merely rational pro-
cesses) now left behind, Dante, as a result of the hypnotic attrac-
tion of Beatrice, helped by the effect of Lethe upon him, has for-
gotten that he had ever, or could ever have, seen things otherwise
than with the eyes of his soul, which is precisely that in his nature
by which he is able to receive the truth in Revelation, and criticize
what is not spiritual in the Church, neither of which Beatrice can
properly represent. 9g. Dante’s estrangement from Beatrice was
spiritual rather than moral. 102. Dante is still a child spiritually,
and as such will enter Paradise. This closing promise of Beatrice
to himself, Dante will try to keep to his readers in the peerless
spiritual visions of his third canticle, the Paradiso. 103. The in-
tense brilliance and apparently slow movement of the sun show that
it is now high noon, the meridian, or noon-day circle not being a
fixed line, but one varying with the longitude. This will be Dante’s
last purely terrestrial astronomical reference. r112. It was be-
lieved in Dante’s time that the geographical Euphrates and
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INTERPRETATIVE ANALYSIS

Tigris had a common source, hence the use of their names to de-
scribe the rivers of forgotten evil, and of remembered good, which
are evidently the negative and positive phases of the same spiritual
state of health, neither being complete without the other, though
one must be bathed in Lethe first. 115. It will be recalled that
practically these same words were used by Dante in describing
Virgil in his relation to other poets (Inf. I, 82). Here Beatrice is the
light and glory ‘‘ of the human race,” a final definition, whose signifi-
cance each reader must determine for himself. Revelation may bea
light, and the Church, a glory to those in it, but it would neverthe-
less seem that all the progressive téachings of the poem so far re-
quire one to see in Beatrice that which is directly correlative to
Virgil, who is not thought to represent either a University, or
Science, but man’s rational self which creates Science and founds
Universities, as means to practical ends. 118. As long as they are
in the Terrestrial Paradise, questions about it belong to Matelda,
the genius of the Heavenly Borderland, whose name is mentioned
only here, and who is so frequently referred to as “the lovely
Lady,” while Beatrice is paramountly the smiling and happy one.
Beauty is a means to a greater end. 124. One is not constantly
conscious of all that one remembers, some questions being perhaps
only asked because and when one is already subconsciously aware
of their answer, which, paradoxically, suggests the questions.
127. Eunog, as the reader knows, is the stream whose water re-
stores completely the memory of all hitherto experienced good, a
power which is not here given to Dante, but restored to him, it be-
ing innate in every human soul, though in varying degrees. It
brings one to the state of innocence, which, as in the child, is not
ignorance, but the healthy attitude a pure spirit takes toward
knowledge. 130. The nobility of ideal unselfishness. 135. No
formally polite phrases are needed when the look and tone are
kindly; hence simply: “Come with him.” Herewith we hear the
last of Statius, who was neither a Virgil, nor a Dante, but served
as a sort of border spirit between the Pagan and the Christian, capa-
ble of concretely illustrating how those in Purgatory moved up-
ward when once released from their purifying course. 136. Re-
minding the reader again of the almost architecturally definite pro-
portions he had planned for each section and detail of his peerlessly
symmetrical poem, Dante leaves to his imagination the effect of
his bathing in Eunog, so similar, and yet so different from that in
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Lethe. It is as a rejuvenated man, a man brought back to the only
eternal period of life, its Spring-time, which, as in the manifold alle-
gory of Nature, is throbbing with creativeness, that Dante closes
his second canticle, with the same word with which he closes each
part of his poem, and leaves his readers disposed to turn eagerly to
the third, and see with him what the hoped for stars of a per-
fected spiritual existence may be.

Hence in closing this long series of notes to the Purgatorio, the
annotator does so in the hope that, if any of his readers have been
led to look forward to the next volume, the Paradiso (by far the
sublimest part of Dante’s immortal work), with some small part
of the pleasure with which he anticipates writing its accompany-
ing notes, they will give him the welcome and valuable help of
their criticism of the first half of his undertaking for the benefit
of “the course which still remains.”
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NOTE ON BLANK VERSE

THE normal blank verse line as established by the practice of the
great English poets, consists of five so-called feet or successions
of alternating unaccented and accented syllables. A chance
line from this translation of the Purgatory will serve as a
convenient illustration:

Permit us throligh thy séven domains to go. (Purg. 1, 82)

If read naturally for the sense, as if it were prose, it will be found
that unaccented syllables alternate with accented ones, and that
the accent falls only on important words.

This is the normal blank verse line, but if this model were con-
tinuously followed without any change, monotony would en-
sue; hence a shift in the accent is not only allowable from time
to time, since agreeable, but necessary. The most effective place
for this is in the first foot, though permissible also elsewhere in
theline. E.g.:

véiling with light the Fishes in her train, (Purg. 1, 20)
néver perceived, sdve by the first of men. (Purg. i, 24)
Long was the béard he wore, and partly white, (Purg. i, 34)

In the second illustration, both the first and the third foot have
the accent shifted to the first syllable, with distinctly good re-
sults. But since it attracts special attention to itself, the word, to
which or in which the accent is shifted, should always be one
having special significance for the thought. Contrariwise, the
metrical accent should not fall on unimportant words, or those
naturally slighted in reading, nor be shifted too often.

Again, an extra unaccented syllable is allowed, or will sound
agreeable, in any of the five feet, and especially so at the end of
the line. E.g.:

it cAnnot b that this should bé denied #/ee. (Purg. i, 57)
I’ve shdwn him 2ll the people thit are guilty,  (Purg. i, 64)
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or such a line as the following, with the extra unaccented syllable
‘ thee ’ in the middle, would have been:

As I have told thee, I came to save his life.

These are the technical rules for the single blank-verse line,
whose beauty in a higher sense will of course mostly depend upon
the melodious quality of its words and of their relation to each
other, and upon the poetic quality of the thought they express.
That thought will generally be shared by two or more consecu-
tive lines, thereby creating multiple blank-verse units of various
lengths requiring further rules. '

Now all these rules are merely the formulation of what ex-
perience has shown to have a pleasing effect upon the ear, with-
out disturbing the natural flow of the thought, the latter being
actually enhanced in its effective appeal by the fusing power of
the verse’s rhythm. They are essentially in harmony with
Milton’s conclusion in the prefatory note to his Paradise Lost,
where he says of “true musical delight” in the field of poetry,
that it “consists only in apt numbers, fit quantity of syllables,
and the sense variously drawn out from one verse into another.”
From this authoritative statement, which is endorsed by the
practice of Milton’s greatest followers in the use of Blank Verse,
as well as by his own, I draw the following conclusions: (1) that
a line will read rhythmically, provided its accents fall mainly,
if not solely, on syllables which would naturally receive an ac-
cent or special stress, when read as prose; (2) that each such
line need not be an independent metrical unit of five feet, pro-
vided its last word, though immediately connected in sense
with words in the next line, be one that would naturally be
stressed in prose; e.g.:

And so the rays of those four holy stars
adorned his face with splendor, that to mé
he looked as if the sun were facing him. (Purg. i, 37-39)
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in which the second line is even less than the first able to make
sense by itself, but is agreeably linked to the following in forming
a multiple unit; and (3) that multiple blank-verse lines may
occur in any number at the poet’s pleasure, provided they be
interspersed with independent lines often enough to enable the
latter to maintain their normal control of the meter. When-
ever, therefore, in original poems, or in poetical translations, a
line cannot be read with rhythmic smoothness, or a passage is
metrically monotonous, or prosaic, I think that it will be found
that one of the above provisos has been neglected; for what, in
its form, differentiates good verse from prose is just that natural
regularity of the accepted rhythm, that variety in unity, and
that unity in variety of the accepted meter, to which Milton
attributed the musical delight to which he aspired, and which
all agree that he achieved.

Summing up the whole subject negatively, verse may be said
to be the wrong medium to use when the matter treated is not
predominantly poetical; and any bit of blank verse bad, when-
ever in any way the claims of the thought expressed are not
harmonized with those of the rhythm adopted. This will occur
when the verse’s rhythmicaccentsfall on syllables that in English
words and sentences do not receive an accent or stress; when a
shift in the accent is not organically effective; when a line in-
complete in thought does not end in a stressed syllable or word;
and when monotony is created by too many successive normal
unitary lines, or loss of metrical uniformity by having ‘“ the sense
drawn out from one verse into another” too long at a time.
Mouch of this sort of thing is what has marred many a painfully,
but hastily, composed translation in blank verse, with the result
that, however clear, not being rhythmically pleasant to read,
it would have been better printed as prose.

Having inserted this note, I take it to be almost needless to
add that in this translation of the Divine Comedy I have con-
stantly tried to keep in mind all I have said above. I might,

[ cxxxviii ]



NOTE ON BLANK VERSE

however, be allowed to remind my readers that I have not been
writing an original poem, and have therefore been handicapped
by having the thought, to which I had promised myself to be
loyal, dictated; and, furthermore, that Dante’s lines and pas-
sages are not all of them equally poetic, a few not being poetic
at all. When, therefore, the original is frankly prosaic, it is
natural, and even proper, that the translation should be prosaic,
too. Finally, in closing a note intended only to interest or help
those who find the simplicities of blank-verse complex, largely
because the conventional way in which it is printed tempts the
eye to emphasize the effect of the simple, at the expense of that
of the multiple, blank-verse unit, I would add that, while I hope
that my translation will to some extent be thought to have “a
life of its own,” I also hope that it will not, in consequence, be
thought to have one too different from * the life of the original,”
which so largely inspired it.

August 18, 1920.
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PURGATORIO I

Proemio del Purgatorio
Il Lido dell’ Isola del Purgatorio. Catone

Per correr miglior acqua alza le vele
omai la navicella del mio ingegno,
che lascia dietro a sé mar si crudele;

e cantero di quel secondo Regno,
ove I’ umano spirito si purga,

e di salire al Ciel diventa dégno.
Ma qui la morta Poesi risurga,
o sante Muse, poi che vostro sono;
e qui Calliope alquanto surga,
seguitando il mio canto con quel suono
di cui le Piche misere sentiro
lo colpo tal, che disperar perdono.

Dolce color d’ oriental zaffiro,
che s’accoglieva nel sereno aspetto
dell’ aer, puro infino al primo giro,

agli occhi miei ricomincio diletto,
tosto ch’ io uscii fuor dell’ aura morta,
che m’ avea contristati gli occhi e il petto.

Lo bel pianeta che ad amar conforta,
faceva tutto rider I’ oriente,
velando i Pesci ch’erano in sua scorta.

[z2]
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PURGATORIO I

Introduction to the Purgatorio
The Shore of the Island of Purgatory. Cato

To run o’er better water hoists her sails
the little vessel of my genius now,
which leaves behind her such a cruel sea;
and of that second Realm I ’ll sing, wherein
the human spirit purifies itself,
and groweth worthy to ascend to Heaven.
But here let Poetry arise from death,
since, holy Muses, yours I am; and let
Calliopé, here somewhat higher soaring,
with those sweet tones accompany my song,
whose power the miserable Magpies felt
so keenly, that of pardon they despaired.
The oriental sapphire’s tender hue,
now gathering in the sky’s unclouded face,
as far as to the first of circles pure,
began again to give mine eyes delight,
when forth I issued from the deadly air,
which with its gloom had filled mine eyes and heart.
The beauteous planet which incites to love,
veiling with light the Fishes in her train,
was causing all the eastern sky to laugh.
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PURGATORIO

Io mi volsi a man destra, e posi mente
all’ altro polo, e vidi quattro stelle

non viste mai fuor ch’ alla prima gente.

Goder pareva il ciel di lor iammelle.

O settentrional vedovo sito,

poi che privato se’ di mirar quelle!
Com’ io dal loro sguardo fui partito,

un poco me volgendo all’ altro polo,

13 onde il Carro gia era sparito,
vidi presso di me un Veglio solo,

degno di tanta reverenza in vista,

che pill non dee a padre alcun figliuolo.
Lunga la barba e di pel bianco mista

portava, a’ suoi capegli simigliante,

de’ quai cadeva al petto doppia lista.
Li raggi delle quattro luci sante

fregiavan si la sua faccia di lume,

ch’ io’l vedea come il sol fosse davante.
‘ Chi siete voi, che contro al cieco fiume

fuggito avete la Prigione eterna ? ”’

diss’ ei, movendo quell’ oneste piume.
“ Chi v’ ha guidati ? O che vi fu lucerna,

uscendo fuor della profonda notte

che sempre nera fa la Valle inferna ?
Son le leggi d’ Abisso cosi rotte ?

O & mutato in Ciel nuovo consiglio,

che, dannati, venite alle mie grotte ? ”
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CANTO 1

Round to the right I turned, and set my mind
upon the other pole, and saw four stars,
never perceived, save by the first of men.
The sky appeared to enjoy their little flames.
O region of the North, that widowed art,
because deprived of gazing thereupon!
When I had from the sight of them withdrawn,
turning a little toward the other pole,
whence now the Wain had wholly disappeared,
a lone Old Man beside me I perceived,
deserving of such reverence in his looks,
that no son owes his father any more.
Long was the beard he wore, and partly white,
as likewise was the hair upon his head,
two locks of which hung down upon his breast.
And so the rays of those four holy stars
adorned his face with splendor, that to me
he looked as if the sun were facing him. [course
“ Who, then, are ye, that ’gainst the blind stream’s
have from the eternal Prison escaped ? ”’ he said,
moving the while those venerable locks.
““Who led you, or what served you as a lamp,
when forth ye issued from the night profound,
which makes the infernal Vale forever black ?
Are broken thus the laws of Hell’s abyss,
or through new counsel is there change in Heaven,
that ye, though damned, are come to these my cliffs ?

Ls]



PURGATORIO

Lo Duca mio allor mi dié di piglio,

e con parole e con mano e con cenni
reverenti mi fe’ le gambe e il ciglio.

Poscia rispose lui: “ Da me non venni;
Donna scese del Ciel, per li cui preghi
della mia compagnia costui sovvenni.

Ma da ch’ & tuo voler che pit si spieghi
di nostra condizion, com’ ella é vera,
esser non puote il mio che a te si neghi.

Questi non vide mai I’ ultima sera;
ma per la sua follia le fu si presso,
che molto poco tempo a volger era.

Si come io dissi, fui mandato ad esso
per lui campare; e non v’ era altra via
che questa per la quale io mi son messo.

Mostrato ho lui tutta la gente ria;
ed ora intendo mostrar quegli spirti
che purgan sé sotto la tua balia.

Com’ io I’ ho tratto, saria lungo a dirti;
dell’ alto scende virtl, che m’ aiuta
conducerlo a vederti ed a udirti.

Or ti piaccia gradir la sua venuta;
Liberta va cercando, ch’ ¢ si cara,
come sa chi per lei vita rifiuta.

Tu ’l sai; che non ti fu per lei amara
in Utica la morte, ove lasciasti
la vesta ch’ al Gran Di sara si chiara.
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CANTO I

My Leader thereupon took hold of me,
and with his words and with his hands and signs
imposed respect upon my legs and brow.

He then replied: “ I came not of myself;
from Heaven came down a Lady, at whose prayer
I helped this man with my companionship.
But since thy will it is that our true state
should be explained to thee more clearly, mine
it cannot be that this should be denied thee.
Not yet hath this man his last evening seen;
but through his folly was so near to it,
that he was left but very little time.
As T have told thee, I was sent to save
his life; nor was there any other way
than this, to which I have addressed myself.
I’ve shown him all the people who are guilty;
and now I mean those spirits to reveal,
who 'neath thy jurisdiction cleanse themselves.
Long would it take to tell thee how I led him;
virtue descendeth from on high, which helps me
lead him to see thee and to hear thee speak.
His coming, therefore, please to welcome; Freedom
he seeks, which is so dear, as knoweth he
who gives up life therefor. This thou dost know,
since death for its sake was not bitter to thee
in Utica, where thou didst leave the robe,
which on the Great Day will so brightly shine.
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PURGATORIO

Non son gli editti eterni per noi guasti;
cheé questi vive, e Minds me non lega;
ma son del cerchio ove son gli occhi casti

di Marzia tua, che in vista ancor ti prega,
o santo petto, che per tua la tegni;
per lo suo amore adunque a noi ti piega!

Lasciane andar per li tuoi sette regni!
Grazie riportero di te a lei,
se d’ esser mentovato laggiu degni.”

‘ Marzia piacque tanto agli occhi miei,
mentre ch’ io fui di 13,” diss’ egli allora,
“ che quante grazie volle da me, fei.

Or che di 13 dal mal fiume dimora,
pilt muover non mi pud, per quella legge
che fatta fu, quando me n’ uscii fuora.

Ma se Donna del Ciel ti muove e regge,
come tu di’, non ¢’ € mestier lusinghe;
bastiti ben che per lei mi richegge.

Va’ dunque, e fa’ che tu costui ricinghe
d’ un giunco schietto, e che gli lavi il viso,
si che ogni sucidume quindi stinghe;

ché non si converria, I’ occhio sorpriso
d’ alcuna nebbia, andar davanti al primo
Ministro, ch’ & di quei di Paradiso.

Questa isoletta intorno ad imo ad imo,
laggit cold dove la batte I’ onda,
porta de’ giunchi sopra il molle limo.
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CANTO I

The eternal edicts are not void through us;
for this man lives, and I ’m not bound by Minos;
but of that circle am, wherein the eyes
of thy chaste Marcia are, O holy breast,
whose looks implore thee still to hold her thine;
for love of her, then, yield thee unto us!
Permit us through thy seven domains to go.
My grateful praise of thee I ’ll bear to her,
if to be mentioned there below thou deign.”
““ Marcia so pleased mine eyes,” he then replied,
“ that, while upon the other side I was,
I granted all the favors she desired.
Now that she dwells beyond the evil stream,
no longer-can she move me, by the law
made at the moment when I issued thence.
But if a Lady of Heaven impel and guide thee,
as thou hast said, no need of flattering prayers;
suffice it thee that for her sake thou ask.
Go, then, and see that with a leafless rush
thou gird this man, and that thou wash his face,
so that therefrom all foulness thou remove;
for ’t were not fit he went, with eyes o’ercast
by any mist, before the first of those
who serve as Ministers of Paradise.
This little isle around its lowest base,
down yonder where the waves are beating it,
produces rushes on its yielding ooze.
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PURGATORIO

Null’ altra pianta che facesse fronda,

o indurasse, vi puote aver vita,

perd ch’ alle percosse non seconda.
Poscia non sia di qua vostra reddita;

lo sol vi mostrerd, che surge omai,

prender lo Monte a piu lieve salita.”
Cosi spari; ed io su mi levai

senza parlare, e tutto mi ritrassi

al Duca mio, e gli occhi a lui drizzai.

Ei comincio: ““ Figliuol, segui i miei passi;

volgiamci indietro, ché di qua dichina
questa pianura a’ suoi termini bassi.”
L’ alba vinceva I’ 6ra mattutina,
che fuggia innanzi, si che di lontano
conobbi il tremolar della marina.
Noi andavam per lo solingo piano,

com’ uom che torna alla perduta strada,

che infino ad essa gli par ire invano.
Quando noi fummo dove la rugiada
pugna col sole, per esser in parte
ove, ad orezza, poco si dirada;
ambo le mani in su I’ erbetta sparte
soavemente il mio Maestro pose;
ond’ io, che fui accorto di su’ arte,
porsi vér lui le guancie lagrimose;
quivi mi fece tutto discoperto
quel color che I’ Inferno mi nascose.
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CANTO I

No other plant, like one that brought forth leaves,
or hardened, can maintain its life down there,
because it yields not when receiving blows.
Thereafter be not hither your return;
the sun, which rises now, will show you how
to climb the Mountain by the easiest slope.”
Thereat he disappeared; and I arose
without a word, and to my Leader’s side
I closely drew, and toward him turned mine eyes.
And he began: “ Son, follow thou my steps;
let us turn backward, for the shore slopes down
on this side toward its lowly boundaries.”
The dawn was vanquishing the morning breeze,
which fled before it, so that, from afar,
I recognized the shimmering of the sea.
We now were going o’er the lonely plain,
as one who to a road he lost returns,
and, till he find it, seems to go in vain.
When we were there, where with the sun the dew
still struggles on, through being in a place
where, for the breeze, it slowly melts away,
my Teacher, having spread out both his hands,
rested them gently on the tender grass;
whence I, who of his purpose was aware,
yielded to him the cheeks my tears had stained;
he then brought all that natural color back,
which Hell had on my countenance concealed.
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PURGATORIO

Venimmo poi in sul lito deserto, 130
che mai non vide navicar sue acque
uomo, che di tornar sia poscia esperto.

Quivi mi cinse, si come altrui piacque. 133
O maraviglia! Che, qual egli scelse
I’ umile pianta, cotal si rinacque

subitamente 13, onde I’ avelse. 136
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CANTO 1

We came thereafter to that lonely shore,
which never saw its waters sailed by one
who afterward experienced a return.
Here, as the other pleased, he girded me.
O wondrous sight! For, like the humble plant
which he had chosen, another instantly
sprang forth again from where he tore the first.
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PURGATORIO II

Il Lido dell’ Isola del Purgatorio
L’ Angelo Nocchiero e le Anime che arrivano

Gia era il sole all’orizzonte giunto,
lo cui meridian cerchio coverchia
Terusalém col suo piu alto punto;
e la Notte, che opposita a lui cerchia,
uscia di Gange fuor colle Bilance,
che le caggion di man, quando soverchia;
si che le bianche e le vermiglie guance,
13 dove io era, della bella Aurora,
per troppa etate divenivan rance.
Noi eravam lunghesso il mare ancora,
come gente che pensa a suo cammino,
che va col cuore, e col corpo dimora;
ed ecco, qual sul presso del mattino
per li grossi vapor Marte rosseggia
gil nel ponente sopra il suol marino;
cotal m’ apparve, s’ io ancor lo veggia,
un lume per lo mar venir si ratto,
che 'l muover suo nessun volar pareggia;
dal qual com’ io un poco ebbi ritratto
I’ occhio per domandar lo Duca mio,
rividil piu lucente e maggior fatto.
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PURGATORIO II

The Shore of the Island of Purgatory
The Angel Pilot and Arriving Souls

And now already had the sun arrived
at that horizon, whose meridian circle
rests with its zenith o’er Jerusalem;
and Night, which circles opposite thereto,
was issuing from the Ganges with the Scales,
which, when she gains, are falling from her hands;
so that the white and pure vermilion cheeks
of beautiful Aurora, where I was,
were turning orange through excessive age.

Along the seaside we were lingering still,
like folk who, taking thought about their road,
go on in heart, but with their body stay;
when lo, as, at the approach of morning, Mars,
because of heavy vapors, groweth red
down in the West above the ocean’s floor;
even so I saw — may I again behold it! —
a light which o’er the sea so swiftly moved,
that no flight is as rapid as its motion;
from which when I a moment had withdrawn
mine eyes, to ask a question of my Leader,
again I saw it grown more bright and large.
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PURGATORIO

Poi d’ ogni lato ad esso m’ appario
un non sapea che bianco, e di sotto
a poco a poco un altro a lui n’ uscio.

Lo mio Maestro ancor non fece motto,
mentre che i primi bianchi apparser ali;
allor che ben conobbe il Galeotto,

grido: “ Fa’, fa’, che le ginocchia cali!
Ecco I’ Angel di Dio; piega le mani!
Omai vedrai di si fatti officiali.

Vedi che sdegna gli argomenti umani,
si che remo non vuol, né altro velo
che I’ ali sue, tra liti si lontani!

Vedi come le ha dritte verso il cielo,
trattando 1’ aere con 'eterne penne,
che non si mutan come mortal pelo! ”’

Poi, come pill e pill verso noi venne
I’ Uccel divino, piu chiaro appariva;
per che I’ occhio da presso nol sostenne,

ma chinail giuso; e quei sen venne a riva
con un vasello snelletto e leggiero
tanto, che I’ acqua nulla ne inghiottiva.

Da poppa stava il celestial Nocchiero,
tal, che faria beato pur descripto;

e piu di cento spirti entro sediero.

“In exitu Israel de LEgypto”

cantavan tutti insieme ad una voce,

con quanto di quel salmo & poscia scripto.
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CANTO II

And on each side of it there then appeared
I knew not what white thing, and underneath
little by little came another forth.

Meanwhile my Teacher uttered not a word
until the first white objects looked like wings;
then, having recognized the Pilot well,
he cried: “ See, see now that thou bend thy knees!
This is God’s Angel; fold thy hands! Henceforth
shalt thou behold such officers as this.

See how he so scorns human instruments,

as to wish neither oar, nor other sail

than his own wings, between such distant shores!
See how he holds them straight up toward the sky,
stroking the air with those eternal plumes,

which do not moult as mortal feathers do!”’

And then, as more and more the Bird divine
drew near to us, the brighter he appeared;
therefore mine eyes endured him not near by,
but down I cast them; with a little boat
he came ashore, so agile and so light,
the water swallowed up no part of it.

Such on its stern the heavenly Pilot stood,
that he would bless one, were he but described;
more than a hundred spirits sat within.

“When Israel out of Egypt came,” they all
in unison were singing there together,
with what is written after in that psalm.
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Poi fece il segno lor di santa Croce;
ond’ ei si gittdr tutti in su la piaggia,
ed ei sen gl, come venne, veloce.

La turba che rimase li, selvaggia
parea del loco, rimirando intorno,
come colui che nuove cose assaggia.

Da tutte parti saettava il giorno
lo sol, ch’ avea colle saette conte
di mezzo il ciel cacciato Capricorno,

quando la nuova gente alzo la fronte
veér noi, dicendo a noi: ‘ Se voi sapete,
mostratene la via di gire al Monte.”

E Virgilio rispose: ‘“ Voi credete
forse che siamo esperti d’ esto loco;
ma noi siam peregrin, come voi siete.

Dianzi venimmo, innanzi a voi un poco,
per altra via, che fu si aspra e forte,
che lo salire omai ne parra gioco.”

L’anime, che si fur di me accorte,
per lo spirar, che io era ancora vivo,
maravigliando, diventaro smorte;

e come a messagger che porta olivo,
tragge la gente per udir novelle,

e di calcar nessun si mostra schivo;
cosi al viso mio s’ affisar quelle

anime fortunate tutte quante,

quasi obbliando d’ ire a farsi belle.
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CANTO II

Then, having signed them with the holy Cross,
whereat all cast themselves upon the shore,
he went away as swiftly as he came.
The crowd which stayed seemed strangers to the place,
and gazed around them there, as doth a man,
who with unwonted things acquaints himself.
The sun, which from the middle of the sky
had hunted Capricorn with arrows bright,
was shooting forth the day on every side,
when those new people raised their brows toward us,
and said: ““ If ye know how, point out to us
the road that one should take to reach the Mount.”
And Virgil answered: “ Ye, perchance, believe
that we have had experience of this place;
but we are pilgrim-strangers like yourselves.
We came just now, a little while before you,
but by another way, so rough and hard,
that going up will now seem play to us.”
The souls who, by my breathing, had become
aware that I was still a living being,
in their astonishment turned death-like pale;
and as around a messenger who bears
the olive, people surge to hear the news,
and, as to crowding, none of them seem shy;
so one and all those fortune-favored souls
fixed on my face their gaze, as if forgetting
to go and make their spirits beautiful.
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Io vidi una di lor trarresi avante,
per abbracciarmi, con si grande affetto,
che mosse me a far lo simigliante.
O ombre vane, fuor che nell’ aspetto!
Tre volte dietro a lei le mani avvinsi,
e tante mi tornai con esse al petto.
Di maraviglia, credo, mi dipinsi;
per che I’ ombra sorrise e si ritrasse,
ed io, seguendo lei, oltre mi pinsi.
Soavemente disse ch’ io posasse;
allor conobbi chi era e 'l pregai
che, per parlarmi, un poco s’ arrestasse.
Risposemi: ““ Cosi com’ io t’ amai
nel mortal corpo, cosi t’ amo sciolta;
perd m’ arresto; ma tu perché vai ?”’
¢ Casella mio, per tornare altra volta
13 dove son, fo io questo viaggio; ”’
diss’ io, ““ ma a te com’ & tant’ ora tolta’? ”
Ed egli a me: “ Nessun m’ & fatto oltraggio,
se quei che leva e quando e cui gli piace,
piu volte m’ ha negato esto passaggio;
ché di Giusto Voler lo suo si face;
veramente da tre mesi egli ha tolto
chi ha voluto entrar, con tutta pace.
Ond’ io, ch’ era ora alla marina volto,
dove I’ acqua di Tevere s’ insala,
benignamente fui da lui ricolto
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CANTO II

Then one among them I beheld advance,
in such a loving manner, to embrace me,
that it persuaded me to do the like.
O, save in your appearance, empty shades!
Three times behind it did I clasp my hands,
and to my breast therewith as oft returned.
With wonder, I believe, I painted me;
smiling because of this, the shade drew back,
while, following after, I pressed further on.
With gentle words he told me to desist;
then who it was I knew, and begged of him
to stop a little while and speak with me.
‘“ As thee I loved, when in my mortal body,”
he answered me, ‘“ even so, when freed, I love thee;
therefore I stop; but wherefore goest thou ? ”’
‘“ Casella mine,” said I, “ I take this journey,
that where I am I may return again;
but why from thee hath so much time been taken ?
And he to me: ““ No outrage hath been done me,
if he, who takes both when and whom he likes,
hath more than once refused me passage here;
for to a Righteous Will is his conformed;
yet peacefully, these three months, hath he taken
whoever wished to enter into his boat.
Hence I, who now was toward the sea-shore bent,
where Tiber’s water mingles with the salt,
was with benignity received by him
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a quella foce, ov’ egli ha dritta I’ ala,
perd che sempre quivi si raccoglie,
qual verso d’Acheronte non si cala.”

Ed io: ““ Se nuova legge non ti toglie
memoria o uso all’ amoroso canto,
che mi solea quetar tutte mie voglie,

di cio ti piaccia consolare alquanto
I’ anima mia, che, con la sua persona
venendo qui, ¢ affannata tanto!”
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